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FROM THE EDITOR
This post-con issue marks the second 
year in a row that I have not made it 
to the annual convention. It looked 
like a great time was had by all, and 
the venue really looked gorgeous. I 
was too busy recuperating from my 
wedding and honeymoon to make it. 
When you are pretty much self-em-
ployed and take a three-week vaca-
tion, there is a time when you have to 
get back to work. But such is life. 

First off, let’s give a warm welcome 
to our new president, Nolan Harris. 
Nolan is no stranger to ISCA, having 
served as vice president last year, and 
being a member for several years. 
During his short time on the board 
he has instituted a few changes that 
are sure to help our organization 
grow and be a continued success. 
He currently resides in Seattle, and 
of this writing he is planning his 
upcoming wedding and running a 

successful caricature business. Also a 
big welcome to new board members 
Jon Casey and Chris Moore. Both 
of these fine artists have also been 
active members for several years, 
and having them on the board seems 
like a logical next step for them both. 
Matt Zitman joins the board for a 
second year to continue with ISCA’s 
success. I look forward to working 
with this new lineup.

IN THIS ISSUE 
Starting on page 4, see all of the 
award-winning artwork. Congratula-
tions to all the winners! Also, I would 
like to give a big shout out to Brian 
Vasilik for not only taking the photos 
but for labeling and sending me the 
exact files I needed. Thank you for 
your organizational skills!

In addition to the convention recap, 
we have a couple of how-to articles 

from Kamal Dollah of Singapore and 
Michael White of Sarasota, Florida. 
Both Kamal and Michael are repeat 
contributors for the EF. But I hope to 
also hear from some of those who 
have never contributed. If you have 
an idea of something you would like 
to see in the coming issues, don’t be 
shy! Plus your contribution could net 
you an Apple gift card at the next 
convention. Congrats to the most 
recent winner, Ali Thome!

Well that’s enough from me. If you 
want to get in touch with me, or 
any of the board members, please 
note the new email addresses list-
ed on this spread. Hope you enjoy 
this issue!

Debbie “debbo” Burmeister 
Exaggerated Features  
Editor/Art Director 
efeditor.isca@gmail.com
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THE COVER
Our yearly tradition continues with last year’s Golden Nosey winner creating a 
cover depicting this year’s winner. This time Kosuke Miyagi has painted an image 
of this year’s big winner Toru Tanaka. Toru joins a long line of Golden Nosey win-
ners from Japan, many of whom have studied under 2007 Golden Nosey winner, 
Kage Nakanishi. See page 16 for a short interview and more artwork from Toru.

2014  
Financials

   4

IN MEMORIAM
As we went to press, we were saddened to 
learn of the passing of our founder, Buddy 
Rose. Buddy founded the National Caricaturist 
Network in 1989. As the years progressed, and 
the NCN transformed into the ISCA we know 
today, Buddy remained an integral part of this 
organization. His ability to cultivate growth in 
our community will never be forgotten and we 
all owe him a debt of gratitude. 

We dedicate this issue to his memory.
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Letter  
    the Prezfrom Nolan Harris

President

Hey everybody! I hope all of 
you are happily recovering 
from a fruitful holiday gig/
retail season. I just managed 

to have an entire night of sleep 
without subconsciously hearing 
holiday music, so that’s a step in the 
right direction! As this is my first 
installment of Letter from the Prez, 
it brings me great pleasure to share 
all of the new and exciting changes 
our new board have been working 
on over the past 2 months. 

Our goal has always been to increase 
the overall value of our brand and 
I think we are headed in the right 
direction with the addition of our new 
YouTube channel, which features 
convention footage, tutorials and ex-
clusive videos that can only be found 
on the channel! We have also created a 
brand spankin’ new Facebook Contest 
Group, which is now taking place 
bi-weekly! Big thanks go out to our 
Secretary Chris Moore for managing 
the FB contest. So far it is off to a great 
start! We have also added a Monthly 
Facebook Workshop Group with Euan 
Mactavish. This workshop is a great 
way to hone your caricature craft 
through critique and focused observa-
tion. Thanks for making this happen, 
Euan! On the same note, if you are 
NOT able to access these groups, 
please email me at iscaprez@gmail.
com and I will get you set up. 

I have also been working on a 
bi-monthly caricature podcast called 
the Iscast. Every two weeks I will be 
posting interviews with our fellow 
caricature artists, which can be 
accessed every other Tuesday on the 
music-streaming website Sound-
Cloud. In addition, I will be posting 

announcements and answering 
member questions regularly during 
the Iscast. Since we are only able to 
post new episodes every other week, 
our talented friend Ali Thome will fill 
in the gaps by releasing her amazing 
podcast called “It’s Supposed to be 
Funny” every other Tuesday . You can 
check out her podcast on iTunes or at 
www.itssupposedtobefunny.com.

Ever since I joined the board in 2013, 
my goal was to help transform and 
evolve ISCA for the 21st century 
and beyond. With the help of our 
friend, Beau Hufford, we are one step 
closer with our NEW LOGO! Beau has 
designed a beautiful logo that can 
be modified to represent countries 
all over the globe. Not only do we 
have a new look, but we also have 
a new message, “A World Drawn 
Together.” All of our promotional and 
marketing material will feature this 
new tag-line in hopes of reaching a 
broader, world-wide audience. The 
changes don’t end with a new logo 
and message. We are also giving 
our quarterly newsletter a digital 
face lift! Starting next issue, the EF 
will be presented four times a year 
as an Interactive Digital Magazine!  
The Spring Issue and the Fall Issue 
will each be DIGITAL ONLY and will 
feature interactive content (videos 
and tutorials) in beautiful and crisp 
high-resolution. You’ll never misplace 
or lose an issue ever again! The Pre 
and Post Convention issues will STILL 
be printed but will now include more 
pages and will also be available in the 
interactive digital format. Between 
the magazine, the Facebook Groups, 
the podcast and ALL of the social 
media sites, ISCA members now 

have enough content to keep them 
busy for weeks!

Before I wrap things up, I would like to 
let all of you know that our amazing 
manager Tracey Iverson will be passing 
the torch to someone new this year. 
Tracey has been such an amazing 
member of our crazy family. She has 
been an incredible asset to our orga-
nization by managing our finances, 
taxes, memberships, and of course 
the convention. Let’s all raise a glass 
to Tracey and wish her the best of luck 
with her future endeavors. THANK 
YOU, TRACEY!!!

With that being said, we need a new 
manager! This is a part-time paid 
position that requires administrative 
experience. If any of you know some-
one who could potentially fill the void, 
please email Tracey at  
iscamanager@gmail.com and she will 
send you a detailed job description. 

Well, that’s all I’ve got for now. Thanks 
to all of you for being a part of this 
amazing organization. We could not 
do any of this without you!

Cheers,

Nolan Harris 

President International Society  
of Caricature Artists

iscaprez@gmail.com 
Instagram: @nolanium
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Likeness  
Competition
1. Kelly O’Brien
2. Kosuke Miyagi
3. Aina Sone

Speed  
Competition
1. Mac Garcia
2. Dexter Rothchild
3. Waldo Matus

Outstanding  
Body Situation
1. Manny Avetisyan
2. Jeremy Stock
3. Tom Faraci

2014 Award Winners

Most Humorous
1. Jeremy Stock*    2. Ali Thome     3. Manny Avetisyan*

Live/Retail 
Party Award
1. Benjamin 
Vincent
2. Mac Garcia
3. Rob Dumo

Congratulations to all of our winners! Artwork shown is of the first-place winner only. First place winner is 
usually in the center. Names with an “*” are flipped in the photos, and third place winner is in the center.
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Outstanding Black & White
1. Tony Sabota*
2. Yuta Hanazawa
3. Yukiya Yamanaka*

Outstanding Color Technique
1. Aina Sone*
2. Ganbaatar Choimbol
3. Chihiro Noguchi*

Outstanding Exaggerated Style
1. Toru Tanaka
2. Nate Kapnicky
3. Ganbaatar Choimbol

Outstanding Abstract/Design Style
1. Kunikazu Noguchi*
2. Eric Goodwin
3. Hironori Motohashi*
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Master Caricature  
of the Year
Kamal Dollah  
by Taka Watanabe

Master Caricaturist  
of the Year
Taka Watanabe

Best Studio 
Piece
1. Rob Hren
2. Bernd Ertl
3. Nate Kapnicky

Best Portfolio  
1. Rob Hren
2. Mac Garcia
3. Marcus Sakoda

Outstanding  
3-D Technique
1. Johanna  
Veerenhuis-Lens
2. Stacy Pierce
3. Shelley Wapniak

98
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Ismael Roldan Award 
(Rookie of the Year)
Ganbaatar Choimbol

Guest of Honor Award, selected by Sebastian Krüger
Kelly O’Brien           Ganbaatar Choimbol            Ed Lillywhite

Wacom’s 
Choice Award

Marcus Sakoda

Fun Caricature 
Scholarship
Chihiro Noguchi

New Local Chapter:  
Singapore

President: Kamal Dollah

EF Apple Gift 
Card Winner

Ali Thome

Facebook Contest 
Winner of the Year

Lorin Bernsen

Congratulations to all the winners! Check  
out the ISCAmembers Facebook page for even 
more photos from the convention.
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10Top Caricatures  
of the Year

Top Ten Caricatures of the Year Winners: Aina Sone, Toru Tanaka, Derek Bren-
nan, Manny Avetisyan, Tony Sobota, Ali Thome
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1. “California Boys”  
  by Manny Avetisyan
2. “Anne”  
  by Toru Tanaka
3. “Krüger & Bernd”  
  by Tony Sobota

5

6
7. “Lar”  
  by Aina Sone

8. “Tom”  
  by Ali Thome

9. “Alan”  
  by Aina Sone

10. “Jeffie”  
  by Derek Brennan

4. “Terry”  
  by Toru Tanaka

5. “Krüger & Jert”  
  by Derek Brennan

6. “Kira”  
  by Aina Sone

9
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Caricaturist   
     Year awardof  
the

Back row: Brian Oakes, Aina Sone, Toru Tanaka, Marcus Sakoda, Ganbaatar Choimbol.  Front row: Aaron Philby, Nate Kapnicky, 
Tony Sobota, Kevin Jackson, Derek Brennan

Golden Nosey:  
Toru Tanaka
Silver Nosey: 
Aina Sone
Bronze Nosey:  
Marcus Sakoda

4. Ganbaatar Choimbol
5. Brian Oakes
6. Nate Kapnicky
7. Tony Sobota
8. Aaron Philby
9. Kevin Jackson
10. Derek Brennan

1514
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And I started watercolor painting after the 
convention and at this moment I am only 
interested in traditional works. But I expect 
in the future there will be another attractive 
digital art technology that I will like to try.

What other artwork do you do besides 
caricature?
I also do non-exaggerated portraits, but 
most of my work is caricature.

What do you think made people vote for 
your work over that of other artists?
I am not so sure about it . But I am very 
particular about the structurally consistent 
exaggeration and creative shapes. If  they 
value these things most , I am very glad. I 
spent much time on studying anatomy of the 
human body to give reality in exaggeration.

Toru, thanks so much for taking the 
time to answer a few questions. Any-
thing else you would like to share?
Thank you.  Let me share my company’s web 
site: http://nigaoe-seisaku.com/

In the near future, we will take drawing orders 
and event caricature requests from overseas.

Thank you, ISCA. It was my fourth ISCA 
convention and three years since my last 
one. I treasure all of my experiences with 
ISCA . I would like ISCA to grow more and 
I pray for the happiness of you, my friends, 
the artists.

Thank you!  

First of all, congratulations on being the 
latest Golden Nosey winner. Tell us a 
little about your background.
Thank you ! I am very honored to have the 
prize. As I said in my speech, I really love 
the ISCA convention because it is one of 
a few places where I can compete in my 
favorite exaggeration style.  
I learned to draw for the first time at the 
age of 20. From 2006 until 2010 , I was 
working for  Kage Nakanishi’s company, 
Caricature Japan, where I learned cari-
cature from him. Then I worked for Taka 
Watanabe for 6 months. I currently work 
for an advertisement company as a carica-
ture artist.

How long have you been drawing cari-
catures?
For 9 years.

Who are some of your caricature influ-
ences?
First, Mr. Kage. I came across his picture on 
the internet and it opened the door to  my 
caricature life. I had never seen such an ex-
aggerated caricature with a sense of humor 
before. It was very impressive to me. So, 
after just a few days, I resigned from the 
design company I worked for at the time 
and I apprenticed myself to him.
And next it was Joe Bluhm. When he visited 
Japan in 2005 , he drew me. This was my 
first caricature picture. The quality and 
speed was startling to me. His live sketch-

ing influenced me very much. 
I also want to name Nate Kap[nicky], Grig-
or [Eftimov,] Glenn Ferguson, Matt Zitman, 
Sean Gardner, Steve Brodner and Jan op de 
Beeck. The basis of my exaggerated style  
came from their creative masterpieces, 
which they shared on the Internet.

Where do you work as a caricature artist?
I work in a suburb of Tokyo and customers 
order from Internet. On weekend, I  go  for 
events to draw at various places. Some-
times I lecture at art schools.

What were your expectations and goals 
for this year’s convention in Reno? Did 
you do anything to prepare yourself, 
either physically or mentally?
I expected to see inspiring arts. I always 
work alone in the office and it is very inspir-
ing to see other artists’ drawing processes 
and to meet them.
My goal was to win the Golden Nosey.  To 
participate in the ISCA convention in the 
U.S.  from Japan, I had to impose time and 
a financial burden to my company and 
family. I committed to bring back the best 
result to those supporters.
I prepared for it very hard for a year. I fo-
cused especially on time management .
I woke up early and started work early. I 
tried to find the time to practice drawing 
between work time and family time .

What media and technique did you use 
for your wall at the convention?
I used Copic markers and colored pencils 
on cream-colored paper. Copic markers 
are very beautiful but at times are too 
transparent, and tend to be too light. With 
cream colored paper, I was able to avoid 
that. I reduced the tone of the skin color 
and it gave more reality to the drawings.

What media would you like to experi-
ment with in the future?
In the future , I would like to paint in oil, 
which lasts for a long time even after I die.

Check out these sites  
to see more of Toru’s work!

WEBSITE: The Artwork of Toru Tanaka http://urx.nu/8olg
BLOG: Caricature EX http://ameblo.jp/skipper106/
FACEBOOK: https://www.facebook.com/toru.tanaka.14473

http://nigaoe-seisaku.com
http://urx.nu/8olg
http://ameblo.jp/skipper106
https://www.facebook.com/toru.tanaka.14473


Crayola markers are cheap. Their conical 
tips are hardy and able to produce good line 
quality by tilting for thick lines. Unfortu-
nately, their inks are bad. Its not waterproof, 
very smudgy and leaves a greenish stain on 
the hands. A nightmare if you have sweaty 
palms or working in humid climate.

Skip this step and go to step 5 if you 
have empty, used up markers. To 
extract the bad ink, get paper towel and 
place it in a disposable cup. Have the tip 
of the marker in contact with the towel 
and leave it for an hour at least.

When the towel is full of ink, replace the 
towel until there is no more ink stains. 

Fill the cup with water and immerse 
the tip to soak up the water. This is for 
washing away remaining bad inks.

Add fresh paper towel to an empty cup 
to draw out the water and remaining 
ink. Notice that the tip is turning white.

Find a small bottle or container for your 
preferred ink refill. Use a sponge to 
allow the marker to soak up ink without 
having it immersed in ink.

Insert the sponge into the bottle. Best 
you do this before filling up the bottle 
with ink.

The tip need to only be in contact with 
the sponge to draw out the ink.

Leave the markers to soak up the ink. 
Half an hour should be sufficient. You 
can either watch the ink level in the 
bottle reduce or weigh the marker to 
know if it is full. You can fill up with Copic 
ink or whatever you prefer. You can also 
fill it up with inkjet ink. Load up with 
pigmented inkjet ink and you’ve got 
yourself an archival marker.

Place a balloon or cut a fingertip 
from a rubber glove, puncture a hole 
in the center and place it over the 
bottle. Insert the pen through the 
hole in the balloon or glove as shown. 
This helps prevent the ink, espe-
cially solvent-based Copic ink, from 
evaporating during the process and 
reduces the smell.

Frankensteined Crayolas 
by Kamal Dollah

1 2 3

4 5 6

1 2 37 8 9

1918
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by Michael White 

Creating a Professional  
Caricature Commission

OPTION 1. Drill a hole at the back to 
match a silicone plug size. The plugs 
may be difficult to find or purchase. 
I got mine from used ink jet printer 
cartridges.

Use lighter fluids to clean your 
marker if you are using solvent-based 
Copic ink.

Other  ref i l l  opt ions

If you have a precision weighing scale, 
you will note that a brand new Crayola 
marker without its cover weights 9.4g, 
with the cover about 12g. 
If you are filling by sucking up the ink, 
you will not run the risk of over filling 
your marker. Overfilling can cause drips.

OPTION 1A. This makes refilling 
much faster; however, you must be 
careful not to overfill as it will leak. 
Have the cap on when doing this and 
give it some time for the sponge to 
absorb the ink.

OPTION 2. Use a syringe. Inject ink 
from the side of the tip where there is 
a little groove. To get a full load from 
empty requires 3cc/ml.

Note: If you load with Copic ink, it will 
start to leak or the tip will harden after 
a while. Once this happens, it is time to 
replace the marker. When it comes to caricature commissions, there’s a lot that goes on between first 

contact and getting paid. Usually it all begins with a phone call or an email. The client 
asks “Do you do that sort of thing?” I reply “of course I do.” Deadlines and budget are 
next to be agreed upon. Both can vary. Before settling on either, I ask “how much 

do you want to spend?” From their reply I can gauge if it’s the kind of job I want to do or pass on. 
Some potential client’s concept of what they want and what it should be worth are dispropor-
tionately out of line with each other and you may have to educate them gently. However, in most 
cases, I find that when you let the client set the budget at first contact, they usually offer a greater 
amount than expected. I’m always sure to remind them that my work is guaranteed. Meaning I 
will do anything it takes to make sure they are happy. For instance, I let them know that they will 
see and direct each stage of the production so that in the end they get exactly what they wanted. 
This always makes a client happy. I always tell the client, “I’m not going to sell you something you 
don’t want to buy.” If you are confident, they will be confident in hiring you.

In this case, Shawn contacted me to paint 
him and six of his best buddies commemo-
rating his bachelor party in the Florida Keys. 

He wanted  me to create one, make copies 
and give them all a framed caricature at his 
wedding. So for an 11”x 14” full-color cari-

cature of seven guys, a boat, some Florida 
lobsters a touch of type and a two-week 
deadline, we agreed on a price. I asked and 
he supplied me digital photos and some 
Facebook contacts to use as reference. 
He also did a little stick figure sketch for 
me with notes on it showing me basically 
what he was thinking. If a composition is 
complicated and the client already has a 
vision, I ask them to do a quick, simple stick 
figure drawing to help get me on the same 
track. This really helps a lot. He was able to 
make composition notes and give me some 
back story on body situations. For instance, 
one guy got badly sunburned the first day 
while another was sick the whole time and 
another was always making everybody 
drink rum shots.

10
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Crayola also produces refillable clear 
markers, sold as the “Marker Maker 
Refill Pack.” You can bypass all the 
hassle of emptying the markers if you 
can get your hands on it.

Kamal Dollah is a Singaporean member of ISCA. He is founder of Cartoon.SG, a 
caricature specialty art studio and operates the caricature concession at Universal 
Studios Singapore. He is currently President of the ISCA Singapore chapter and is 
planning a minicon In June of 2015.

Cartoon.SG
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One of my last steps in a 
commission is adding the 
darkest blacks. I prefer ink for 
that chore. Specifically Higgins 
Black Magic Ink. I use it for the 
blackest black areas like the 
pupils in eyes. It’s also good for 
nostrils, black hair, clothing or 
just a strong holding line where 
needed. For some elements, I 
use a brush; for others I use 
pens. Micron Ink Pens are 
great for dead weight lines, the 
kind you might want to get 
with a straight edge, triangle 
or French curve to embellish 
mechanical or man-made 
things. For instance, thin 
things like string, fishing line, 
scales, smoke or lettering. Get 
ready for a shocker: Even a 
nice, sharp, dark pencil works 
for some of these final linear 
solutions. Sharpie Markers and 
Prismacolor Pencils also offer 
some options to adding the last 
gentle touch-ups and tweaks to 
a caricature masterpiece. Can 
you tell what specific materials I 
used to finalize?

So here’s how the magic happens. 
As always, I begin the drawing light 
and loose, full size on the final paper 
surface. I like to use 3 Ply Vellum 
Bristol or Cold Press Illustration 
Board. High Quality thick paper 
looks and feels more professional. In 
this commission I used a #2B Graph-
ite Pencil on 3ply Vellum Bristol 
with the aid of a kneaded eraser for 
cleaning up the sketch. I make sure 
to show the client this really rough 
layout first. This is mostly for size 
and composition only. I don’t want 
to waste time doing a lot of intense 
detail drawing only to find out I 
need to change the composition 
by adding, subtracting or moving 
something. These days, I use my 
smart phone to photograph the 
work and zap it over to the client.

If the client is happy with the rough sketch, I create a cleaned up 
line drawing like this one. I try not to draw too heavily but I want it 
too look well thought out. Ultimately the drawing has to catch the 
likeness, be well composed, neat and clean, and easy to adjust if 
needed. That ‘s what you want to show to the client at this stage. 
Shawn loved it and I moved on to the next step.

Using very versatile water-soluble Windsor Newton Designers 
Gouache paint to block in the skin tones. Goauche can be used like 
watercolors, or with less water it lays down nice and solid, more like 
acrylics. I do both, depending on what I’m painting. Lucky for me, 
Windsor Newton has a premixed tube color called Flesh Tint that is 
just about perfect for all of my subjects in this piece.
When it comes to painting a caricature, I love to start with the ¼" 
or ½" Angular Flat Loew-Cornell Nylon Brush. I use this for block-
ing in big areas. I always start the painting by covering all the faces, 
bodies and exposed skin with a corresponding flesh tone. I put it 
down like this... 

In my opinion, it’s essential to establish some strong 
line quality in a caricature. For details and line 
work as presented in Images D and E. I love my #2 
Windsor Newton Series 7 Red Sable Brush. It’s been 
the favorite of many a comic book artist for over 
60 years. It gives the most amazing flexed line with 
both paint and ink, but unfortunately it’s getting 
harder to find because of issues with Red Sable 
availability. In a pinch, Escada Brushes are pretty 
good. I find, however, that with a steady hand and 
some practice, you can use most any #1, #2 and 
#3 Round Nylon brush to great effect. Finding the 
perfect brushes is just a matter of trying a lot of 
things until you find your favorites. Other comic 
book artists taught me to handle a brush for inking 
by locking my wrist and controlling my stroke, lift-
ing up for thin lines and down for heavy lines. Now, 
no matter what I’m painting or painting with, I take 
that notion into the work.

A

B C

E

D



11/1/2012- 11/1/2013- Amount
Category 10/31/2013 10/31/2014 Difference

INFLOWS
    Convention Income 35,642.39 38,397.51 2,755.12
    Interest Inc 0.42 0.45 0.03
    Membership Dues 29,040.77 21,684.16 -7,356.61
    TOTAL INFLOWS 64,683.58 60,082.12 -4,601.46

OUTFLOWS
    Advertising (Business) 0.00 729.86 -729.86
    Convention 30,206.13 34,476.06 -4,269.93
    Convention Refund 0.00 309.00 -309.00
    Exaggerated Features Print and Postage 6,969.75 9,485.38 -2,515.63
    Exaggerated Features-Design 5,705.00 5,730.00 -25.00
    Fees & Charges
        Bank Fee 99.50 119.40 -19.90
        TOTAL Fees & Charges 99.50 119.40 -19.90
    Management Fee 8,700.00 8,700.00 0.00
    Membership refund 85.00 0.00 85.00
    Merchant fees 95.40 95.40 0.00
    Misc. 0.00 82.44 -82.44
    Misc. Expense (Business) 1,474.98 465.96 1,009.02
    Office Expenses (Business) 0.00 58.29 -58.29
    Postage and Delivery (Business) 613.19 320.49 292.70
    Supplies (Business) 36.16 114.69 -78.53
    Tax Preparation 0.00 650.00 -650.00
    Taxes (Business)
        Licenses  (Business) 0.00 6.16 -6.16
        TOTAL Taxes (Business) 0.00 6.16 -6.16
    Website 1,847.00 0.00 1,847.00
    Website hosting 121.71 619.95 -498.24
    TOTAL OUTFLOWS 55,953.82 61,963.08 -6,009.26

OVERALL TOTAL 8,729.76 -1,880.96 -10,610.72

Cash Flow Comparison 2013 and 2014
11/1/2012 through 10/31/2014

12/31/2014 Page 1

  BANK ACCOUNT TOTALS AS OF DECEMBER 31, 2014      
 Checking: $25,987 Savings: $859     TOTAL: $26,846

Enter for your chance to win!
Submit an article, cartoon or showcase 

item to EFeditor@caricature.org.  If your 
submission is printed in Exaggerated 
Features, you will be entered in the 

drawing at the 2015 Annual Convention  
for an Apple Store Gift Card!

Congratulations to the winner of our 
card at the 2014 Convention –  

Ali Thome! 

An Apple Store Gift Card

Members must be in good standing at the time of submission and during the time of the entire annual convention to be eligible to win. 
Winners from previous years are ineligible to win again. Drawing to be conducted at the awards banquet from all submissions printed 
in the previous four issues. Printed showcase, panel/one-page cartoons = 1 entry. Printed full-page articles or longer articles =2 entries, 
How-to articles, and two-page cartoons = 3 entries. 
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Finishing the commission is a necessity for meeting deadlines and getting paid. 
Once you think you are done, shoot it over to the client. My client Shawn loved it 
and I didn’t have to do too much else, but there were a few obligations to fulfill. I 
had to scan it and doctor up the scan to reflect the true color and quality of the 
original. I then burned the now digital Photoshop file to a disc and took it to my 
favorite printers. They in turn printed out a sample copy for me to approve. Once 
I gave the word, they printed out nine copies for me. I always have a few extra 
made for my portfolio and files. It’s good to have a favorite copy shop. They did 
all this while I waited, and I even used their large-scale paper cutter to cut the 
prints down to fit the frames I bought for the client. I ran home and popped the 
prints into the ready-made frames I purchased at Walmart.

My deadline had arrived. When it came 
time to get paid, I carefully packed up the 
7 individually framed caricatures in my car 
and met Shawn halfway between his place 
and mine. The plan was that he was going to 
reimburse me for the frames and I was going 
to charge him the agreed amount for the 
art and labor. That didn’t happen. What hap-
pened was better. He was so thrilled with the 
work and my customer relation skills that 
he ended up paying me an extra $150. Later, 
over the weekend, he texted me to tell 
me how much the guys really, really loved 
the caricature. That made me feel so good 
that I asked him to send me pictures of his 
wedding so that I could do a free party-style 
caricature of him and his new wife. I’m sure 
this is not the last I’ll see or hear from Shawn 
and his friends. You all know this but I’ll just 
put it in words, when you give, you always 
get back, and isn’t that the beauty of being a 
caricaturist? I think so.

Check out more of Michael’s work on his 
Instagram, Facebook pages and also on his 
YouTube channel. 
 Information on all can be found on his web-
site at www.michaelwhiteart.biz. 

F

mailto:EFeditor@caricature.org
www.michaelwhiteart.biz
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The convention starts with the Ice Breaker and registration on Sunday, November 8th, 
2015 and ends with the Awards Banquet on Friday, November 13th, 2015. 

With special guests 
Jason Seiler and C.F. Payne


