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From the editor
This post-con issue is especially im-
portant to me. It is the first time since I 
joined ISCA (then the NCN in 2000) that 
I have missed a convention. The decision 
was difficult, but for various reasons it 
just wasn’t in the cards. This means that 
I too had to wait anxiously until photos 
were posted on the web and winners 
were announced on the Facebook page. 
I was able to keep tabs on such things as 
the business meeting thanks to a certain 
person texting me while it was going 
on. Now I know how it feels to NOT be 
at the convention. And the main thing 
that I want to see: the artwork. And I 
am sure I am not alone. I tried to show 
the artwork as large as the space in this 
tiny publication allows. Nothing beats 
the creativity and technical skill that 
comes out of a 4-day nonstop drawing 
streak. But nothing can re-create the 
magical feeling that goes with it. I am 
eagerly awaiting the next one in Reno. 
The venue looks gorgeous and I am sure 
it will be a blast.

IN THIS ISSUE
We have our first letter from our new 
president, Chris Galvin. Chris has been a 
board member since 2010. He currently 
resides in Texas and when he is not 
working he can be found with fellow 
model train enthusiasts. Welcome to 
new board members Nolan Harris and 
Matt Zitman. Both have already started 
gearing up for the year ahead and have 
some great ideas to bring to the table. 

Starting on page 4, see all the award 
winners and their artwork. Congratula-
tions to all the winners! Also, Bob East 
returns with another of his comics 
showing additional awards he would 
like to see at the con. Besides the award 
listings, Mark Tippett from Australia 
shows us how he works with pastels, Al-
len Schmertzler from Portland, Oregon, 
takes a lighthearted look at why you 
should keep your business on the up 
and up, and Michael White returns with 
another installment of his art series.

The Showcase section takes a break  
this issue to make room for the year-end 
financials. But all submissions I received 
will be held for future issues.

We will once again be offering an Apple 
gift card to all members who have 
items printed in Exaggerated Features. 
Congrats to the most recent winner, Eric 
Goodwin!

If you have an idea of something you 
would like to see in the coming issues, 
let me know!

Debbie “debbo” Burmeister 
Exaggerated Features  
Editor/Art Director 
efeditor@caricature.org

the cover
Our yearly tradition continues with last year’s Golden Nosey win-
ner creating a cover depicting this year’s winner. This time Taka 
Watanabe painted an image of Kosuke Miyagi. Though both are 
from Japan, Kosuke is originally from Okinawa. Taka explained 
that on his cover the background depicts the tropical fauna that 
is a typical part of the Okinawiian landscape, and includes an 
image of a mythical creature, the “Shisa,” said to be a lion/dog 
that can be found in statue form protecting many buildings in 
Okinawa from evil. This Shisa resembles Kage Nakanishi, winner 
of the 2007 Golden Nosey and who has been a mentor and em-
ployer for both Kosuske and Taka. 

Caricature by Kira Layli
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Howdy, ISCA Members, 2014 is 
here! First off, I have a Texas sized 
“THANK YOU” for our outgoing 
President, Mr. Lorin Bernsen. He 
really did an outstanding job for 
ISCA and ALL of its members. 
Lorin worked especially hard at the 
conventions and he led us with dig-
nity and good-natured kindness. 
We have a new Board with Matt 
Zitman as our secretary and Nolan 
Harris as Vice President. Wade Col-
lins is remaining as Treasurer and 
myself as President.

The ISCA Convention was anoth-
er success in St. Pete’s Beach, FL. 
We had a good turnout, 169 com-
peting artists and 26 guests plus 30 
day passes and 35 first timers. For 
those who were not able to attend, 
the EF is loaded with photos of all 
the fabulous caricatures that were 
created during the event. A special 
thanks goes out to our guest of 
honor Jota Leal. His presentation 
and his live demonstration were 
the two highlights of the conven-
tion for me! He graciously offered 
two of his works for the live auction 
and then gave a percentage of his 
sales back to ISCA as a donation! 
He said “The week in Florida was 
amazingly wonderful. Everyone 
made it one of the greatest weeks 
for him.”

Our week at St. Pete’s was 
saddened by the news that the 
Founder of ISCA, Mr. Buddy Rose, 
has been diagnosed with cancer. 
We owe a great deal of gratitude 
to Buddy, and I hope if you haven’t 

done so, that you let him and 
his family know. At the conven-
tion, ISCA took up a collection for 
Buddy’s family and matched up to 
$500 the amount raised. Art Fights 
contributed money it raised and 
a percentage of the live auction 
sales made our total contribu-
tion just over $1,500. Also, at the 
convention a poster-sized post-
card was created so convention 
attendees could write a personal 
note to Buddy. Another special 
thanks goes out to Wacom, as two 
Florida reps brought three of their 
new Cintiq Companions and other 
products for convention attendees 
to try out, and they did a one-hour 
presentation with a Q&A. They 
gave away two of the new Intuos 
stylus pens for the iPad, as well as 
awarding the eventual 2013 Golden 
Nosey winner, Kosuke Miyagi, an 
IntuosPro tablet. Wacom wants 
to come to Reno too! A big thanks 
goes to Glenn Ferguson for putting 
the Florida visit together for ISCA. 
Great work, Glenn!

Work has begun on our next con-
vention. November 16–21, 2014, 
in Reno, NV. Check out our Hotel 
website www.PeppermillReno.
com. We are very close to announc-
ing our guest speaker. Look for 
that on our Facebook page and on 
the new website. The board is look-
ing forward to putting on another 
exciting lineup of seminars and 
keeping the convention fun and 
educational for all our Members 
who attend this year.

We received several comments 
from our survey from the conven-
tion attendees in 2013, but we are 
open to hearing from as many of 
you as we can to shape and move 
ISCA forward. By now the ISCA 
Mini-Con in Nagoya, Japan, will 
probably have wrapped up. We 
look forward to seeing and hear-
ing all about that convention in the 
next EF.

Nolan Harris has started a 
monthly caricature contest on our 
closed ISCA Facebook group / new 
forum; if your membership is cur-
rent, you may participate. Please 
check it out! And Euan Mactavish 
continues to offer his workshop bi-
monthly on the new forum. If you 
have any issues getting your profile 
up and running on our new web-
site, you can direct your questions 
to our webmaster at support@
caricature.org

I look forward to hearing from 
you and I hope to see you in Reno! 

Chris Galvin 
President  
International Society  
of Caricature Artists

Letter  

    the Presidentfrom

Chris Galvin
President
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ISCA MEMBERSHIP  
427 members in 31 countries

Australia ................     3
Bahamas ................    1
Belgium ...................  3
Brazil .......................  3
Canada ...................  11
Denmark .................   1
England ....................  2
France ....................    4
Germany ................    3
Great Britain ............  4
Greece ......................  1
Hong Kong ............... 2
Italy .........................   1
Japan ....................... 23
Malaysia ................    1
Mexico .....................  1
Netherlands ..............  6
New Zealand ..............1
Norway ..................... 1
Philippines .................1
Poland .....................   1
Puerto Rico ............    1
Republic of Ireland ... 1
Singapore ................   2
South Korea ..........   17
Spain ........................  6
Sweden ...................   1
Switzerland .............   1
Taiwan ...................    2
United Kingdom .....   7
USA ...................... 315

Nolan Harris
Vice President

Wade Collins
Treasurer

Enter for your chance to win!

Submit an article, cartoon or showcase item to  
EFeditor@caricature.org.  If your submission is printed in 

Exaggerated Features, you will be entered in the drawing at 
the 2014 Annual Convention for an Apple Store Gift Card!

Congratulations to the winner of our card at the  
2013 Convention – Eric Goodwin! 

Deadline for the next issue: February 20th.

Members must be in good standing at the time of submission and during the time of the 
entire annual convention to be eligible to win. Winners from previous years are ineligible to 
win again. Drawing to be conducted at the awards banquet from all submissions printed in 
the previous four issues. Printed showcase, panel/one-page cartoons = 1 entry. Printed full-
page articles or longer articles =2 entries, How-to articles, and two-page cartoons = 3 entries. 

An Apple Store Gift Card
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Matt Zitman
Secretary

2014 Board of Directors
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Likeness  
Competition
1. Vincent Rensel
2. Hironori Motohashi
3. Angie Jordan

Speed  
Competition
1. Steve Dorris,  

26 caricatures in  
5 minutes

2. Masashi Anraku,  
19 caricatures in  
5 minutes

3. Mark Mandel,  
19 caricatures in  
5 minutes

Award Winners2013

Live/Retail Party 
Award
1. Kira Layli
2. Kayla Gales
3. Ryul Seo

Congratulations to all of our winners! Below are photos of all 
winners unless otherwise noted. Artwork shown is of the first-
place winner only.
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Outstanding  
Body Situation
1. Ali Thome
2. Kosuke Miyagi
3. Manny Avetisyan

Most Humorous
1. Ali Thome
2. Tamura Dai
3. Marcus Sakoda

Outstanding  
3-D Technique
1. Stacy Pierce
2. BeeJay Hawn
3. Celestia Ward*

*not pictured
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Outstanding Black & White
1. Genki yamashita
2. Chris Neunschwander*
3. Tanno Masanori

Outstanding Color  
Technique
1. Chihiro Noguchi
2. Sone Aina
3. Jeremy Townsend*

Outstanding Cartoon Style
1. Chris Moore
2. Kevin Jackson
3. Kensuke Saeki

*not pictured
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Outstanding Exaggerated Style
1. Nate Kapnicky
2. Kosuke Miyagi
3. Anne Bush

Outstanding Abstract/Design Style
1. Kunikazu Noguchi
2. Eric Goodwin
3. Chris Moore

*not pictured
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Best Studio 
Piece
1. Rob Hren
2. Kosuke Miyagi
3. Nate Kapnicky

Ismael Roldan Award 
(Rookie of the Year)
Kensuke Saeki

Guest of Honor 
Award, selected 
by Jota Leal
Kensuke Saeki
Brian oakes*
Nate Kapnicky*

*All three awards in this category are of equal importance Please see page 12 for artwork from the other two artists.
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Master Caricature  
of the Year
“Jeff Pecina”  
by Taka Watanabe

Master Caricaturist  
of the Year
Glenn Ferguson

Portfolio   
Competition
1. Marvin Lorenz
2. Jan op de Beeck
3. Rob Hren
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10Top Caricatures  
of the Year

Top ten Caricatures Of The Year winners: Ali Thome, Manny Avetisyan, Marcus Sakoda, Nate Kapnicky, Kosuke Miyagi, Dan Almariei, and Yasushi Ito, 

1. “manny”  
by Marcus Sakoda
2. “Jert”  
by Ali Thome
3. “masashi”  
by Kosuke Miyagi
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4. “Jota”  
by Dan Almariei

5. “Kira”  
by Yasushi Ito

6. “Jessica”  
by Nate Kapnicky

7. “Group Shot”  
by Manny Avetisyan

8. “Nolan vs Glenn”  
by Kosuke Miyagi

9. “Jordan and Ali”  
by Marcus Sakoda

10. “tom”  
by Marcus Sakoda

6

5
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2 431

Caricaturist   
     Year awardof  

the

Back row: Genki Yamashita, Takahiko Shiozawa, Jeff Pecina, Nate Kapnicky, Chris Moore, Tamura Dai 
Front row: Marcus Sakoda, Kosuke Miyagi and Brian Oakes. Not pictured: Jeremy Townsend

Golden Nosey:  
Kosuke miyagi
Silver Nosey: 
marcus Sakoda
Bronze Nosey:  
Brian oakes

4. Nate Kapnicky
5. Jeremy Townsend
6. Takahiko Shiozawa
7. Chris Moore
8. Genki yamashita
9. Jeff Pecina
10. Tamura Dai
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Special thanks to...
SEMINAR  
PRESENTERS:
Wade Collins 
Bob East
Angie Jordan
Greg McCullough
Bruce Outridge
Keelan & Barbie Parham
Ben Vincent
And of course, 
JOTA LEAL!!!!!!

CERTIFICATES:
Jeff Redford

SPONSORS:
Wacom
Prismacolor 

VOLUNTEERS:
Melissa “Gigi” Sarieka
Michael White
Kathy Norman
Mike Hasson
Robert Bauer
Scott Sullivan
Tasiir & Amy Aboud

Top Left:  Recognition certificates were given to represen-
tatives of three active ISCA international chapters at the ban-
quet: Masashi Anraku, representing ISCA Japan; Yonie Woo, 
representing ISCA South Korea; and Johanna Veerenhuis, 
representing ISCA Europe.  

Top Right: Renbert Mortimer II of the Bahamas was the win-
ner of the drawing for the Fun Caricature ISCA Scholarship 
award sponsored by Yonie Woo. 

Left: Tom Faraci was the big winner of this year’s  
Art Fights.

Tracey Iverson for convention registration 
and management.

Kathy Norman for all her work at the 
convention.

Melissa “Gigi” Sarieka for accepting ISCA’s 
convention packages and transporting 
them to the convention.

Mike Hasson for arranging for the wine 
bottle donation for Gold Member goody 
bags. 

Glenn Ferguson for bringing Wacom to 
the convention.

Robert Bauer for being the Auctioneer, 
and judging the Speed Competition.

Wade Collins and Nolan Harris for being 
Speed Competition Judges.

Mike Hasson and Tad Barney for running 
the Party Style Competition. 

Wade Collins and Tom Brennan for pho-
tography.

Nolan Harris and Matt Zitman for helping 
with the Banquet PowerPoint, Judging, 
and for running Art Fight.

Bob East for providing animation shorts 
used throughout the Banquet PowerPoint 
presentation.

Dan Almariei for award certificate design 
and transportation for our guest of honor.

Lars-Erik Robinson for local TV coverage.

Diana Garrett from Prismacolor.

Rebecca Driscoll from Peppermill Reno for 
her presentation of our 2014 location hotel.
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Congratulations, Kosuke Miyagi, on winning this 
year’s top award at the 2013 convention. Kosuke 
is the third artist to win a Golden Nosey who has 
trained under 2007 Golden Nosey winner, Kage 
Nakanishi.  Their hard work and dedication  
continues to amaze everyone and it continues  
to pay off. Let’s dig a little deeper to see if we 
can find out what makes this artist tick!

Digging  
for Gold



Hi, Kosuke! Let’s start with the easy 
questions. First of all, what is your age?
I am 27 years old.

Do you have a favorite type of  food?
Salty food!  And I like beer, too.

Beer, huh? Good to know. So what is your 
favorite color?
Light green

And do you have a nickname?
Ko-chan

What is your favorite hobby?
I like swimming and drawing.

What is your favorite thing to do when 
you are not drawing?
Drinking and talking with my friends.

Ok, now please give us some insight  
into your personal background. Where 
were you born?
I was born in Okinawa and also grew up 
there.

When did you know you liked to draw?
As a child, I always loved to draw, doodle and 
sketch. 

Not surprising. Usually boys like to draw 
robots and cars and such when they are 
young. What did you like to draw as a 
child?
BEAUTIFUL WOMEN!

I see! Did you go to school for art?
Yes, I went to a design school in Osaka .

How long have you been drawing carica-
tures?
I have only been drawing caricatures for four 
years .

Where did you first learn to draw carica-
tures?
Caricature Japan, Inc. I never drew caricatures 
until I started working there, four years ago.

Who are some of your caricature influ-
ences?
Kage Nakanishi. Some of my other favorite 
caricature artists are Jan Op de Beeck, Satsu, 
Joe Bluhm, Eric Goodwin and Jeff Pecina.

Do you have any non-caricature artist 
influences?
Yes, Rockin’ Jelly Bean and Norman Rockwell.

Where did you work before Caricature 
Japan?
I worked for a game company doing 2D  
design .

What made you switch from game design?
l love drawing pictures though I’m not that 
into video games. So I was not very interested 
in the video game work.

Do you still work for Caricature Japan?
Yes, I work at one of their retail locations in 
Kyoto five days a week, from 11 am to 9 pm. 
Live sketches and studio works. And manage-
ment work. 

Do you work with other ISCA members?
Yes, many of our company’s employees are 
ISCA members.

What do you do to improve your skills?
Looking at the other good artists’ works.

What is your favorite thing/person to 
draw?
BEAUTIFUL WOMEN.  I love drawing beauti-
ful motifs and models.

Did you have any expectations or goals for 
this year’s convention?
I wanted to be inspired by the other artists 
as the ISCA convention always does. And my 
goal was winning the Golden Nosey.

Did you do anything to prepare yourself?
Working every day as an artist and a manager 
was the biggest preparation for this con.

Did you get any sleep during the conven-
tion competition?
Throughout the con, I slept only 2 hours. I 
didn’t get sleepy because I was having so 
much fun drawing.

Really? You didn’t do anything special to 
stay awake? 
No, I actually didn’t get sleepy that much 
because I was having so much fun drawing. I 
didn’t do anything special to stay awake.

Wow. That is amazing! What media/tech-
nique did you use for your wall at the 
convention?
I used a sharpened pencil for lines and used 
Photoshop to color in.

Do you always work with this same tech-
nique/media, or are there others you use?
I do use the combination above, other than 
that, I use Copic marker and Artstix, and 
colored pencil and colored paper. I used to 
paint with airbrush.

Were you surprised that you won?
YES I was!

Why do you think you won?
I kept on doing my best for my everyday work. 
And I think I was the person who had the 
most fun drawing at the con.

How many ISCA conventions have you at-
tendened?  
Four times. 2010 was my first time.

So what does the future hold for Kosuke 
Miyagi. Is there any new media that you 
would like to try?
Yes, oil painting. I also want Japanese people 
to know more about caricature as a culture.

What other artwork do you do besides 
caricature?
Right now, I only draw caricatures. But I want 
to challenge anything I haven’t tried yet! I feel 
that I need to study academic/classic drawing 
like, oil paint, and charcoal drawing....And I 
would love to study animation.

Now that you have finally achieved the 
Golden Nosey, will you continue to go to 
the conventions? If so, how will your par-
ticipation change?
I would love to. If I could attend the next con 
to come, I want to get inspired and also I want 
to inspire other artists.

Do you have any projects coming up?
Preparation to open up our new shops and 
train the other artists.

What advice can you give to others who 
want to win a Nosey?
My advice would be to clarify the image of 
your wall that you want to make.

If for some reason you could no longer draw, 
what would you choose to do for work?
I would run a business of a hotel on an island 
of Okinawa.

For more of Kosuke’s artwork, go to this website: 
http://caricature-japan.com/artist. Kosuke ap-
pears just under Kage.   
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 I start with the right reference material: a good, clear head shot and action 
shot, showing the uniform and sponsors’ logos. Del Piero is often sport-
ing a smile, so I want my painting to express his love for the world game. 
 
When working with pastels, it is important to choose the right support. I 
usually use rough cold-pressed watercolor paper (referred to as ‘not’) from 
my local supplier – Saunders Waterford or Artico Fabriano. Another fine 
paper is Mi-Tentes, popular with many pastel artists. This paper ‘takes’ the 
pastel quite well and blends really well with a tortillion (paper stump) or 
with your fingers. Smooth or hot-pressed watercolor paper will not accept 
the pastels.  
I like to use soft pastels rather than oil pastels as the blending is easier and 
doesn’t require white spirits or turpentine. Soft pastels contain very little 
binder and they transfer color to the support easily, showing their brilliance 
and rich texture of color. Hard pastels, or pastel pencils, are good for adding 
the line detail or making preliminary sketches.  
In this example I’ve used Artico Fabriano paper (30 x 23.5 inches), but have 
added a coat of transparent gesso, a readymade formula for that extra 
tooth, mixed with acrylic paint. Underpainting is another option to create 
a richer background and serve to enhance the vibrant colors in your final 
picture. You can also make your own by mixing a teaspoon of ground 
pumice powder into acrylic gesso and adding a neutral acrylic paint. This is 

applied to both sides of the paper to ensure the 
paper doesn’t buckle and gives added sup-
port. The colored background of the paper 
sets a tonal value to your painting – dark, 
medium or light. For instance, you may 
choose a warm color paper with a cool color 
palette which provides a contrast. Because del 
Piero’s Sydney soccer team is blue, I have mixed 
blue acrylic paint to the gesso. I’ve applied this 
in cross-hatching motion with a sponge brush on 
the paper. 
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MATERIALS LIST 
•Watercolor paper 
•Tortillion or paper 
stumps  

•Soft pastels 
•Pastel pencils –  
Conte or Pitt Pastel 

•HB pencil 

•Gesso (transparent) 
•Acrylic to mix 
•Brush/sponge 
• Putty or kneaded 
eraser

• Spray fixative

Working with Pastels
The topic of this tutorial is working with soft pastels. 

The subject is Italian soccer player Allesandro del 
Piero, the captain of Sydney FC soccer club. You 

know, one of those players who continue their career in 
another country and dazzle the local fans, such as David 
Beckham did with LA Galaxy.  

by Mark Tippett of Tippettures



When the paper has dried, it’s time 
to make a light sketch of the subject. 
I’ve used a 2B pencil and blocked in 
the basic shapes quickly, any stray 
lines rubbed out with a putty rubber. 
In this case, I find del Piero’s head 
larger in proportion (anatomically) 
so it helps me greatly as a ‘big head, 
small body’ caricature artist.

 The palette used in the featured portrait is white, flesh tint, light orange, burnt 
umber, mauve, and ultramarine, black. I start with the flesh tones, mapping out 
the skin tone areas, and then add outlines for the eyes, mouth. When doing a 
portrait, I usually begin with the eyes, so I can capture the subject’s essence at 
the get-go. Next I’ve blocked in the main shapes and flat colors to ensure the 
positioning and composition are correct.

The challenge of working on 
a mid blue background is the 
show-through of color, and the 
fact that it gives the piece a tonal 
value. I like to play with various 
backgrounds to accentuate the por-
trait, and that’s where dry media such 
as pastels work well. In the Iggy Pop 
portrait, I utilized a traditional stain 
method of applying—or dabbing—a 
damp tea bag on the same weighted 
watercolor paper used with del Piero. 
I wanted to create a portrait of similar 
tonal value where the subject ap-
pears to merge, yet come out of the 
background at the same time, thus 
creating a ghostly mood. 
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 I continue to use pastels to build up color effects 
by blending and overlaying. Finally the details 
are added by using a tortillian to blend the por-
tions around the eyes, highlights in the hair. 

Pastels allow for intricate and versatile blending. 
As we know, skin tones vary enormously, also 
dependent on lighting conditions. Pastels allow 
many color variations for various complexions 
where you may invent your own. In the subject’s 
beard, I’ve used cadmium red, white and blue 
and finished with a prussian and white pencils 
for whiskers, using a thin paper stump to blend. 
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To fix, I use spray fixative to fix the pastel to the support. Some 
artists prefer not to use it, but I use a light spray when each 
section is completed or when I want to add more layers of color. 
Pastel can be built up and applied impasto, just like oils. I use a 
light spray of fixative when building up the surface, always mak-
ing sure I use it in a well-ventilated area. Before I fix I make sure 
any smudge areas are lightly erased with a putty eraser. 
In the final composition, details continue to be added with a pas-
tel pencil to the ball, hair, hands, and boots and also a little more 
weight to the chin without ruining the balance of the figure.

Mark lives in Sydney, Australia. He has been a member of ISCA 
since 2010 and enjoys working at live gigs around town and 
doing caricature portraits. Mark likes to actively promote cari-
cature, which he considers a “form of social commentary.” He is 
also a qualified trainer and teaches the odd art/cartooning class 
to kids and teenagers. 
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cAricAture coNveNtioN  
iN NAGoyA, JApAN

dAte February 11th - 14th, 2014
pLAce Nagoya, Japan international Airport

ISCA JAPAN

http://isca-nagoya-2014.jimdo.com/

I’ve left the background to 
show through in the jersey 
and socks. 
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the heck is there money left for my hard and 
loving labor of drawing great caricatures!? My 
goal was to be footloose, free, and inde-
pendent and live as much as possible away 
from formal business dealings. Like many, I 
partly worked the world under the table. The 
truth can hurt, but the rarely told secret to 
success is long-term financial planning and 
starting to honor your profession as an artist 
from the beginning by doing it legally and 
out from under the table. It may seem that in 
the short term avoiding the legal radar puts 
more money in your pocket, keeps you in 
control, and massages your independent and 
libertarian leaning, but this strategy is flawed, 
especially if you want longevity. 

We all know how important it is to keep 
artistic skills, adaptability, flexibility, and 
readiness at peak level. No one wants to miss 
out on opportunity. It is too hard to survive as 
an artist too willingly to do so. A critical way 
to limit becoming a casualty is to eliminate 
illegal business methodology. We live in a 
punitive post 9/11 environment where tax 
fraud, RICO Laws, forfeiture laws, and exces-
sive fines can ruin a future without mercy. Just 
get pulled over by law enforcement with lots 
of cash on you without convincing evidence 
once, and it could have catastrophic conse-
quences. There is plenty of documentation 
of just this happening to sweet, honest, and 
well-intentioned folks.  

Sooner than one may suspect, you can go 
from a lone caricature artist living from gig to 
gig with full, but shallow, pockets to finding 
yourself wanting to nest, maybe pair up with a 
love bug and buy or rent property, or capitalize 
on an artistic opportunity not previously consid-
ered. To do this you will need deep documen-
tation as to the legitimacy of your business, 
without which, potential will be compromised 
and opportunity may be lost! I always look for 
ways to maximize and expand on any art op-
portunity available, and to offer an example of 
what I am suggesting, I have a little story.

In 2007 I found myself in the position to be the 
second American EVER since Castro came to 
power to have a solo art exhibition in Havana, 
Cuba. This was one of those opportunities of a 
lifetime that I could have never foreseen. I had 
to provide legal documentation of my artist sta-
tus to convince the U.S. Treasury Department 
to issue me an exception to an over-50-year 
economic boycott against Cuba by granting me 
a permit to export and import artwork through 
Federal customs, and also satisfy demands of 
the minister of culture in the Castro govern-
ment to allow passage of me and my artwork 
into and out of Cuba. By this time I had built 
years of legitimate art business status and I was 

When I get old and losing my hearing…when I’m 64! 
Not to wish away my years, I’m just 60, but now a 
bit wiser with deeper knowledge and experience. As 

a way younger emerging artist, I lived in the moment. I was naïve 
about many financial business matters, believed my passion 
could overcome all, and was stubbornly loathsome of paying 
taxes on cash income, paying business license fees — where 

by Allen Schmertzler
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prepared to turn on a dime to successfully navi-
gate this complex, confusing, and bureaucratic 
quagmire. I was already set up with a DBA (legal 
tax business status of “Doing Business As”), I 
had years of tax records, I was insured under a 
business name, I had mucho declared money in 
both liquidity and investments, I had a business 
address, which is my home studio/gallery of 
one full floor or 1/3 sq. footage of my home that 
met business tax code standards legitimizing 
tax deductions, yearly percentage deductions of 
utilities, etc. and whatever request came from 
officials, I was capable of providing a preponder-
ance of evidence substantiating my petition for 
a travel visa. My permit was granted in time to 
make all necessary arrangements. I have had 
many similar experiences where I was success-
ful in maximizing opportunity because I had full 
legal art business status. There are many times 
that success is not about being the best, but 
being the ready best. 

I recently produced and self-published a book 
of my caricatures that interpret the election 
cycle of 2012 through my lens. An abundance 
of financing was available to me because I was 
legitimate. The entire process of expenses, 
fees, sales, postage, materials, mileage, wear 
and tear, and all related accounting business 
aspects are itemized on a spreadsheet under 
my DBA to be processed in my tax paperwork.  
Any and all connections, correspondences, and 
opportunities that are a result from this book 
I can maximize as an above-the-table-artist. 
One such spinoff is that I have been invited to 
be a paid guest lecturer at university art history 
classes. In addition, my very first exposure at a 
global news media outlet, The Huffington Post, 
is a direct result of my cross-marketing strat-
egy and because I occupy artistic real estate 
above the table.

Any time a customer enters my studio, if 
they somehow trip, slip, have a heart attack 
from viewing my acerbic artwork, fall into 
my toilet and break their neck and need a 
lifetime of 24-hour care, I can sleep at night 
knowing I am a legitimate business with more 
than necessary liability insurance. It is vital 
to understand liability because if misfortune 
strikes, you can lose everything. Is that worth 
the extra under-the-table-cash income? Are 
you an insured art business?
I do not intend to give any tax or legal advice 

here or preach. I am not qualified. I hire paid 
professionals to provide me with a means 
to be professional.  I want to produce the 
best professional artwork  I can, whether it is 

caricatures, or paintings connected to galleries 
around the country, and present myself as the 
best professional artist possible. I simply want 
to provide a window for non-believers, pro-
crastinators, and those fiercely determined to 
caricature below the table to seriously ponder 
if that is the limited space you want to inhabit. 
You do not want to define limits on your carica-
turing — why do so as the proprietor caricature 
artist? Seek professional advice to learn about 
costs and benefits and begin organizing for a 
larger vision. Many cities have an arts advocate 
non-profit organization that can assist and per-
haps even issue grant money for professional 
development. Believe it or not, the federal 
government provides lots of free assistance. It 
is just like your grandparents might have told 
you: save a small percentage of money every 
week, watch it grow, and in time you will be 
amazed at how much independence that will 
provide. Establish yourself fully as artist-as-
business now and watch how flexible you can 
be to seize every opportunity that winks at 
ya! Oh, and for the record, I still loathe giving 
my money to the insurance industry and the 
fee monitors, but at least years of business 
crafting built a strong foundation I can stand 
on while I laugh at those fantastic caricatures 
you all create, and I can live honestly way more 
footloose and free from unnecessary legal 
entanglements. 

An award-winning and published political artist 
whose byline is “Art That Polices Politics” special-
izing in figurative, narrative and caricatured 
interpretations of current events. For more on 
Allen check out these websites: 
www.huffingtonpost.com/allen-schmertzler-/ 
www.allenschmertzler-artist.com.  

From the Studio: A Father’s Day Commission, 11”w X 14”h 
painted with inks.

From the Studio: A Father’s Day Commission, 11”w X 14”h painted with inks.

“John Kerry Reports for Duty” : Page 43 from 
Schmertzler’s book, “ Occupied By Politics, 
2012”  9”w X 12” h, painted in inks
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Management
Fee

EF Printing 
&  Postage

EF Design & 
Compiliation

Merchant fees 
Misc. expense (business)
Postage and delivery (business)
Website hosting
Other fees

Totals for 2013

2013 FU
N

ancials

Membership Dues Breakdown
Pie chart is based on a professional membership only.  
Percentages shown are approximate based on 2013 financials.

Exaggerated Features - 
Print and Postage ............. $9455.49
Exaggerated Features- 
Design ...............................$5705.00
Management Fee  ............ $8,700.00
Merchant fees ....................... $95.40

Misc. Expense (Business) ...$1474.98
Postage and  
Delivery (Business) ..............$613.19
Website &  
Website Hosting ............... $1968.71
Other fees ............................. 420.66
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The convention starts with the Ice breaker and registration on  
Sunday, November 16th, 2014 and ends with the Awards Banquet  

on Friday, November 21st, 2014. 

Mark your calendars for the 
23rd Annual IscA convention

Peppermill Resort spa casino 
Reno, Nevada


