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From the editor

on the cover...
The tradition continues as the previous Golden Nosey winner 
caricatures the current winner. For this issue, 2010 winner, Yuta 
Honma, caricatures the 2011 winner, Tomo Tabata. Also in the 
drawing are Tomo’s wife, fellow caricature artist, Yuko Zengo, 
and his daughter, Sawa. Both were at the convention to support 
Tomo in his win. Get to know Tomo a little better starting on 
page 14.

Caricature by Dennis Hart

It was great seeing everyone at 
the latest convention, and what 
a great venue! Even San Diego 
seemed dank and dreary when 
I returned from sunny St. Pete’s 
Beach. Old friendships rekindled 
and new ones made. Killer art-
work. Sun, sand, surf—who could 
ask for more!

At the business meeting it was 
mentioned that ISCA would try to 
return to the Tradewinds again 
sometime in the future. The 
resort will be expanding their con-
vention facilities in the next few 
years so, if we do return, we may 
not have the tent. But I liked the 
tent. This was the first convention 
room where you could actually 
see what the weather was like 
outside. A little sunshine indoors 
never hurts.

Next year’s convention will be 
located in the big state of Texas 
at the El Tropicano in San Anto-
nio. Time to start saving up! San 
Antonio is a great destination with 
such attractions as the Alamo 
and the Riverwalk. More informa-
tion will be posted on the forum 
and at www.caricature.org as 
soon as it becomes available.

A BIG thank you to Rick Wright, 
who stepped in and took most of 
the pictures that you see in this 
issue of the artwork and winners. 

Rick really took charge and made 
my life much easier. 

in this issue

Starting on page 4, we list all the 
winners along with their artwork. 

Also, we have articles from our 
members from all over the world. 
It is amazing where caricatures 
can take you—literally!

A special shout out to Lee Suck-
ow, who was the winner of the 
drawing for a $100 Apple Store 
gift card. The contest was such 
a success that we are continuing 
it again this year. See page 3 for 
more information. And on page 
20, see Lee’s latest article. 

Thanks once again to all of those 
who have submitted articles and 
ideas. And all of those who have 
items printed are eligible for the 
drawing, which will be held at 
next year’s convention in San 
Antonio. 

The next deadline is February 
20, but the issue is filling up fast. 
Please contact me with your 
ideas before sending. Thanks!

Debbie “debbo” Burmeister 
Exaggerated Features Editor/ 
Art Director 

http://www.caricature.org
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Letter  

    the President
Hello and here we are at the begin-
ning of another year with 2012! 

It is with the greatest pleasure that 
I can report to the membership that 
our 2011 convention, the 20th of our 
organization, was a big success! I 
would like to thank everyone who at-
tended, as it was ISCA members that 
made it all work so well! 

At the convention we had 136 
competing artists and 37 guests, and 
we introduced our new Day Pass 
option—we had a number of people 
purchase, and we had some people 
join ISCA while they were at the con-
vention. So it is good news all around. 
So far the feedback I have had is that 
all went very well and members really 
enjoyed the convention. If you missed 
it this year, make sure you come to the 
next one in Texas! 

Let me also say congratulations to 
the winners of the award categories. 
It is the pinnacle of the week to see 
artists receive their awards, but we 
also recognize that everyone attend-
ing is also a winner because of the 
fantastic experience that the conven-
tion delivers! 

The hotel and resort were awesome 
and the staff were amazing, so another 
thank you to Glenn Ferguson and 
Robert Bauer for finding and booking 
the Tradewinds at St. Pete’s Beach! 
In part, the Tradewinds really helped 
make the convention a big success! 

The work continues and 2012 will 
see our convention take place in San 
Antonio, Texas, from November 11th 
through November 16th! We are now 
planning the seminars and activities 
for the 2012 convention and we are 
sure it will be another success along 
with a few more surprises! We have 
already received a large number of 
indications that members will be at-
tending in 2012! This is great news! 
The guest speaker for 2012 is John 
Kascht, who was with us back in 
2000! John is excited about joining 
us again. He has achieved so much in 
his career since he was last with us, 
so I know that John will be a great 
speaker for our convention! 

I would also like to thank both our 
manager, Tracey, and my wife, 
Wendy, for all the hard work they put 
into the convention! They make a 
great team! 

At the moment, ISCA has 498 
members with 33 countries repre-
sented! My goal this year is to see 
our membership increase and for 
the board to deliver more benefits to 
the members. We are working on a 
new project for our website that will 
bring some exciting new additions, 
which Dan Almariei, our webmaster, 
is working on as we speak—more 
details to follow! 

So let me wish you all a successful 
holiday season as we move into 2012 
and of course a very Happy New 
Year. I trust 2012 will prove to be a 
year full of success for us all! 

Thank you for your continued mem-
bership of ISCA! 

Steve Hearn 

Steve Hearn
President 
International Society of 
Caricature Artists

ISCA MEMBERSHIP as of 12/06/2011
498 Members representing 33 countries 

from

Australia 7
Austria     1
Belgium   4
Canada   26
Chile 1
Denmark 1
England   2

Finland 2
France 2
Germany 7
Great Britain 4
Greece 1
Hong Kong 3
Ireland 5

Italy 1
Japan 29
Kazakhstan 1
Netherlands 6
New Zealand 1
Philippines 1
Poland 1

Puerto Rico 7
Romania 1
Saudi Arabia 1
Scotland  1
Singapore 3
South Korea 3
Spain 9

Sweden  2
Switzerland 1
Taiwan 3
UK  19
USA 342
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Letter  

    the President
send artwork, photos, announcements 
and articles to efeditor@caricature.org 
no later than February 20th for the next 
issue of Exaggerated Features.
in the email subject line, type “For EF:” followed 
by what you are sending (example: “For EF: 
showcase”)

Photos
• send all photos as attachments (do not embed in 
the email) 
• save as JPg, 300 dPi, cmYK. Zipped images are oK.
• Longest side should be between 5 and 6 inches
•	 Please	name	files	with	what	you	are	sending	and	
your name. (example: A showcase item from debbie 
Burmeister would be showcaseBurmeister.jpg)

ArticLes
• Please send article idea for approval before 
writing. Final article is still due by posted deadline.
• spell check before sending.
•	 Send	as	Word	file	or	typed	directly	in	an	email
• should be between 500 and 1000 words.
•  All articles must include photos and/or 
illustrations
• We ask that articles not be displayed online  
until six months after issue has shipped.

SubmiSSion GuidelineS

Not following these guidelines may prevent your submission from being 
included. Due to space limitations, there is  

no guarantee that all submissions will be used. 

Enter to Win!

submit an article, cartoon  
or showcase item to 

eFeditor@caricature.org. 
if your submission is printed in 

Exaggerated Features, you will be 
entered in the drawing at the  

2012 Annual convention for an  
Apple store gift card!

deadline for the next  
issue is February 20th, 2012.
Members must be in good standing at the time 
of submission and during the time of the entire 
annual convention to be eligible to win. Winners 
from previous years are inelligible to win again. 
Drawing to be conducted at the awards banquet 
from all submissions printed in the previous four 
issues. Printed showcase and panel / one-page 
cartoons = 1 entry. Printed full-page or longer 
articles = 2 entries. How-to articles and two- 
page cartoons = 3 entries. 

$100 usd 

Apple store gift card

see more convention 
Photos At  
http://caricature.org/con_albums.php

mailto:efeditor@caricature.org
mailto:EFeditor@caricature.org
http://caricature.org/con_albums.php
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Likeness Competition
1. Toru Tanaka
2. Dan Almariei
3. Kage Nakanishi

Speed Competition
1. Yonie Woo
2. Jon Clary
3. Beejay Hawn

2011 Award Winners
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Most Humorous 
1. Jeremy Townsend
2. Hironori Motohashi
3. Matt Zitman

Outstanding  
Black & White
1. Kosuke Miyagi
2. Dan Almariei
3. Atsushi Saito

Outstanding  
Color Technique
1. Marcus Sakoda
2. Yves Demers
3. Tomokazu Tabata
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Outstanding  
Exaggerated 
Style
1. Toru Tanaka
2. Taka Watanabe
3. Nate Kapnicky

Outstanding  
Abstract/Design  
Style
1. Miki Saito
2. Eric Goodwin
3. Tomoko Sasaki

Outstanding  
Cartoon Style
1. Tomokazu Tabata
2. Shirori Sato
3. Hironori Motohashi
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Outstanding 3-D Technique
1. Beejay Hawn
2. Johanna Veerenhuis-Lens
3. Celestia Ward

Best Studio  
Piece
1. Tomokazu Tabata
2. Miki Saito
3. Yasushi Ito

Outstanding  
Portfolio
1. Jan Op De Beeck 
2. Miki Saito
3. Marcus Sakoda
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Outstanding 
Body 
Situation
1. Hironori Motohashi
2. Yves Demers
3. Kira Layli 

Guest of Honor  
Award from  
Drew Friedman
Marcus Sakoda

Live/Retail Party Award
1. Ted Tucker
2. Ferg Gadzala (accepted by Diane LaFlamme)
3. Satsu ushioda



 

�

Master Caricature of the Year
Jeff by Court Jones 

Master Caricaturist of the Year
Court Jones

Ismael Roldan Award 
(Rookie of the Year)

Ty Jones
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Back Row, left to right: Matt Zitman, 
Sean Gardner, Taka Watanabe,  
Jeremy Townsend. Front Row:  
Tomokazu Tabata, Marcus Sakoda,  
Dan Almariei, Toru Tanaka.

Top 10
Caricatures 
 of the Year
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1.  Jared  
 by Marcus Sakoda

2. Wade  
 by Tomokazu Tabata

3. Tomoko  
 by Dan Almariei

4. Scott  
 by Toru Tanaka

5. Dylan  
 by Toru Tanaka

6. Kage  
 by Matt Zitman

7. Natalie  
 by Sean Gardner

8. Scott  
 by Taka Watanabe

9. Jan  
 by Jeremy Townsend

10. Lars  
 by Jeremy Townsend

8

9 10

6

7

5
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Top 10
Caricatures of the Year



��

1. gold nosey-  
    tomokazu tabata

2. silver nosey-  
    marcus sakoda

3. Bronze nosey-  
    taka Watanabe

2 4

3

Back Row, left to right: Hironori Motohashi, Yves Demers, Jeremy Townsend, Nate Kapnicky, Shoko Takahata, 
Satsu Ushioda, Toru Tanaka. Front Row & Right Photo: Marcus Sakoda, Tomokazu Tabata, Taka Watanabe.

1

4. toru tanaka
5. Jeremy townsend
6. Yves demers
7. hironori motohashi 
8. nathan Kapnicky
9. shoko takahata
10.satsu ushioda

Top 10
Caricaturists of the Year
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An interview with the  
latest Gold Nosey winner
Tomo Tabata 

By Debbie “debbo” Burmeister

Since Tomo answered 
my questions via email in 
his native Japanese, as well  
as in English, I figured it only 
fitting to print both. A special 
thanks to Rika Everett for  
helping with this interview.
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 In September, as a reward for finishing 
work on my latest book Digital Painting 
Fundamentals with Corel Painter 12 and for 
surviving to age 70, I gave myself a 3-week 
trip to Central Europe. That’s fellow artist 
and belly dancer Rasa Vitalia seeing me off 
at the San Francisco airport.

I started out in Vienna (where I bought an awesome new hat 
speaking basic German. No, the hat didn’t speak—I did) and 
finishing up in Prague (where I bought two more hats using 
very primitive Czech and a lot of gestures). I ate and drank 
great art (as well as Sacher Torte, strudel, 
schnitzel, plum dumplings and Pilsner beer) in 
all the art museums and galleries I could find.  

Prague’s 
“draw bridge”….
Czech it out!  By Rhoda Draws 



A major attraction in Prague is the Charles Bridge, 
where you can enjoy a breathtaking view of the 
city’s domes and spires while satisfying your need 
for souvenirs. Among the arts and crafts vendors 
and musicians lining the bridge are about half a 
dozen caricature/portrait artists. Yes, they each 
offer a choice of 20-minute portrait for 900 or 
1000 Czech crowns (about $50-$55 US) or 5-
minute caricature for 400 czk (about $22 US). I 
was pleased to see street artists able to charge so 
much more than they do in San Francisco … and 
amazed that they could shift gears between realis-
tic and exaggerated styles so easily. 

In a desperate attempt to justify writing off part of my trip 
as a business expense, I approached a few of the artists and 
presented myself as an official ISCA member doing a piece 
for the EF. I was eager to speak with Svetlana, the only 
woman working the bridge, but we couldn’t find a com-
mon language. I got her business card and later on I visited 
her impressive website on my iPad. Like many caricature 
artists, Svetlana is also a painter and illustrator. 

��

When I could sit still for a few minutes, 
I sketched some of the architectural 
delights in the Czech Republic, includ-
ing the tower in Cesky Krumlov, a 
town that might have been designed 
by an ancestor of Dr. Seuss. A Japa-
nese tourist looked over my shoulder 
while I was drawing and I offered 
to do her caricature amid the onion 
domes and Baroque filigree. 
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Luckily, the bridge artist I judged to be the most 
skilled could also speak fluent English. A native of 
Bulgaria, Ivan has degrees in both fine art and 
applied art. He makes a better living sketch-
ing tourists than he did as a teacher in Sofia. I 
observed his technique drawing a couple from 
South Africa. Ivan uses a single 6B or 8B graph-
ite stick for the entire process, from a quick lay-
out to bold outlines and delicate shading effects. 
After a spray of fixative, drawings are rolled up 
and secured with a rubber band. 

I asked Ivan which is the more popular choice by tourists, portrait or caricature. In his opinion, 
people don’t always understand the concept of a caricature, making portraits an easier sell in 
spite of the price point. On the other hand, in chilly weather caricature is more popular because 
the subject doesn’t need to sit still for nearly as long.  

Another Bulgarian artist, Evgeniy, wasn’t quite as polite in assessing 
the ability of the public to judge the work of bridge artists. Eighty 
percent of tourists, he feels, are either “blind or stupid.” They may 
actually prefer poorer likenesses and for some reason they tend to 
think darker drawings are better. He leaves Prague in the winter 
for warmer venues in Spain, where he doesn’t find much difference 
in the intelligence or visual acuity of the tourist population. Evgeniy 
offered to sketch a caricature of me “on the house,” and frankly 
I wasn’t that impressed with the results. Maybe he is accustomed 
to flattering women, while I was expecting something closer to the 
brutal treatment I get from ISCA members at conventions. I didn’t 
complain aloud, however, that he gave me a tiny schiksa nose and 
only one chin. Call it professional courtesy. 

Back home, I stepped on a scale and happily discovered that walking five or six hours a day 
can effectively negate the usual aftermath of rich desserts and beer. Not so happily, I learned 
from my tax guru that you can’t write off “research.” Next spring I’m planning a trip to 
Germany, Poland, Belgium and the Netherlands. I better book at least one overseas gig to 
justify the airfare. A Bar Mitzvah in Bruges? Luncheon in Leipzig? In any event, I expect to 
come home with at least one new hat. 

As a pioneer of digital 
caricature, Rhoda has 
been a “pixel-packin’ 
mama” for twenty years. 
Her latest book is “Digital 
Painting Fundamentals 
with Corel Painter 12.”  



Drawing  CariCatures   aCross  namibia
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Being a member of ISCA has turned me 
into a globetrotter of sorts. Last year, 
while planning for my trip to attend the 
first Korean mini-con in Seoul, I stumbled 
upon a web banner announcing an 
international convention of art educators 
organized by uNESCO held there just 
a few days before the ISCA mini-con. 
Being an art-educator, I applied to attend 
and was accepted. Besides drawing 
caricatures for a living, I also have used 
what I learned from the many members 
of ISCA I met at the u.S. conventions 
and from discussions on the ISCA forum 
to develop a successful art-enrichment 
program teaching caricature drawing in 
Singaporean schools.
At the uNESCO convention, I met many 
international delegates. One of them, a 
teacher from Namibia, invited me to share 
my teaching methods with teachers and 
students in their country. The process 
of raising funds was rather daunting, 
but I was fortunate to eventually receive 
generous funding from government 
agencies in both Singapore and Namibia. 
So on 14th of July, 2011, upon my return 
from the Japan mini-con in Osaka, I was 
on a plane bound for Namibia.

Namibia is located northwest of South 
Africa. This sparsely populated nation is 
slightly bigger in size than Alaska with 
only 2.1 million people. A young nation 
that gained independence recently in 
1990, they are eager to develop their 
educational infrastructure and welcome 
expertise from developed countries.
The mission for me was to travel across 
Namibia from Windhoek to Walvis Bay 
in 12 days with my assistant and two 
Namibian art-educators as our guides 
and aides. I would engage students and 
local artist communities in art workshops, 
mainly introducing the art of South East 
Asian batik painting techniques and 
conducting caricature drawing lessons on 
the side. We found ourselves in different 
townships every few days engaging 
the overly enthusiastic local population 
before hitting the road again. Some of the 
places we went to, like the gold mining 
towns of Karibib, were very remote. A 
visit by strange Asian artists drawing 
funny faces was rarer than a meteor 
landing in their backyard!
Caricature proved to be the ultimate 
communication tool across language 
and culture. On one occasion we made 

an unscheduled stop to a school for the 
hearing impaired. I saw that the kids there 
were rather restless, so I offered to draw 
them. Very soon we found ourselves 
swarmed by the entire school population. 
The laughter breaking out in a school for 
the hearing impaired is priceless. We were 
like celebrities whenever I started drawing. 
Well, they had not seen the likes of us retail 
caricature artists ever, so everywhere we 
went, we left a lasting impression.
Namibia is a beautiful country and the 
people we met along the way were warm 
and friendly. We had lots of fun too, 
like quad-biking in the dunes, feeding 
seals and pelicans in Walvis Bay and 
enjoying the many magnificent vistas 
of the vast landscape, which is simply 
breathtaking. I am thankful for having this 
exceptional skill of caricature drawing 
that has provided me with this expansive 
opportunity to travel and inspire others 
with art.

Kamal Dollah is a Singaporean member 
of ISCA. He is founder of Cartoon.SG, 
a caricature specialty art studio and 
operates the caricature concession at 
Universal Studios Singapore. 

Drawing  CariCatures   aCross  namibia by  
Kamal Dollah
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A few weeks ago, a big chunk of 
my life arrived at my front door. 
He came into my living room and 
sat down on my sofa, and it was 
really quite an occasion. He had 
telephoned us first; he actually 
got on the phone and called to 
make sure we would be home. 
Oh yes, we would be home! And 
there he was, Bob VanderVen, 
the contractor who on speculation 
built our house, sold it to us, and 
got it ready for us to move into 
during the fall of 1969.

Now, I’m sure plenty of people 
would say that 42 years isn’t 
much. But it is a lot for a young 
guy looking ahead 42 years, and 
it is a lot for some other guy, like 
me, to be looking back 42 years.

On one occasion in the early 
70s, Bob and I were talking, and 

he said he really preferred to 
hire young, not-so-experienced 
guys as workers on his projects. 
He felt it was his duty to give 
these young men a chance to 
mature as house builders. And 
as it all turned out, he had the 
same attitude toward me as a 
caricature artist as he had to 
those fellows that sawed the 
wood and pounded the nails.

Bob told me that he really 
enjoyed the drawing I had done 
of him at our hometown art fair. 
And now he wondered if I’d be 
interested in something a little 
bit bigger. “Why sure,” I said, “I’d 
be interested. What do you have 
in mind?” Well, what he had in 
mind was a caricature of a house 
being put together by people who 
were caricatures of the workers. 
I would be drawing not only 

carpenters, masons, plumbers, 
electricians, installers of flooring, 
roofing, and windows—all the 
various trades that are involved 
in the building of a home—but 
in addition there would be the 
owners of the property, their 
dog, the architect who designed 
the home, finance people who 
made sure the bills were paid, 
and, of course, the contractor 
himself, Bob. This drawing was 
to be done in pastel chalk and 
charcoal. It would be 3 feet high, 
5 feet long left to right, and would 
include the figures of 20 to 25 
persons. It was to be properly 
mounted and lighted and placed 
in the family room of the new 
house, ready to be presented at a 
party celebrating the completion 
of the home. It would be Bob’s 
house-warming gift to the owners 
of the property.

Moving    
  On By Lee Suckow



There was no way that I could 
say no to such an opportunity. 
So, for a number of weeks 
that fall of 1979, evening after 
evening I leaned over my 
kitchen table, the only spot in 
my home where I could spread 
out my materials and work 
on that drawing. When it was 
completed, Bob came over to 
pick it up, and he saw that I 
couldn’t stand up straight. Bob 
was really good to me. He paid 
me not only my price for the 
job, but he brought me a six-
foot-wide, tilt-top, professional 
architect’s drawing table. He 
helped me set it up in my 
basement. From then on, I’ve 
had a regular studio in my 
own room downstairs where 
I could do big projects and 
little projects, none of them 
quite like that drawing for Bob 
VanderVen, the house builder, 
but all of them created in an 
increasingly better style, the 
result of the encouragement, 
the support, and the backing 
that I received from Bob, who 
gave me the confidence that I 
could do a job of this sort.

We had such a good time 
chatting about this experience, 
that we decided to get together 
a few nights later at Bob’s 
house. It was such a joy to 
have a close look at that chalk 
drawing after all those years. A 
new owner had purchased the 
place and had suggested that 
Bob might like to have it back 
in his possession.

As we sat together in his living 
room, Bob’s wife, Gisela, took 
down from the walls, one-by-
one, some beautiful paintings 
of scenes in the woods, on the 
shores of a small lake, along 
a pleasant stream, among the 
west Michigan sand dunes. I 
asked Bob when he started 
doing his paintings. He said that 
it was just a few years ago. He 
had been having serious heart 
problems and ended up with a 
replacement for a heart valve. 
“Painting was part of my therapy 
during my recuperation,” he 
said. “I had terrible pains in one 
leg, but when I stood in front of 
my easel and concentrated on 
painting a tree, or a cabin, or a 
field covered with flowers, I no 
longer felt the pain.”

Bob told me that when he was 

a young man starting out in the 
business of building houses, 
he would draw sketches of 
the structures to show the 
clients what to expect. But it 
was not until recently that he 
discovered he could do more 
than sketch—he could actually 
make a painting that someone 
would put in a frame and hang 
on a wall, bringing the beauty of 
the outside, inside, where folks 
could enjoy it for years to come.

“I’m active in a service 
organization called the 
Optimists,” Bob told me. “I would 
recommend that you don’t 
have to wait until you’re in your 
eighties to find out what you can 
do with your talents and skills. 
Get started today. Look around 
and see what needs to be done. 
Then, working together with 
your wife, family, and friends, 
take the necessary steps to get 
the job done.”

Bob and I have quite a bit 
in common. We both zoom 
around from here to there on 
our 4-wheelers (although his 
is motorized!); we both look for 
ways in which we can be useful 
members of our community; and 
—of greatest importance—we 
both have supportive, loving 
wives for which we are most 
thankful. 

Have a question or idea for 
Lee’s next column? Email him at 
LandL1937@comcast.net.  
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“I’m active 
in a service 
organization called 
the Optimists,” 
Bob told me. “I 
would recommend 
that you don’t have 
to wait until you’re 
in your eighties to 
find out what you 
can do with your 
talents and skills. 
Get started today.”

mailto:LandL1937@comcast.net
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When like-minded friends get together, 
the day can be quite exciting and 
magical.

That is what happened when Dave 
and Cindy Boyer traveled to Times 
Square to meet up with noted artist Mr. 
Elgin “Subwaysurfer” Bolling over the 
Passover/Easter break of 2011.

Elgin knew I wanted to talk shop about 
drawing on the iPad and the ArtStudio 
App. This was part of the “homework” 
and practice I wanted to do to get ready 
to launch into drawing digital caricatures 
for a major marketing function with the 
Xerox Corporation in Rochester New 
York in May 2011. (Deepest thanks to 

ISCA’s Tad Barney of www.The-Nose.
com for referring me.)

Everything came together in NYC. 
Picture perfect weather. Some lunch at 
Micky D’s. And two iPads charged up 
ready to draw.

What made this work is that Elgin and 
I started drawing freelance about the 
same time: Elgin in 1990, myself around 
1989. We’ve got a sincere rapport and 
respect for each other, and have that 
certain chutzpah or spunk that we both 
use in our caricature work. As we are 
both native New Yorkers, everything 
just fell into place, sprinkled with laughs 
every minute or so.

Elgin had been drawing on the iPad 
professionally for over a year. using 
ArtStudio, he showed me how one can 
create and control a drawing down to 
the single-pixel level. The easy-to-carry 
portability of the iPad and iPad2 is a big 
plus. Ten hours of working battery life 
and 100 hours of standby battery life is 
key to long mobile usage (away from 
annoying trips to the wall charger).

Elgin’s advice was something like this: 
“The iPad, ‘is what it is.’ Most people try 
to use the iPad like using a traditional 
art medium. You can do that. But I think 
it is even more fun when you use it as 
its own thing. So you can control cool 

Meeting 
of the 
Minds

Elgin ‘Subwaysurfer’ Bolling 
and Dave ‘Bippy’ Boyer Trade 
iPad Caricature Tips by Dave ‘Bippy’ Boyer

http://www.The-Nose
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effects that should have a playful 
digital look.”
He advised me to use as few layers 
as possible to not have a problem 
with running out of memory.
I had the chance to show Elgin 
my iPad2—I only had it for 30 
days and ArtStudio for just 20 
days. But I had practiced in 
preparation of my visit with the 
famous Subwaysurfer.
I showed him a bit about layer 
masking, multitasking and 
switching between a reference 
photo and the caricature one 
is working on. And then the 
ArtStudio SELECTION tool to 
cut, paste, resize and rotate part 
of a drawing that you just want 
to tweak. I use this if an eye 
especially is too big or small.
We were both satisfied that the 
new A5 microprocessor in the 
Apple iPad2 can handle the 
speed of drawing, much like any 
high end gaming console. (One 
wonders if Apple is going to make 
a game machine in 2012).
Elgin also wanted to take me into 
his real “office” to watch him draw 
riders on the subway using paper 
and graphite. Elgin said, “I do this 
because it forces me to be loose, 
quick and make fast observations. 
I usually can get done with a rider 
between stations. And yes, some 
riders have later thanked me for 
the caricature I did of them.”
My feelings afterwards would 
be to welcome any chance of 
drawing at a gig together: Elgin 
and Bippy!
About the Xerox venue at the 
Xerox Rochester NY Jazz 
Festival: the marketing directors 
were delighted at how well that 
went. I was part of a team of 
digital artists that Tad Barney 
assembled. 
I have to admit that my BS 
degree in Electrical Engineering 
Technology from Rochester 
Institute of Technology (RIT) 
helped me get my head around 
the details of using the iPad2. 
I felt like I was funneling 23 
years of traditional experience of 
58,000 caricatures into one flat, 
glowing tablet.
But for me, the iPad2 is part of 
my Business Plan for 2012 and 

beyond. I am over 50 and not 
really liking the weight of all the 
traditional STuFF one has to 
bring to a gig. Not to mention 
making sure the markers are 
juicy. Paper is clean and flat. 
Clear bags are ready to put the 
art in to keep it tidy.

A father at a Bar Mitzvah 
reception put it perfectly to me. “If 
you project what you are drawing 
on a wide screen much like the 
DJ is doing right now, you will 
fill the room with your caricature 
magic too. All the seated guests 
will see your work. Even if they 
can’t make it over to your corner. 
It will add to the ambiance of a 
fun evening.” So why should DJs 
have all the projector fun?

Will this stop on a dime drawing 
traditionally? No. Film for 
cameras hasn’t stopped yet 
either. Yet I’ve been waiting 30 
years for a mobile device to bring 
the “drawing stuff” on one hand 
right up to where guests are 
seated. The iPad can do that. And 
double as an expensive serving 
tray (haha!).

Look at how many ISCA 
caricaturists now bring some form 
of computer equipment to draw 
with at an ISCA con. At least over 
half I would say. I am committed 
to using a Verizon Wireless’ 
MiFi, HDMI cables and adapter 
modules, Apple TV module, an 
iFaraday stylus, WiFi enabled 
printers, e-printing Apps such 
as “Epson iPrint” and the “Xerox 
Mobile Print Solution” that I was 
pleased to demo. I’ve even done 
a more formal portrait using the 
iPad2, ArtStudio, the iFaraday 
stylus, and LOTS of years of 
experience.

Many thanks to Elgin and other 
ISCA artists (you know who you 
are!) who gave the Bip some tips 
to fully catapult me into the digital 
caricature domain.

Dave “Bippy” Boyer

NCN/ISCA member Since 1994

Traditional and digital caricaturist 
with iPad2, ArtStudio and the 
iFaraday stylus

Rochester, New York

www.bippies.com 
“Subwaysurfer“ (top) and “Bippy” (middle) show off their 
iPads. “Subwaysurfer“ working in  his “office” (bottom).

http://www.bippies.com
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2011 Financials

EXPENSES
Convention 22999
Exaggerated Features 21179
Management 9050
Postage 3847
Supplies 62
Merchant/Bank Fees 1161
Website 300
Professional Services 2128

37727

INCOME
Convention 22937
Interest Income 10
Membership Dues 40217

63164
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0% 

4% 
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922 W. Drayton Street
Ferndale, MI 48220 uSA

21st Annual 
ISCA Convention

at the 

El Tropicano Hotel
San Antonio, Texas

November 11-16, 2012

The convention starts 
with the icebreaker 
reception and registra-
tion on the evening of 
Sunday, November 11, 
2012 and ends with the 
awards Banquet on the 
evening of Friday,  
November 16th, 2012.

Special Guest of Honor: 
John Kascht

More details to come.

Stay tooned to 
www.caricature.org 

http://www.caricature.org

