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From the editor
in this issue   
By the time you read this, the Ja-
pan minicon should be wrapping 
up or no more than a passing 
memory. I hope to have a follow-
up in the next issue. On page 20 
is the recap of the Girona mini-
con. Looks like everyone had a 
great time! 

Now is the time for those who 
would like to run for the board to 
speak up! All nominations must be 
posted on the forum by September 
1, 2011. See page 3 for the details.

We have quite a few interesting 
articles in this issue. On page 6, 
David “Bippy” Boyer has returned 
with another article to keep us 
healthy when doing gigs. Recent 
World-record breaker, Gary Javier, 
tells us about his longest gig ever 
on page 7. Have you ever wanted 
to build a portable lap easel for 
gigs but didn’t know where to 
start? Look no further than page 
10, where Sean Gardner gives 
a detailed play-by-play of how to 
build one. On page 18, Scott Ham-
ilton explains how being social can 
lead to increased business. Tomo 
Tabata’s cover for the last issue 
was such a success that I asked 
him to show us his technique, 
and he graciously obliged, start-
ing on page 24. Also, Lee Suckow 

has volunteered a column to help 
prepare us for the obstacles that 
life might throw a caricature artist 
as they age. See page 22 for his 
words of wisdom. And lastly, Lar de 
Souza has managed to squeeze 
another great comic into his super-
busy schedule. Once again, my 
greatest appreciation goes out to 
those who volunteered their time 
to write articles and share their 
experiences with us. 

Congratulations go out to Ten-
nessee artist and ISCA member 
Matthew Cox for his Showcase 
entry that was chosen for the cover 
of this issue. Out of close to 500 
members of this organization, we 
received less than 15 entries for 
our cover contest/Showcase sec-
tion. I know that this time of the 
year is quite busy for everyone. 
That being the case, we want to 
make sure everyone has ample 
time to plan for the next one. 
Starting now, the cover for each 
summer issue will be chosen from 
Showcase submissions. You have 
a whole year to prepare, so I hope 
to see some great entries!! 

Debbie “debbo” Burmeister 
Exaggerated Features Editor/ 
Art Director 
efeditor@caricature.org

on the cover...
Congratulations to Tennessee Artist and ISCA member 
Matthew Cox for his Showcase entry of singer Katy Perry 
that was chosen for the cover of this issue. It was chosen 
for its clean illustration style, good likeness and the hint at 
the summer issue! Thanks to everyone who participated.

Caricature by Kabetsu
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Letter  

    the President
Summer time at ISCA (well, 
at least for those of us in the 
Northern Hemisphere)! 

Hi to all ISCA members! I hope 
you’re having a good summer! As 
you read this edition, the Minicon 
in Osaka, Japan will have just 
finished and I want to wish the 
organisers and everyone attending, 
a fantastic convention and a BIG 
thank you for putting this minicon 
together!  

Inside this edition you will find an 
article by Johanna on the Girona 
Minicon and if you have not yet 
attended a minicon, well I hope you 
will find the opportunity to do so 
in the future. They really are very 
special and an excellent way for 
members to experience the ISCA 
family spirit that is focused on 
friendship and encouragement! 

We are getting closer to the ISCA 
main convention and I would 
encourage you to start to plan, 
register and book your hotel room 
sooner, rather than later, so you 
can be sure you will not miss out 
on another great convention. We 
have a few special things planned, 
like adding extra seminars during 
the quiet times. This was request-
ed by members and we have re-

sponded! The board and I are keen 
to listen to members and where 
possible, add or change things to 
help evolve the convention to bet-
ter meet your needs! So keep those 
suggestions coming! 

And look out for a very special, 
‘Kick Back with Uncle Lar’ semi-
nar and a ‘Poolside Sketch Club’ 
session, that will be taking place 
during free time slots where no pre-
vious seminars have been planned! 
This will be an awesome conven-
tion! Do not miss it! 

I am also working hard with the 
board and our manager Tracey, to 
promote the convention in the 
area of St Pete’s Beach. We shall 
be sending the Mayor of St. Pete 
some information about ISCA and 
who we all are, along with details 
of the convention, seeing as we 
will be in HIS town! I hope to help 
raise our profile even higher so that 
we can all have the opportunity to 
benefit from recognition and better 
understanding of who we are as 
artists and what we do in the field 
of caricature art! 

I hope you enjoy this edition of the 
EF and let me encourage members 
to continue to submit articles and 
art, to help us produce even more 

great editions! Together with your 
help and participation, we can 
create some exciting things! We 
really do need your help and we 
appreciate and are most grateful 
to everyone who submits art and 
articles for the EF. So why not tell 
us about your town or city and 
how caricature art is working there 
by writing an article? We do not 
expect you to write a book, just put 
a page together and I am sure you 
can create a very interesting piece! 
Pass on your articles to Debbo, our 
wonderful EF editor! 

So keep busy with work and fun 
and do please use the ISCA forum 
to post any questions you may have 
or feedback. It is the best place to 
post such things and we are always 
more than happy to reply and an-
swer, listen and take on board what 
our members are telling and asking 
of us! 

Have a great summer and see you 
in Florida at the convention! 

Steve Hearn 

Steve Hearn
President 
International Society of 
Caricature Artists

from

iscA memBershiP 
499 members as of 06/11/2011-  members representing 33 countries

Australia 8
Austria 1
Belgium 4
Brazil 1
Canada 29
Chile 1
Denmark  1

england  2
Finland 2
France 3
Germany 7
Great Britain  5
Greece 1
Hong Kong 2

Ireland 5
Italy 1
Japan 31
Netherlands 6
Netherland Antilles 1
New Zealand 1
Panama           1

Philippines        2
Puerto Rico      3
Romania          1
Saudi Arabia    1
Scotland           1
Singapore         2
South Korea     18

Spain                7
Switzerland      1
Taiwan             1
uK                    18
uSA                 331
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President: The chief executive of-
ficer of the association. He/She holds 
the responsibility of the general 
and active management of the affairs 
of the association, and sees that all 
orders and resolutions of the Board 
of Directors are carried into effect.  

vice President: Assists the Presi-
dent in the management of ISCA, 
heads up membership drive and 
assists in the planning and operation 
of the annual convention. Additional 
duties may include assisting with the 
quarterly publication, exaggerated 
Features. The Vice President is 
also next in line to ascend to the 
office of President in case the sitting 
President is unable to complete his 
or her term.  

secretary: Attends all meetings 
of the Board of Directors and 
the members, record all votes 
and actions there taken, main-
tains the minutes or records of all 
proceedings, and performs like 
duties when requested by the Board 
of Directors or the President. The 
Secretary shall give, or cause to be 
given, notice of all meetings of the 
members and special meetings of 
the Board of Directors.  

treasurer: The chief financial and 
accounting officer of ISCA and 
shall have custody of all funds and 
securities, shall deposit all monies 
and other valuable effects in the 

name and to the credit of the Asso-
ciation, and shall keep full and accu-
rate records and books of account of 
the Association. The Treasurer shall 
perform these duties when requested 
by the board of directors or the Presi-
dent, including preparation of any 
accounting of financial transactions 
or proposed budget for ISCA.  

As mentioned in the current issue  
of EF, members are now choosing  
four (4) people to serve as the board 
of directors. The board of directors 
chooses who will serve the board as 
officers. In most cases, the board will 
select themselves for each office. It’s 
a little different than how we have 
done it in the past and it was strongly 
recommended by our attorneys who 
are following common law practices 
from most major non-profit trade 
organizations. This election will con-
clude at the annual business meeting 
during this year’s annual convention 
in St. Pete Beach. The new term will 
begin November 18th, 2011 and last 
until the next annual convention in 
November, 2012.  

Other than President and Treasurer, 
most of these positions are a mini-
mal investment of your time, roughly 
a total of 5-15 hours a month. Most 
of the responsibility of the board 
members comes into play at the 
annual convention. These responsi-
bilities include helping at registration 
and overall assistance at the event. 

Throughout the year, the President 
will call on the board members for 
assistance in certain projects and 
overall decisions of the organization. 
So, if you think you can help ISCA 
grow, and have a few hours a month 
to spare, nominate yourself for a 
position! All new board members 
are guided through the operations of 
the organization and trained in their 
position. Show your support; join the 
board!  

Now that you’re interested in the pros-
pect of supporting this tremendous 
organization of ours, here’s what you 
do to submit your nomination:  

Submit your nominations on the fo-
rum in the nominations thread. Make 
sure your nomination is seconded. 
(Another member must post their 
support of your nomination) Then 
contact ISCA Secretary, Chris Galvin, 
at secretary@caricature.org. Nomi-
nations must be made no later than 
September 1st, 2011 to qualify for 
the 2011-12 election.  

A ballot will be printed in the pre-con-
vention EF for all members to vote 
on and mail back to the Secretary by 
the voting deadline. The top four (4) 
members receiving the most votes 
will become board members. Those 
members who do not make the vot-
ing deadline may still cast their ballot 
in person at the annual convention 
during the annual business meeting. 

Paraphrased from the ISCA Bylaws:

No fewer than four (4) Directors shall comprise the 
Board of Directors. The Directors shall be elected 
each year at the Annual Member Meeting, by the 
affirmative vote of a majority of the Voting Members, 
provided that a quorum is present. Directors shall be 
at least twenty one (21) years of age but need not be 
residents of the State of Texas. Each Director must be 
a Voting Member of the Corporation. No person may 
serve as a Director if such person has been convicted 
of a felony in their country of citizenship unless other-
wise approved by the Board of Directors.

The Officers of the Corporation shall be chosen by the 
Board of Directors and shall consist of a President, a 

Vice President, a Secretary, and a Treasurer. No two 
(2) or more offices may be held by the same person. 
Each Officer must be a Voting Member of the Corpo-
ration. No person may serve as an Officer if such per-
son has been convicted of a felony in their country of 
citizenship, unless otherwise approved by the Board 
of Directors. Any existing member of the Corporation 
who has a membership in good standing for a mini-
mum of one (1) year is eligible to serve as an Officer 
except for the office of President. The President must 
be an existing member of the Corporation with a 
membership in good standing for a minimum of two 
(2) years.

Below is a description of each officer position made 
up of or chosen by the board of directors:

Call For Nominations 
For the ISCA Board of Directors



Join Us In Sunny Florida for the 
20th Annual 
ISCA Convention!
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November 13-18, 2011 
Tradewinds Island Grand Resort  
St. Pete Beach, Florida

Featuring Guest Speaker  
Drew Friedman 

Join Us In Sunny Florida for the 
20th Annual 
ISCA Convention!
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Registration is now open!
ISCA members can register at http://caricature.org/cari-
cature_convention.php  Simply select the number of mem-
bers and guests you’d like to register, and hit Submit.
You’ll be directed to PayPal, a fast, free, and secure method 
of payment. You can pay with MasterCard, Visa, American 
Express, or Discover!

You can also pay via check or money order.
Send check payments to:

ISCA
922 W Drayton
Ferndale, MI 48220
USA

Registration Information
$ 180 USD Early registration  
(until 11:59pm on Aug. 31, 2011 )

$ 225 USD Regular registration  
(Sept. 01, 2011 - Nov. 02, 2011 )

$ 250 USD Late/onsite registration  
( Nov. 02, 2011 or later)

$125 USD  guest registration, 
regardless of registration date

ISCA CONVENTION REFUND POLICY
100% of your registration fee will be refunded  
if you cancel by 9/1/11

75% of your registration fee will be refunded  
if you cancel by 10/1/11

50% of your registration fee will be refunded  
if you cancel by 10/15/11

*You also have the option to carry over your registration fees-  
to the 2012 convention by contacting the ISCA Manager.

Airport Info
The Tradewinds Island Grand is easily accessible  
from three (3) major airports:

St. Petersburg/Clearwater International Airport (PIE)  
about 30 minutes from resort

Tampa International Airport (TPA)   
about 40 minutes from resort

Sarasota-Bradenton International Airport (SRQ)  
about 50 minutes from resort

SuperShuttle services all three airports.  
www.supershuttle.com

Hotel Information
Tradewinds Island Grand Resort
5500 Gulf Boulevard, St. Pete Beach, FL 33706

Call the Group Reservations Department: 800-808-9833 and  
mention ISCA for your discounted rate! Or reserve online at  
www.justletgo.com/isca (No promo code is needed -just select  
your dates and click “check rates”) Make your room reservations  
by Thursday, October 13 to get the ISCA discounted rate! Room  
rate is available for 3 days prior and 3 days after the convention.

The ISCA/Tradewinds Resort  
package includes:
• $99/night rate for Hotel Parlor Rooms
• 20% Food & Beverage discount card, good  
at all 14 bars/restaurants at the resort
• Free Resort Amenity Package (a $25/per  
day value!) includes: wi-fi in guest rooms and  
common areas, Daily coffee and local  
newspaper, Domestic in/out faxes,  
Use of the Business Center, Use of fitness  
center and tennis courts, Beach Cabana  
(1 per room), Miniature Golf & Paddleboats.

Standard Parlor Room An oversized hotel 
room with two queen beds, sitting area, and 
dining table for four makes this the perfect 
choice for guests who need accommoda-
tions for extended stays. With 400 sq ft to 
sprawl in, and only steps away from several 
dining outlets and outdoor recreation, you’ll 
have your own spacious retreat every night! 
All parlor rooms include wet bar with mini 
fridge, microwave, coffee maker, toaster, 
and mini-bar; hairdryer, iron/board. 
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This is an update from a published 
Exaggerated Features “Health-a-
Chure” article Winter, 1996, page 10.

MEDICAL DISCLAIMER: The writer is not 
a physician or a health care professional. 
Please seek qualified medical advice for 
all your health care needs.

A survey was conducted in February/
March 1996 of caricaturists at a 
caricature convention, to see what 
their top health concerns were in terms 
of doing live caricatures at parties or 
gigs. Loud music was sited as one of 
the top five concerns. And with good 
reason. A hired caricaturist (or team of 
caricaturists for a large corporate event) 
may set up early in a ballroom. Then 
the hired band or DJ may set up later. 
Most younger people unfortunately are 
not concerned about excessive noise or 
loud music which can cause temporary 
or chronic damage to the human ear. 
So when the caricaturists hear the 
music get cranked up, they could lose 
the ability to concentrate to draw guests. 
But based on how loud the music 
becomes, it could even cause chronic 
tinnitus, which is when a very annoying 
sound is ‘heard’ in your head, when 
there is no external sound present.

That is why it is so important for all 
caricaturists to guard their own health 
at a gig. This “Health-a-Chure” article 
focuses on hearing safety tips.

Per the American Medical Association 
(AMA), loud music is proven to risk 
hearing injury, causing some pain or 
tinnitus at 95 decibels (db) or above.

But a sign that your hearing health might 
be under attack is when you are sitting 
in front of your guests, and you can’t 
hear them clearly. Or at all.

Another sign is when your guests begin 
to put their fingers in their own ears to 
avoid loud music. Look for that as a 
warning for everyone.

Days before the event, ask to speak 
to the house or ballroom manager. 
Pinpoint exactly where you or your 
drawing team will be placed. 

In my experience, many times the room 
manager didn’t accommodate enough 
space for me to draw and a few guests 
who may be waiting for a caricature. 
So the early phone call or e-mail is a 
smart bet. Ask to be placed away from 
the band. And further away from their 
speakers. In the above photo on the 
right, I was recently placed in the right 
corner of a ballroom away from the DJ 
on the left.

At the event, ask to speak with the band 
or the sound board engineer and say 
you need to avoid the risk of a serious 
hearing injury. Let them know you mean 
business. Your health and well being are 
on the line.

Some DJ speakers are mounted on 
stands. The speakers can be simply 
pivoted away from you. That could be 
the beginning to take the edge off loud 
music exposure.

Let’s say at the event, the music 
becomes louder and louder. After 
speaking to the band or sound board 

Tips to  
Avoid Tinnitus 
(“Ringing in the ears”)

by Dave “Bippy” Boyer, Rochester, New York

Digital caricaturist using the Apple iPad2 

and ArtStudio

check out dave’s 
“health-a-chure” videos 
on his Youtube channel, 
Bippy55.

dave Boyer
www.bippies.com
DaveBoyer55@gmail.com
c 585-329-4982

Facebook: 
Dave Bippy Boyer

Ear 
Safety
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engineer, your next best bet is personal 
hearing protection.

Audio engineers who work in stage and 
auditoriums have a big jar of foam plug 
hearing protectors on hand for their 
roadies. “Zee e.A.R.®” yellow dense 
foam ear canal plugs, by Calbot Safety 
Corporation in Indianapolis, IN. is a good 
example. When properly inserted, they 
achieve a 29 decibel (db) attenuation 
for continuous (not pulse or drumming) 
sound. This could reduce loud music 
to about 60 db at the ear drum itself 
(theoretically). It may even help you 
concentrate again, to do that magical 
skill of drawing caricatures. Be thankful if 
the sound board engineer can give you 
a spare pair of hearing protectors.

Parts of the ear are very sensitive. The 
ear drum can rupture if presented with 
a sound pulse that is too loud for it 
to mechanically handle. Anyone who 
shoots at a shooting range knows about 
hearing protection equipment. The 
cochlea and the organ of Corti in the 
inner ear have delicate parts and four 
rows of tiny nerve endings.
These nerve endings have tiny hairs 
that sway in the fluid of the cochlea. 
When they sway, a signal is sent by 
the acoustic nerves to the left and 
right sides of the brain. The brain 
then creates “sound” that we hear. 
unfortunately, as we get older, the tiny 
hairs get stiff and prone to damage. 
They can break from a very loud sound 
or noise, like a hammer bending a 
nail. When this happens, an electrical 

signal is continuously sent to the brain 
that it converts to a sound or “ringing 
in the ears.” If the damage is severe 
enough, that sound may not go away 
for a very long time. Imagine hearing 
a sound constantly on top of your daily 
routine. Do you want to risk poor mental 
health? Or even depression caused by 
chronic tinnitus? There is treatment and 
counseling for tinnitus. But no cure as 
of yet. 

See a Youtube video (“ear Safety Tips to 
Avoid Tinnitus”) I made to show the parts 
of the ear that can be affected.

Be as proactive as possible about your 
own comfort and ergonomic safety while 
you draw away the hours and dozens 
of guests at an event. See the photo of 
myself drawing guests when everything 
is set just right. everyone is happy. And 
you are smart and safe. 

Here is a photo of a typical speaker on a stand used by a professional DJ team. 
The speakers can be simply pivoted away from you.
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When did you first become aware of the 
record for Longest Marathon Drawing 
Caricatures, and what made you decide 
to try for a new record?

This is the craziest thing I have ever done. 
In a reunion of our association called 
Asociación Caricaturistas de Puerto 
Rico, we mentioned the possibility to 
break some world records as a way to 
promote caricature in Puerto Rico and, 
at the same time, to accomplish some 
big achievements in art that could bring 
international attention to our small island. 
Arturo Yépez, our former president in the 
association, asked me if I could break the 
record that a Cuban caricaturist called 

Lloyy had accomplished in Spain. He had 
drawn for 24 hours straight. I’m not used 
to drawing continuously for many hours 
or drawing people live because I draw for 
publications. But not only did I say yes, I 
also said that I would double the record by 
drawing caricatures for 48 hours. I should 
have consulted my wife first, but that is 
another story.

What kind of support did you receive 
from your friends, peers, and family in 
setting a world record?

A lot. First of all I had the support of my 
lovely wife, Jady, who fed me from her 
hands because I couldn’t even drop 

the pencil to pick up a sandwich; my 
four children, especially my 17 year old 
son Shaquille (who used his teenage 
no-sleep party stamina to be with me at 
night and also during the day). I had the 
unconditional support of the members 
of the organization over which I preside, 
friends all over the island, Primera Hora 
(the newspaper were I work), Plaza Las 
Américas Mall and each person that went 
there to be drawn by me, some of them 
waiting for seven to eight hours in line. All 
of these people deserve this achievement. 
I will never forget their faces. I’m so grateful 
for all those signs of support.

On December 18, 2010, the caricature world 
achieved a new milestone. Gary Javier, from 
San Juan, Puerto Rico, drew 635 caricatures 
over a continuous period of 48 hours, and 
was awarded a place in the Guinness Book of 
World Records for his efforts. And you think 
YOU have worked some long gigs! Read on to 
get the full story from Gary’s perspective.

Conquering 
the World
one caricature at a time
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A person from Guinness World records 
was there to personally witness this 
event. When were they notified? Before 
or during the marathon?
Her name is Morgan Wilber from the 
Guinness office in New York. Primera 
Hora made all the arrangements to 
have the presence of an official from 
Guinness to certify the world record. She 
was there to witness personally the last 
7 hours of the 48 hours that I promised 
to be drawing continuously. The rest of 
the time was documented in a log book, 
taped with a video camera and each 
caricature I drew was photographed. 
All that footage is also delivered to the 
Guinness World Records office. 

So 635 caricatures drawn in 48 hours 
equals about 13 people an hour, or ap-
proximately 4½ minutes per face. is this 
your normal speed when you draw at 
gigs and/or retail?

As I said before I don’t usually do this, only 
occasionally. But when I do it, I have a 
speed of around five minutes per face in 
black & white on 11 x 14 inch paper. So the 
speed was pretty close to what I’ve done 
before. I sort of felt like I was on a never-
ending gig.

While you were drawing at this event, 
there must have been times when you 
started to get tired and lose focus. What 
did you do to help yourself keep going 
and stay alert? 
I have to admit that at one point I thought 
they had moved the whole set up around, 
that instead of facing east I was now facing 
north. I got really confused. That’s when 
I realized that lack of sleep really does 
mess up your perception. I got really, really 
tired, but I was thinking that the only way 

to prove to the world that I could make it 
was to keep on drawing. Hearing music, 
sipping from an energy drink (not too much 
so I wouldn’t have to use the bathroom 
so often), listening to all the words of 
encouragement and the good vibes from 
the people and the presence of old friends. 
It all really helped.

i understand that you only took 3 short 
breaks during the entire 48 hours. How 
did you reach a stopping point, and what 
did you do to relax during your breaks?
I could only accumulate fve minutes each 
hour for rest. I took only three short breaks 
of 5, 20 and 40 minutes. I finished my goal 
with more than two hours of break time 
saved up that I never used.

describe the atmosphere during the last 
hour or two of the marathon. What kind 
of things were people saying and/or do-
ing to cheer you on?

The people were singing and cheering 
me on, so full of positive energy. I couldn’t 
believe it. We Puertoricans are very expres-
sive and, even though they were always 
showing me support, those last hours were 
wild! I’ve never felt so much love from so 
many people at the same time.

How does it feel to be part of history?
It feels awesome. To accomplish a goal that 
you set for yourself is always great. My goal 
on this journey was to bring international 
attention to caricature and to Puerto Rico 
and I did it. I think people that read this can 
think that anybody can do a world record, 
and they’re right, but to do it for something 
that you really believe in and that in the 
long run benefits a lot of people— it just 
feels amazing.  

All photos courtesy  
of Primera Hora.



It is important to note that if you have differently sized 
pipes than the ones I have listed, then the measure-
ments may vary. The reason for that is because the 
depth in which the pipes slide into the connectors 
may be different. The measurements shown above 
INCLUDE a 1.25" length that slides into the connectors 
used in this example. If your connectors need more/
less length, be sure to measure accordingly.

�0

This tutorial will show you how to 
build an easel that is adjustable to 
most desired heights or drawing 
styles and fits comfortably right in 
your lap. It also collapses down for 
portability and is GREAT FOR TRAVEL.

How to build an 
adjustable easel for
ART   GO
by Sean Gardner

1 board 15" x 23"

5ft of (Size A) PVC- 1.75" in diameter

2 (Size A) 90º PVC elbows

2 (Size A) "T" PVC connectors

2 (Size A) 90º PVC or metal straps

4.5 ft of (size B) PVC- 1.5" in diameter
2 (size B) 90º PVC elbows

2 bolts L-2.5"  x  D-.25"

2 washers D-.25" 

2 wingnuts D-.25" 

4 threaded bolts  L- 3" x D-.25"

4 washers D-.25" 

4 Nuts D- .25”

PVC Glue

Tools
Tape  
measure

Drill

Assorted  
Drill Bits

Hand 
Saw

Optional
1 Aluminum  
Tear Bar

1 “C” Clamp

1 can Primer  
Spray Paint

1 Can  
Spray Paint

1 Jar  
Wood Putty

Shopping List Measurements

on 
the
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GETTING STARTED
Make sure that you have all of your materials out and ready 
to go. Nothing slows down the process more than having to 
search for the right tool or part.

!!! IMPORTANT !!!
There are many different size gauges of PVC piping available. 
You DO NOT have to use the same diameter I used for this 
tutorial; the MOST IMPORTANT thing to keep in mind is that 
since this easel is retractable, the pipes need to slide into 
each other smoothly. Also make sure to have the correct size 
connectors for the differently sized pipes.

Step 1:
meAsurinG And mArkinG the Pvc using 
the measurements provided (in the diagram on 
page 12), use your tape measure and a pencil/pen/
marker and plot out the appropriate cuts.

Step 2:
time to stArt cuttinG! Once you have a few segments measured 
out, you’re now ready to start cutting. Some may use an actual “Pipe 
Cutter”, but I prefer a hand saw (shown left). It’s MuCH FASTeR and 
surprisingly easy to make cuts in the PVC.

Step 3:
AssemBlinG the toP Now that all 
the (Size A) PCV pipes are cut, you 
can now begin to start assembling the 
top section of easel.
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Step 5:
douBle check! Not only should the Top and Bottom 
sections of the easel slide into each other, but they should 
also be the same width as the board.

Step 6:
Glue If all the cuts are made correctly and everything looks 
great, then it’s time to glue them together. Only a small 
amount of glue is needed on one piece being glued into 
another. It’s IMPORTANT to note that once the two pieces 
of PVC touch, the glue will begin to set instantly and you will 
only have a window of 1-12 seconds before it sets.  
Plan accordingly.

Step 7:
PlAcinG the BrAckets Place the PVC or Metal 
Straps on the Top section of the easel and line the Straps 
to the edge of the board and make four marks to drill later. 
There should be no overhang from either the straps or 
PVC from the dimensions of the board.

Step 8:
drill holes Choose a drill bit that is either the same 
size or slightly larger then the threaded bolts that will 
be used to secure the Straps to the Board.

Step 4:
AssemBle the Bottom Repeat steps 1-3 for the (Size 
B) PVC pipes and assemble the bottom section. This 
section acts as the legs for the easel, and should slide 
smoothly in/out of the top section of the easel.
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Step 9:
counter sinkinG Once all four holes are drilled it’s now time to Counter Sink the Threaded Bolt. To do this, switch the drill bit 
to one that is equal or larger that the Bolt Head. Then VeRY CAReFuLLY drill a very shallow hole on top of each of the four holes 
that have been previously made. The depth of the Counter Sink should be ONLY the thickness of the Bolt Head so that the Bolt 
Head no longer sticks out from the board. This will create a more even surface to work on.

Step 10:
lock doWn the strAPs Feed the Threaded Bolts 
through the board and line up the straps with the Bolts. Place 
a washer on each bolt and then finally secure the bolt with 
a nut. The Strap and bolts act as a hinge for the easel, so 
tighter the  bolts are the tighter and stiffer it will be to move 
the board.

Step 11:
Wood PuttY Fill in the remaining gaps on the 
surface of the board with Wood Putty. Once the putty 
dries, sand down the raised areas and give the board 
a nice, even surface to work on.

Step 12:
drill holes In this step two holes must be 
drilled. These holes are for the longer (2.5") 
Bolts to act as pins to keep the easel at the 
desired height. Make sure the bottom section of 
the PVC easel is pushed inside the Top section 
as much as possible. On the Top Section of the 
PVC make a mark about 1" up from where the 
Top and Bottom sections meet, and drill a hole 
in each leg that is larger than the Bolts diameter. 
Make sure to drill ALL THe WAY THROuGH!
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Step 14:
more drillinG After you’ve established where you would like the various height adjustments, slide the Bottom section of the 
PVC back into the Top Section. using the holes drilled in the Top section of the PVC as a guide, line up the fresh markings with 
the hole. Once these are properly lined-up drill a hole through each of your marking. Remember to do this to both legs.

Step 13:
mAkinG Adjustments Pull out Bottom 
Section of the PVC, and then make equal marks 
on each leg where you would like the easel 
height to be adjusted. I made every 4".

Above are pictures of what the easel will look like when it is collapsed, both from the Top and Bottom view.
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Step 16:
trY it out If everything went smoothly, your 
new Lap easel should look something like this. 
By using the 2.5" Bolts, Washers and Wingnuts 
you will be able to adjust the height of the easel 
to any of the custom lengths you just made.

Step 17:
Primer Now it’s time to start making it look better. Depending on what 
board or finish you might go with, it may be a good idea to spray the 
board down with Primer Paint.

Step 18:
PAint! Spray Paint the 
easel with a color you find 
to be the best and that’s 
it!! All done! Now go out 
there and start creating 
something with it already!  
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In the picture above is Mark Chiarello, the art director at DC Comics. 
He was reviewing artists’ portfolios at a convention and I turned and 
around and introduced myself and asked if I could draw him since 
I hadn’t had a customer yet. Now he has my business card and an 
original piece of art. I in turn have his contact information.
How many times have you gone to 
a grocery store or pharmacy or what 
have you and the clerk behind the 
counter was less than pleasant? 
Most people, when they encounter 
this wait for their purchase to be rung 
up and then quietly slide their card 
and grab their bag to leave. What 
was the result? Quotes like, “Well 
they were miserable” or “That one is 
always rude,” come to mind.

Now re-play that same scenario 
but instead of complacently 
going through the motions of the 
transaction; do something else. 
Focus on eye contact with the clerk 
and smile and simply ask, “How 

are you?” emphasizing that last 
word. I guarantee that nine times 
out of ten that the clerk will turn 
that frown upside down and you’ll 
have brightened their day. And in 
return I also guarantee that your 
smile will be that much bigger as 
you exit the store.
Did you care about how the clerk 
was? Probably not. Had you not 
interacted with them would you have 
left with your purchase smiling as you 
go? Again, probably not.

A smile is contagious and an easy 
way to get someone’s attention. It 
doesn’t matter if it’s a toothless, 
buck-toothed or snaggle-toothed 

smile, you’ll always get ahead if 
you’ve got one.

Many new caricature artists struggle 
to figure out how to best market 
themselves so as to gain more 
business. They make brochures, 
cold call individuals or businesses 
asking if they are looking for custom 
caricature work or set up a stand 
at a mall or even on the sidewalk. 
They then proceed to keep their 
heads down while they draw 
occasionally interacting with the 
customer completely ignoring their 
surroundings as onlookers watch and 
even make comments on their work.

  The Art 
     of Being
Social

By  
Scott C. 

Hamilton 
www.hamiltoons.com

“A kind heart is a fountain of 
gladness, making everything in 
its vicinity freshen into smiles.” 

- Washington Irving



  The Art 
     of Being
Social
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1customer 
interaction is key! 

(but don’t ignore 
everyone else).
When you’re drawing there’s 
nothing like being laser focused 
on the face of your subject. 
You’re in the zone and you’re 
drawing up a storm. But how 
much do you interact with them 
and the family or crowd around 
you? One of the best things you 
can learn is to talk while you 
draw. Yes it takes some practice, 
especially if you’re not used to 
it. But once you get to the point 
where you are a conversationalist 
as well as an artist then your work 
truly becomes entertaining while 
you’re caricaturing.

2Smile (with your 
whole face)

unless you’re booked for a live 
event where you have a captured 
audience you have to promote 
yourself. When you’re standing in 
front of your setup and people are 
passing by do you smile and nod? 
Do you smile half-heartedly? Do 
you look downtrodden when no 
one sits themselves in your chair to 
be drawn? All of these things will 
not entice people to want you to 
draw them. When passers by are 
looking down and aren’t seeing 
you, you have to get their attention. 
You don’t have to yell or even raise 
your voice. Placing yourself in an 
obvious spot and simply saying, “Hi, 
How are you today?” might just be 
the edge that gets them to look up. 
And if they see you with a genuine, 
big, wide grin that crinkles your 
eyes, that could also be the thing 
that has them stop to look at your 
examples.

3Put yourself  
out there

If you’re looking for avenues to 
sell your live work (and hopefully  
get some commissions or more 

gigs out of the deal) you have 
to have exposure. Local craft 
fairs, trade shows or even the 
local PTO event that’s raising 
money for a school can give you 
the opportunity to get your name 
out there. And what about the 
folks who sell jewelry, clothing, 
crafts and more? They are doing 
the same thing you are, selling 
their product. But the one thing 
you have and they probably 
won’t is a presence where your 
personality has to shine to grab 
folks’ attention. But keep in mind 
that the more events you do and 
the more you pass out business 
cards and brochures the better 
you’ll be at putting yourself on 
peoples’ radar. ultimately it’s 
your personality that will seal the 
deal, not your peripherals.

4 introduce yourself to 

I have been appearing at comic 
conventions for over 18 years. 
Initially, I sold cards and toys 
and at one convention I had 
reached over and introduced 
myself simply as a courtesy 
since the guy was right next 
to me. I was in a horrible spot 
at the show and no one was 
buying anything. Since I was 
bored, I started drawing. The 
other vendor looked over as I 
was drawing myself from my 
license picture (there weren’t 
any digital cameras back then). 
When he saw what I was doing 
he asked, “How much for that?” 
I was confused since all my 
prices were marked for my 
product. I said, “Which item 
are you interested in?” and he 
replied, “That. How much to draw 
me.” I was floored and ended 
up drawing him and also two 
pictures of his son as different 
characters. After that this guy 
went around to other vendors 
and people at the show and 
talked me up, unbeknownst to 
me. I had a line out the door 

for the rest of the day drawing 
people at the convention. And 
then he offered me well over my 
product pricing to buy my entire 
inventory. He then said, “You 
shouldn’t be selling this stuff. 
You should be drawing at  
these things.”

Now when I do a show I walk 
around to every artist and vendor 
and introduce myself and tell 
them what I do. Now, this might 
get me a few commissions at a 
show but the bigger advantage 
is that a lot of these people 
might have contacts that I don’t 
know about. Case in point, one 
of my fellow convention artists 
develops websites and got a call 
from Anheuser-Busch looking 
for a caricature artist. The friend 
called me since I was the only 
caricature artist he knew and 
consequently I was booked for 
forty gigs at two hours each. Had 
I not introduced myself to this 
friend at a show he probably 
would never have known who I 
was or what I did.

5   the moral of the 
story is...

Don’t be shy! You can’t be a 
wallflower in this business. You 
have to hustle and market and 
talk to people. Always take the 
opportunity to socialize. Whether 
it be at the aforementioned 
conventions, fairs or any other 
event or business networking 
group, offer a hand, a smile and 
a warm greeting. I can guarantee 
you will never regret it! (oh 
and don’t forget your business 
cards!)  

HAMILTOONS Caricature 
Entertainment Scott C. Hamilton 
www.hamiltoons.com 

98 Lakeshore Drive 
Marlborough, MA 01752  
508-801-5137

everYBodY!
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ReCAPminicon  
in sPAin

by johanna 
veerenhuis-
lens

organizers:
Jan Op de Béeck: President
José Manuel Rodrigues Berge: Vice-President
emi Sato: Treasurer
All of them have done an incredible job!

Guest speaker was Joan Vizcarra, with a great demonstration 
and a wonderful exhibition of his work in the same hotel. 
everything was great: the hotel, the ballroom and the tapas...
A new board for the european chapter was elected during the 
Minicon.

New board:
President: Johanna Veerenhuis-Lens
Treasurer: Harold Hugenholtz
Vice President: José Manuel Rodrigues Berge
José Manuel will stay VP until another one steps forward.

The next european Minicon will take place in 2013.

the european minicon in Girona, spain (April 19 through 
April 22) was a huge success! 36 Attendees from all over 
the world, including Korea, Canada, USA and Japan.

likeness  
competition:
1. Tony Parsons
2. Gustavo Tarantino
3. Harold Hugenholtz

Best studio 
piece:
1. Rui Duarte
2. Yonie Woo
3. Harold Hugenholtz

Best portfolio:
1. Rui Duarte
2. Harold Hugenholtz
3. Liesbeth Beckers

3d competition:
1. Johanna Veerenhuis
2. Karel Op De Beéck
3. emi Sato

Black and white 
competition:
1. Jan Op De Beéck
2. Rui Duarte
3. Marc Till Schmid

color  
competition:
1. Xi Ding
2. Tony Parsons
3. Harold Hugenholtz

Congratulations to the winners 
of the 6 competitions:

Word from the President:
An ISCA convention, whether it’s a Main- or 
a Mini- is the BeST family reunion eVeR. An 
inspiration boost for the rest of the year and a 
GReAT learning experience!!
my call for You:

If you are a european ISCA-member and you 
think the next Minicon in 2013 should take 
place in YOuR city, please contact Johanna 
Veerenhuis-Lens at info@johannaworld.com

If your city is chosen, you would automatically 
become Vice President and co-organizer of the 
Minicon.
On the next page is an article by the current 
Vice President and his impressions of the 
minicon.
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It was about midnight. Markers, pencils, laptops, canvas, 
acrylics and other drawing stuff had already been taken 
upstairs. The farewell dinner had just finished and diplomas 
and traditional golden glasses given out to a select group 
of winners....Well, in fact we had all been winners…as our 
faces displayed.

Firstly, let me make a well deserved tribute to the winners: 
Harold from Holland with his sophisticated tablet and tiny 
printer, Rui Duarte from Portugal, Xi Ding...wow!!! what 
a talented guy!!!. And with them, the masters who never 
fail: Jan, Karal, Johanna, Liesbeth, Emi, Marc, Yonie Woo, 
Tony Parsons and some new faces and a future star like 
Gustavo Tarantino...

As I said, the official farewell ceremony had been completed 
and the organizing committee, Master Jan Op de Beeck, 
as outgoing president, always with his little Sakura in his 
arms, Emi, our efficient treasurer and me,” the writer”, were 
at the reception front desk of the hotel requesting for the 
bill, when a small group of artists (no doubt, the youngest) 
encouraged us to have a drink and drain the last moments 
of these four intense days we had shared together....

So that, talking to such a small group I really realized how 
important this mini-con had turned out to be. Gathered at 
the same table; Tony (UK), Bill (USA), Cathy (Canada), the 
Portuguese colony in the centre, Belgians and Dutch at one 
end and the Latin group, Spanish, Argentine and Brazilian 

at the other…cheering, celebrating and strengthening ties 
of friendship that went further than mere shared interests 
...I could see happy faces and I at once felt relief which 
compensated for those hard and stressful moments during 
a whole year of organizing...

Organization, which began exactly one year ago, as I 
mentioned, with me exchanging ideas with my admired 
friend and co-organizer Jan Op de Beeck, ideas that were 
becoming passionate desires. Firstly we agreed that the 
mini-con had to be celebrated in the small but magical 
town of Girona, no doubt about this point. Secondly, Joan 
Vizcarra, possibly the best Spanish caricaturist for the last 
twenty years, had to be our guest speaker and finally it had 
to be officially the first of the mini-conventions in Europe 
and a framework for creating ISCA European branch!!!

From there on, a long and exhausted journey of “ups” and 
“downs”, visits to public and private institutions, phone 
calls and e-mails, contacts and discussions...Well, even 
after all that, I can say out loud that all the effort has been 
worthwhile!!! For everything shared and learned and for new 
friends and for an opportunity to meet old friends again...for 
all that, it has definitely been worth it!!!

I just hope that soon another adventurer like me decides 
that their city deserves to be a candidate to hold the next 
European mini-con in 2013 and we will have the chance to 
meet up again, because friends...I miss you all!!!  

GironA  
minicon 2011:  
The Story Of 
A Dream 
Come True
by José Manuel Rodrigues Berge

Top photo: Liesbeth Beckers, 
Karel Op de Béeck, Johanna 
Veerenhuis-Lens, Steve Hearn 
and Wendy Hearn. 
Bottom photo: Jan Op de Béeck, 
José Manuel Rodrigues Berge 
and Emi Sato.
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until that day in August 2002, things had 
been progressing pretty much as usual, with 
summer vacations decorating the annual 
round of classroom work and school activities. 
Throughout the year, there were satisfying 
numbers of opportunities to draw caricatures 
at art fairs, parties, and other events, and it 
seemed as though I would barely finish one 
project when another would stretch out on my 
drawing table and say, “OK, I’m next. Let’s 
hop to it, bud.”
   But then came the 17th of August. It was 
sun up, and I was doing my part to rid the 
world of yet another complimentary doughnut 
as my wife and I sat in our crowded car and 
waited for movement in the long line of art 
fair exhibitors entering the park. A team 
of Boy Scouts would help me to quickly 
unload our supplies and equipment from 
the van, and a guy with a megaphone would 
hustle Louise on her way to the parking 
area set aside for participants. I stood there, 
looking at the limited space into which our 
ten-by-ten canopy would be crammed, an 

Official Michigan Art Fair Mud-Puddle that 
was waiting at the entrance of our plot 
for a shopper’s shoes, and the half-eaten 
doughnut in my hand.

   “Let’s go home,” I told her as she returned 
to our assigned location. Later she said she 
knew something was wrong. Never had she 
known her husband to turn down the chance 
to draw caricatures.

 A few days later, on the 24th, we were 
drawing at a local “Make-a-Wish” children’s 
party. All at once my right hand started 
quivering. I kept on drawing, adding the 
hair; the boy had a “flat-top,” so the “jiggedy-
jaggady” lines my hand forced me to draw 
were just what was needed.

   eventually, other signals popped up. I found 
that I could no longer swing my leg up and 
over the rear wheel of my bicycle. I had to give 
up bike-riding, but I wanted to keep on taking 
those romantic evening walks through our 
neighborhood. That’s when my feet decided to 
show a preference for the “shuffle step.”

Moving    
  On 

At left, Lee enjoys his snazzy blue sports car! 

Long-time caricature artist and ISCA 
member, Lee Suckow, will be writing a 
new column for Exaggerated Features. 
His writings will focus on preparing  
others for health-related challenges by 
sharing of experiences. Everyone is 
invited to participate. In this introductory 
article, Lee shares with us some of the 
challenges of Parkinson’s disease and 
his goals for future articles. 

By Lee 
Suckow
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I wanted to drive my car here and there; 
trouble was, my reaction times were so 
unreliable that I couldn’t trust myself to 
get behind the wheel. 
Then there came a development that 
would prove to be especially bothersome 
for anyone who was engaged, even 
part-time, in a “people business” such 
as caricaturing: my ability to converse 
with the subject I was drawing and with 
onlookers took a steep plunge. A fellow 
would come into my canopy and sit down. 
I’d welcome him with a smile and ask 
what he’d like me to draw. He’d say that 
he was a plumber; could I draw him fixing 
a sink? I’d reply, “Sure… head and body 
in full color will be twenty dollars…” Time 
and time again my customer would look 
at me and ask, “Would you repeat that, 
please?” I was SuRe that I had spoken 
clearly. But what I thought I said was not 
what he heard. My tongue got all twisty 
and I was burbling again! Sometimes 
I was speaking too softly; folks would 
miss the opening words of my sentence 
and would have no idea what I meant by 
the closing words. When I tried to make 
myself clear by emphasizing this or that 
word, folks would just be more confused.
Good thing my wife Louise was there 
helping in her usual way.  I’m not taking 
on any drawing events these days, but 
with her help I can manage projects that I 
can do at leisure in my home.
                            *   *   *
Some folks in ISCA may remember 
that I served as a teacher in my “first” 
career— 27 years in elementary schools 

and 13 years as a college instructor. For 
the most part, my work at Baker College, 
Muskegon, Michigan, emphasized good, 
clear communication. Writing articles 
such as this will show if I learned anything 
about english Composition by teaching 
that course over and over again 71 times!
My goal for this series of EF articles is 
to provide some input from The Voice 
of Experience—in topics such as health, 
planning for the future, personal growth, 
and other stuff that will come to our 
attention as time passes. What we’re 
hoping for is some good, solid material 
that provides down-to-earth suggestions 
along with practical strategies which 
every artist can use as he or she matures 
and becomes more of a professional 
person. Such serious material can often 
be presented with a light touch of humor. 
What I really want to do is encourage you 
folks, old and young alike, to participate 
in this venture by sending me your ideas, 
opinions, comments, ruminations, and 
mental meanderings — I’ll even welcome 
nickels and dimes, although they are 
by no means a requirement (when I 
accumulate enough of your cash, I’m 
heading for the nearest burger joint and 
getting me a double cheese vegetarian 
sandwich).
   Kindly gather your thoughts and 
concerns, and dispatch them to me via 
e-mail, using the address below.
Keep on keeping on!
Have a question or idea for Lee’s next 
column? Email him at LandL1937@
comcast.net.  
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I start off with a sketch. This time 
I’m doing some members of ISCA 
Japan.

When I make big pieces with so 
many people in it, I try to balance 
the composition to share focus 
among all the subjects and show 
their personality.

This time I’ll share my ‘STEP by STEP’ process for my 
piece on the last issue’s cover.

I tried to pack the cover with A LOT of information.

Not only did I draw some ISCA Japan members but a 
few Osaka sightseeing spots as well!

So here are my comments on the composition, color-
ing and more. Hope you enjoy!

1STEP
  

STEP 
STEPby

by Tomokazu Tabata

Next I start working on the skin 
tones. I start off light & gradually put 
down more brown. Adding pink to 
the cheeks makes characters more 
lively & cute (KAWAII).

2STEP
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Next I put in the ochre.

This color makes me think of the 
golden part of traditional JSapanese 
folding screens.

Now I work on the background.  It’s very 
important for the mood of the piece.

It’s boring to always color the sky blue, so 
I chose the ochre’s complementary color .

3STEP
  

4STEP
  

Next I paint in the reds. With 
this complicated composition, 
I had to use hand picked col-
ors to keep a sense of unity 
in the piece.

5STEP
  



7STEP
  

I add the final touches with Photoshop. I add some highlights 
using the “airbrush tool”. Finally I use  the “stamp tool” to add the 
texture from a photo of an old Japanese folding screen I prepared 
in advance. I’m hoping I was able to convey the “Japanese mood” 
to all the readers. 

It’s complete;) I’m tired~.. 

8STEP
  

Next I carefully paint the hair. 
The darkness adds contrast and 
definition to the piece.

I then add some lines for fine 
detail with watercolor pencils.

Now I add the blue. Red & blue are 
theme colors for the Osaka minicon’s 
logo, making them the second set of 
colors important to the piece.

6STEP
  

����
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Haley Reinhart  
by “Big Al” Lopez/USA

Various studio 
commissions  
by Terry Dunnett/
Australia

Elvis  
by Court Jones/USA
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osama Bin Laden 
by Ferdie Aberin/USA

Arnold Schwarzenegger 
by Munkhtur Luvsanjambaa/USA (Mongolia)

Warhol, Dali & Picasso  
by Vincent Trinidad/The Philippines

SH
o

W
C

AS
E

Showpiece guidelines
Showcase pieces should  
be recent works that have  
not been shown in print or  
on the internet.  

File requirements:
Longest side should be  
4.5 in/ 11.43 cm
JPG. 300 dpi.

email to: 
EFeditor@caricature.org
Put the word “Showcase” in  
the subject line
Be sure to include your name  
on the file and your country in 
the email



William Shakes Pear  
by Richard Baratz/USA

��

Girona Minicon  
by San Jorge/Spain

Kyle Beckerman 
by Dustin Clark/USA

Angelina Jolie  
by Michael Arnold/USA



Meet around 
the pool from 
1pm on Friday to 
sketch and inter-
act with fellow 
artists. This will 

be traditional medium only, no digital, so get 
your pads and pencils ready for a great time.

922 W. Drayton Street
Ferndale, MI 48220 uSA

Enter to Win!

submit an article, cartoon  
or showcase item to 

eFeditor@caricature.org. 

if your submission is printed in 
Exaggerated Features, you will 
be entered in the drawing at the 

Annual convention for an  
Apple store Gift card!

deadline for the next  
issue is August 20th.

Members must be in good standing at the time 
of submission and at the time of the annual 
convention to be eligible. Drawing to be conducted 
at the awards banquet from all printed submissions 
printed in the previous four issues. Printed 
showcase, panel cartoons = 1 entry. Printed full 
page articles, How-to, and cartoons =3 entries. 

$100 usd 

Apple store Gift card

2011 Convention 
Highlights

Pool      Side 
S K e T C H  C L u B

Seminar announcements:

Johanna Veerenhuis-Lens shall be running a 
3D Sculpture seminar 

Lar De Souza has confirmed he will run 2 
seminars and one of them shall be his Line 
Quality/Width/weight topic 

VIP ‘Gold Members only’ evening reception, 
Drew Friedman shall be delivering a very spe-
cial presentation just for that group.

More convention  
info on page 4!


