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The cover
This issue's cover is of this year’s Golden Nosey winner, Grigor Eftimov, as drawn by last year’s 
Golden Nosey winner, Toru Tanaka. See an excerpt from Cory Lally's intervew with Grigor starting on 
page 18. Tune in to our ISCAst podcast on Soundcloud for the full interview.

From the editor
Caricature by Court Jones

Welcome to the latest Post-Con issue of 
Exaggerated Features. Just a reminder 
that the next two issues will not be 

printed but will be available as interactive PDFs 
only.  The interactive PDFs allow us to offer even 
more content and make it available much quicker 
than we can with the printed issues. For the fore-
seeable future, only the Post-Con and the Pre-Con 
issues will be printed and mailed. Even though 
this announcement was made last year (and that 
is what we did last year), I still see people online 
wondering when their issue is coming in the mail.  
Don’t expect to see any EFs in your “snail mail” 
mailbox  until late September/ early October, but 
you will receive an email letting you know when 
the two PDFs between then will be ready.

IN THIS ISSUE
It’s been a little while since the convention —
perfect time to rehash what happened. On the 
following pages you will find pictures of the 
winners and glimpses of their artwork. If only we 
had more room! On page 18, you can catch an 
excerpt from the interview that Cory Lally con-

ducted with the current Golden Nosey winner, 
Grigor Eftimov. The full interview can be heard 
on the ISCAST podcast on Soundcloud.

Congratulations to our new board members Tom 
Faraci, Cory Lally and Ali Thome. Along with re-
turning members Matt Zitman and Chris Moore, 
they are already planning for the next conven-
tion. As this will be the 25th annual convention, 
who knows what surprises they have in store. 

This issue also includes the year-end financial 
statement for 2015 and another how-to article 
from Michael White, as well as highlights from 
one of the many fundraising efforts for Glenn 
Ferguson. We all hope that Glenn’s recovery will 
be a short one. But in the meantime, I encourage 
you to help in anyway you can by going to  
https://www.gofundme.com/glennferguson.

Debbie “debbo” Burmeister 
Exaggerated Features  
Editor/Art Director 
efeditor.isca@gmail.com

mailto:efeditor.isca@gmail.com
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A word or two          
  from the Prez

Hello everybody!

I hope everyone had a wonderful 
holiday season and is enjoying the 
start of a new year! Can you believe the 
convention was already a few months 
ago? Wow, that went fast! We have an 
amazing interview with 2015 Golden 
Nosey winner Grigor Eftimov. Be sure to 
check out the ISCAST, where we have 
way more content from that conversa-
tion. Also check out all the winners and 
artwork from last year’s convention.

As of now, you are all aware of the 
tragedy that happened to one of our 
own, multiple Nosey winner and former 
Vice President Glenn Ferguson. With 
such horrible circumstances I have to 
say how proud I am to be part of an 
organization that truly looks out for 
one of our own in need. It is inspiring to 
see how many people came through to 
help Glenn and JoAnn and raise, at this 
moment, over $65,000 with even more 
to come!  Glenn has been a huge part of 

our organization and I am really proud 
that we all have come together to help 
our family along their way to recovery! 
Thank you all!

We would like to officially announce 
that we will be having an online auction 
on April 2nd for one week to continue 
support for Glenn. We have and will 
be gathering some very special pieces 
with the help of Celestia Ward, Jota 
Leal, and Tom Richmond. So be on the 
lookout for your chance to acquire some 
very rare pieces of art for the continuing 
support of Glenn and his family! More 
info to come soon.

I want to note how I am very excited 
to work with our new 2016 Board-VP 
Chris Moore, Co-treasurers Ali Thome & 
Cory Lally, and Secretary Tom Faraci. I 
have a very strong feeling we can bring 
a lot of new ideas and help to grow this 
wonderful organization. 

We will be encouraging a revival of a 

section from the EF that is: Ask Us Any-
thing. We ask for things you would like 
to see as far as how-tos, tutorials, and 
anything else, and we as a board will 
go out and seek the best information 
we can and publish it here.

Well, that’s enough from me! If you 
have any ideas you would like to 
discuss, please feel free to drop me or 
any of the board members an email. 
Hope you enjoy this issue and spread 
the word!

Matt Zitman

President of the International  
Society of Caricature Artists

Instagram @zitman

iscaprez@gmail.com 

mailto:iscaprez@gmail.com


The sudden and shocking news spread 
so quickly, in this age of social media 
and instant group texting. Finding out 
a friend is fighting for his life can make 
you feel quite helpless—especially if 
you're thousands of miles away (as 
many of Glenn’s caricature friends are). 
There was little we could do directly, 
besides sending hopes, prayers, and 
positive energy toward Glenn and 
JoAnn. Several of us threw around the 
idea of setting up a fund online (or some 
other way) to at least help allay the 
medical costs that would pile up. Once 
it was created, the online fund took off 
and kept going, a testament to how 
many people care about Glenn. 
In Vegas, there is still a diaspora com-
munity of artists who worked at Fasen 
Arts back when Fasen operated several 
booths out there, and we all remember 
Glenn fondly. So it wasn't hard at all 
to gather up some of the old gang to 

draw at a “Las Vegas Glennefit” to help 
raise some more funds. Tom Richmond 
happened to be flying out to Vegas 
for some other business, so he came 
directly to our fundraiser right from the 
airport and drew nonstop! I asked sev-
eral businesses and friends if they had 
any prizes they could donate for a raffle, 
and every single one came through with 
more than I’d even asked for—and other 
folks I hadn't even asked stepped for-
ward and volunteered still more prizes. 
Among these prizes were sketches and 
an autographed book from Jota Leal 
and an inked original MAD Magazine 
page donated by Tom Richmond. 
Weather cooperated; it was sunny and 
mid-60s; so we all set up in the large pa-
tio area of the Downtown Crown, a new 
English pub in the Las Vegas arts district 
(the owner is an old friend and a big fan 
of caricature art). We weren’t sure what 
to expect, but we had enough turnout 

to keep busy, and between charismatic 
Jason Neisdadt at the DJ table and the 
pirate gals from Seraphina Fire breaking 
into improv bellydance routines, we all 
stayed entertained. Tom’s MAD piece 
was won by one of the dancers, and she 
was so excited!

Between the raffle and the caricature 
artists, we raised just over $1500, which 
we mailed to JoAnn in check form (it 
would have been cool to see that total 
on the GoFundMe grow, but with large 
sums like that, it makes sense to send 
it direct and not have a percentage go 
to the online service charge). Glenn will 
have ongoing rehab therapy for quite 
some time, and it’s a good feeling to 
know that taking some time out on a 
nice Sunday afternoon will help cover 
some of that expense.  

Check out Celestia’s website at  
http://www.2headsstudios.com     

A word or two          
  from the Prez

by Celestia Ward
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Left: Tom Richmond sketches Kathlynne Moonfire for donations at the Las Vegas Glennefit. Photo courtesy of Whiskey Boys Media. Right: Doug Citizen poses 
with his beautiful models, two ladies from Seraphina. 

Vegas 
     Glennefit
From Glennefits across the country to artists donating their 

tips, events are underway to help raise money to help 
Glenn Ferguson. Here are the highlights of one such event.
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2015 Winners 

Art Fight  Trevon Coleman

Likeness Competition 
1st Place Angel Contreras
2nd Place Kosuke Miyagi
3rd Place Sakiko Ushioda

Congratulations to all of our winners! Due to space limitations, 
artwork shown is of the first-place winners only. 
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Speed Competition
1st Place Robin Schwartzman
2nd Place Adam Pate
3rd Place Dexter Rothchild

Live Competition
1st Place Adam Pate
2nd Place Jeremy Stock
3rd Place Dave Smith
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Outstanding Body Situation
1st Place Manny Avetisyan
2nd Place Kosuke Miyagi
3rd Place Jeremy Stock

Most Humorous
1st Place  Jeremy Stock
2nd Place Manny Avetisyan
3rd Place Yves Demers
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Outstanding Body Situation
1st Place Manny Avetisyan
2nd Place Kosuke Miyagi
3rd Place Jeremy Stock

Outstanding Black & White Technique
1st Place Kohta Ichinomiya
2nd Place Salah Khudari
3rd Place Tony Smith

Outstanding Color Technique
1st Place Ganbaatar Choimbol
2nd Place Joe Bluhm*
3rd Place Dai Tamara

*not pictured
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Outstanding Exaggerated Style
1st Place Grigor Eftimov
2nd Place Ganbaatar Choimbol
3rd Place Eric Goodwin

Outstanding 3D Technique
1st Place Satoshi Sugaya
2nd Place Munk Luvsanjambaa
3rd Place Beejay Hawn
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Outstanding Abstract/Design Style
1st Place  Kohta Ichinomiya
2nd Place Ganbaatar Choimbol
3rd Place Lindsey Olivares

Outstanding Cartoon Style
1st Place  Jeremy Stock 
2nd Place Kevin Jackson
3rd Place  Kirby Rudolph
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Best Studio Piece
1st Place  Jason Seiler
2nd Place Satoshi Sugaya
3rd Place Rob Hren

Best Portfolio
1st Place Kosuke Miyagi
2nd Place Rob Hren
3rd Place  Jason Seiler
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Ismael Roldan Award
Satoshi Sugaya

Jason Seiler Award
1st Place Manny Avetisyan
2nd Place Beejay Hawn
3rd Place Justin Smith
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Fun Scholarship Winner
Yves Demers

EF Drawing for Gift card
Kamal Dollah
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1. ISCA Supper  
     by Manny Avetisyan 
2. Dexter by Joe Bluhm
3.  Kira by Grigor Eftimov

4. Torren by Satsu Ushioda
5. Keelan by Joe Bluhm
6. Nick Nix  
    by Satoshi Sugaya

7. ISCA Murder by Ali Thome
8. Erik by Joe Bluhm
9. Manny by Jason Seiler
10.Dexter by Rob Hren

Top Ten CariCaTures  
of The Year

1 2 3

Front Row: Ali Thome, Grigor Eftimov.  Back row:  Rob Hren, Jason Seiler, Manny Avetisyan, Satoshi Sugaya, Satsu Ushioda. 
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CariCaTurisT of Year

1 2 3

Back row: Satsu Ushioda, Jason Seiler, Yuta Honma, Lindsay Olivares, Dai Tamura. Front Row: Kosuke Miyagi - Bronze Nosey, Grigor 
Eftimov - Gold Nosey, Manny Avetisyan - Silver Nosey, Ganbaatar Choimbol. 
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CariCaTurisT of Year
1. Grigor Eftimov - 
 Gold Nosey
2. Manny Avetisyan - 
 Silver Nosey
3. Kosuke Miyagi - 
 Bronze Nosey
4. Dai Tamura
5. Ganbaatar Choimbol
6. Satsu Ushioda 
7. Joe Bluhm
8. Yuta Honma
9. Lindsay Olivares
10. Jason Seiler

4 5 6

10987
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CariCaTurisT 
of Year

Bob East 
11x14"
oil on board
2015 

Rubix Cube
32x32"
oil on linen
2011
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When did you start drawing carica-
tures? 
When did I start? I started drawing carica-
tures probably when I was at the American 
Academy of the Arts. What happened was 
Gary Fasen came there and was trying to 
recruit people. To be honest, I didn’t want 
to do caricatures. At the time, I was working 
with my father and I was paying my way 
through school. I wanted to do anything 
I could do to prove to him and anyone 
else that like, hey...I could make a living at 
this. I started drawing caricatures at my 
fundamentals class (but) I never took that 
seriously. My focus was getting better at 
painting, getting better at drawing. I really 
didn’t know what I was going to do with that. 
Then a year later, Gary came back and saw 
me again and said “Are you still interested?” 
And I said yes! I go there (Six Flags) and I 

don’t bring my portfolio, I don’t bring any-
thing. “Where’s your portfolio? Why didn’t 
you bring anything to show me?” What do I 
have to show you? I’m an artist, I can draw! 
Me being a smart ass at the time...sure! I 
can draw you! “Draw Sylvester Stallone!” So 
I drew him (too)! He comes back and he’s 
like “his mouth sucks and it should look like 
this and that” and I’m like, am I hired? “Yeah, 
you’re hired”.....and that’s pretty much it.  

Who are some of your caricature 
influences? 
I rarely ever look at other artists...well, I'm 
lying. Of course, I look at other artists. What 
I’m saying is I'm always referring back to 
direct experiences. I try not to look. It’s too 
easy, too tempting to look at things that 
have been done and problems that have 
been solved. How did this person, let’s say, 

I'll keep this quick, but I think it's important to note that this interview was conduct-
ed live (well, live over Skype), and I'm pretty sure it wasn't actually an interview...as 
much as it was an amazingly awesome conversation with 2015's Golden Nosey win-

ner (as well as first place in Exaggerated Style, third place Caricature of the Year and 
fourth place in Color Technique), Grigor Eftimov. It quickly became super candid, and 
I can't even begin to explain how insightful it was to hear all the different directions, 
thoughts, and ideas each question prompted from Grigor. A shame that transcribing it 
into a format fit for EF required me to be a bit selective and pick sections that I thought 
addressed each question best and turn away some golden material. However, we did re-
cord it! I'm excited to say that if you listen to our podcast, you should expect the beauty 
of this interview...times 100. Until then, please do enjoy! 

CariCaTurisT 
of Year

An interview with  
Golden Nosey Winner,  

Grigor Eftimov
by Cory Lally
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solve the problem of hair? Then you see people 
copying that. I don’t want that. I want to fail and 
then to figure it out on my own. If I do see it, I’ll 
try everything I can to not do that, to do it my way. 
I’m going to make this circle still look like a circle, 
but in a triangle shape. How? I don’t know, but 
I’ll make it look that way. It’s always a challenge, 
and maybe that’s what I’m after. I’m kind of out 
of the (caricature loop) in a weird way, so when 
I go to the convention, I see what’s being done, 
and I’m in awe and admiration... but I don’t think 
it influences me. It’s more of an appreciation. A 
lot of influence I get is just from life experience. 
Some of the most amazing patterns and shapes 
are from plants...it’s so cliché but it’s hard for me 
to imagine not being in awe when you go outside 
and see clouds. Like, “holy shit,” this is amazing! 
This is where we live! It’s not anything proud, just 
it’s the simple things. Surroundings, life experi-
ences, that’s really it. That’s really, really it.  

What were your expectations and goals 
for this year’s convention in Ohio? Did 
you do anything to prepare yourself 
physically or mentally? 
Oh I had no expectations. I even told Jason 
(Seiler): Look, I’ll go, dude, but I’m not going to 
compete. “Yeah, yeah, whatever. You’re gonna 
compete,” he said. The moment I got there, I got 
really, really excited. Oh man, I couldn’t stop...
It was just too much. I was sketching thinking I 
gotta draw this person, I gotta draw this person! 
Oh my god, these all suck! There was a lot of 
pressure.  

What were the mediums you used for 
your wall at the convention? 
When I did caricatures before, at the park, it 
was all pencil and airbrush. I had not touched 
an airbrush in eight years, but I paint every day. 
That was the most comfortable thing for me, so 
I brought my oil paints, and I brought my char-
coal and my traditional mediums. When I went 
to my first convention, there was no digital thing 
anywhere. Everyone for the most part kind of 
drew traditionally. This was my third convention. 
The one thing that was kind of sad to me a little 
bit was not the fact that they use digital medium, 
but that people would take a snapshot then run 
off to their corner. I could never do that. I had 
to sit there and actually draw a sketch, have to 
figure out the problems, have the first experience 
of that person. If you just take a snapshot and go, 
all you’re doing is interpreting that snapshot.  

Tell us how it felt to return after a long 
break and compete in caricatures 
again? 
First, let me start with, to be an artist is a great 
privilege. To do caricature, that’s outside of the 
normal daily routine of things I do. Outside the 
teaching, outside the painting, outside all the 
crazy things I want to do, so to me, it’s almost 
like a luxury in a way. It’s not like I was pre-
paring for anything, but I still do it (caricature). 
Coming back, it’s not going to change really. I’m 
still shocked, I can’t believe it (won the Golden 
Nosey). I did not think that was going to be the 
case. I didn’t think I was going to win. The only 

Torren,  11" x 25", pastel, 2015
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thing I was hoping for, I guess you can say, was 
the exaggeration part. It’s the only thing I feel...
people identify me with. 

Tell us about your work outside of cari-
catures. 
For a long time, I wanted to be a conceptual 
artist and work for a game company or a movie 
studio, just a freelance conceptual artist. My job, 
my freelance job, is drawing storyboards. That’s 
what I do for a living, that’s where I make my 
money. My teaching, my own work, all the fine 
art...that’s just something I have fun with. That’s 
where I can be myself. I have nothing to answer 
to anyone. That’s where my freedom lies. Story-
boarding...it’s just a job and I treat it that way. I 
never talk about it; it just supports the work that 
I want to do. It supports the work I want to be 
represented by.  

What are your plans for the future of 
your art/teaching? 
I have a lot of things I want to say. I think a lot of 
artists spend their whole lives trying to figure out 
this technique; how to draw, how to paint, how to 
draw caricatures, but never end up saying much 
with it, and it’s unfortunate. Like I said, I have a 
lot of conceptual stuff I’d like to do, and doing 
caricatures helped. It really did help me think in a 

certain way. There are so many forms of art and 
I wish I could do so much more. There’s only so 
much time in the day, and yeah just kinda gotta 
split yourself up. I want to get into sculpture one 
day, hopefully. 

Is there anything else you would like to 
tell the caricature world out there? 
I can’t not end this without talking about this. My 
heart goes out to Glenn (Ferguson) right now. 
Jason sent me a message telling me about it and 
I was in complete shock. I knew Freddy, I knew 
him personally, and he was one of the artists that 
worked with us and it’s kind of heartbreaking to 
see that happen. Being an artist, it is a lonely 
thing if you’re not around support. It really is. The 
one thing I’m really grateful for is that I have a 
solid group of friends to support each other. It’s 
really sad. It’s just a tragedy all around. My heart 
goes out to Glenn. I just don't know what to say 
about that. It’s pretty shocking.  

Where can people find you and your in-
credible artwork? I have a blog, it’s been up 
since like 2006 (existentialdreams.blogspot.com). 
If you just type in my name and caricature,  
you’ll probably get something. I have a Tumblr  
(grigoreftimov.tumblr.com) and I have my new 
website (grigoreftimov.com)...It still needs work. 

Above: Quick sketch, 8" x 10", digital, 2014

Right: Pomegranate with Dead Flowers, 16" x 20"
oil on panel, 2015



When I was 12, I took a painting class. I had been drawing my whole life and had gotten 
pretty good, but painting just didn't come as easily. I needed help. I ended up in a class 
with a gaggle of older ladies and a bitter, middle-aged-man teacher. After the first class, 

he told us all to go home and paint something, anything we liked. My mother had been working on 
an impressionistic puzzle by Monet. I thought ,“Hey, that must be what painting looks like.” I start-
ed plopping thick acrylic paint all over a canvas board. I used every color. The next week, when I took 
in my "monsterpiece," the teacher said, “Son, you should never paint again!” That comment could 
have destroyed me, but it only fueled my desire to master the art of painting. Therefore, this article 
is more about painting techniques than drawing. So here's how I do it now. 

A Traditional  
Caricature Commission

in 18 steps
by Michael White
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1) After getting a job, settling on a price and doing the 
sketch, I start with a relatively tight drawing. I make 
certain it has been approved by the client. I always show 
the drawing at this stage in case the client wants changes. 
Everything can be modified easily at this point, plus it lets 
the client feel the power of being in charge. 

2) Using a 1/2 or 5/8 flat angular brush, I wet the skin areas 
on the cold press illustration board. I use clean water to wet 
one section at a time. Notice I've avoided wetting the teeth 
and whites of the eyes. I allow the water to soak in some 
but seek to keep it at an even level of wetness. I get hungry 
at about this point. 

3) I paint all of my studio commissions with gouache, which is an 
opaque water color. We used it in art school and I love it for its 
versatility. The Winsor & Newton brand offers a premixed color 
named “Flesh Tint.” I use it as a departure point when painting 
light skin subjects. I continue to use a flat angular brush to spread 
the paint out. I leave more pigment around the nose, cheeks and 
ears so it dries darker than the thin areas. Even if the paint starts to 
dry unevenly, it remains malleable. Therefore, you can manipulate 
its smoothness and create the same effect as airbrushing if you 
just work wet paint around on the damp surface. Sometimes I also 
dab or rub a dry paper towel into the damp painted areas to create 
the illusion of highlights. 

4) It doesn't do you any good to paint anything else until 
you get the heads right. That's why after the skin has 
dried, I move on into the eyes and hair. Be careful to avoid 
painting wet eyes or hair near wet skin or they will bleed 
into each other. Once you are sure that's not a problem, 
cover the eyes or hair with one generally close value and 
color. Little or no modeling is necessary. 
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5) Though it's funny, this is not a joke. You could be working for 
hours, maybe all night, so drink lots of fluids and keep your  
nutrition and blood sugar up. Yum! I like music too, and I  
personally put the cat out! 

6) After covering all the skin and hair with a layer of paint, I proceed 
to paint a light layer of color over everything else except anything 
I want to remain white. Teeth, the white of the eyes or white 
clothing are good examples. I let the white paper be the white of 
the painting. 

7) The circle is the most powerful graphic shape known to man. 
I use it whenever possible. I employ a circle template for pupils, 
the iris, suns, moons, buttons, beads and bubbles. I love bub-
bles! Why wouldn't you use perfect circles every chance you 
get? Ovals too? Thank me later. 

8) Everything is going to look pretty flat at this point. Black 
creates a hole right into another dimension within the art. Here 
is where I find all those perfect little places where black ink can 
serve me in adding depth. Black is perfect for pupils, nostrils and 
well placed gaps between teeth. 

9) Now it's time to add some magic to the hair. 
Here I'm putting in what I call "directionals," 
which are lines that help make the hair look 
like it's flowing. I use a round brush with a flexi-
ble tip to make dozens of long strokes that can 
be extremely thin or extra thick at the same 
time during the same stroke. 
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11) It's OK to turn the art at any angle necessary to get the 
brush stroke just right. 

12) Though this is a color painting, I use Higgins Black Magic 
Ink anywhere I need a little punch. Bam! There it is! 

10) For a softer, more 
believable painting, I'm not 
going to use a lot of black 
lines in this piece. I'm going 
to use color lines instead. For 
instance, I'm painting dark 
brown lines around light 
brown hair. For the faces I 
have here, I've used a dark 
orange burnt umber for the 
line work. 

13) The piece really starts to come 
together once all the line work is done. If 
you have a good drawing, you will have 
a good painting. Why? Because just like 
a coloring book, lines will hold every-
thing together. Dang...maybe I didn't 
learn anything about painting except 
to stay inside the lines and that impres-
sionism is stupid! Arrrrrrgh! 
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14) Don't forget the details. 

16) Now it's cleanup time. I use a kneaded eraser to clean up 
unwanted pencil lines remaining in the art. This especially  
holds true in the white areas of the eyes and teeth. 

17) Use a cover sheet to protect your new “baby” before you aban-
don it in a basket down the river. I even cut my tape neatly to make 
sure the protective flap looks as professional as the art. It's things 
like this that separate the men from the mice.

 18) If you must ship the art, do it right! I take my work 
to a local pack and ship company, where I can choose 
the best rate and best service to deliver my work safely. 
I let them pack it professionally, and I always insure 
and track the package. If this sounds expensive, it's 
not—especially if you make the client pay for it. You 
are in the art-making business not the art-shipping 
business, so just add that expense into the original 
quote. Always remember “CHARGE ENOUGH TO 
MAKE IT WORTH YOUR TIME, AND WORK HARD 
ENOUGH TO MAKE IT WORTH THE CLIENT'S DIME.”  
See more of Michael's work or get in touch with him at 
http://michaelwhiteart.biz . 

15) Just like using perfect circles, using perfectly straight lines 
will add an irresistible strength to the piece. I've opted to put a 
black border around the art, but I'm letting some elements break 
through it just for the fun of it. 
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ISCA 2014- 2015 Financial Statement 

Beginning  Balance $36,498.05

Ending Balance $55,169.16

11/1/13-10/31/14 11/1/14-10/31/15 Difference

Inflows total: $60,082.12 total: $91,360.07 $31,277.88

Convention Income $38,397.51 $48,408.14 $10,010.49

Member Dues $21,684.16 $42,726.23 $21,042.07

Interest $0.45 $5.70 $5.25

Refunds $220.00 $220.00

Outflows total: $61,963.08 total: $72,067.62 -$10,113.54

Advertising Business $729.86 0 $729.86

Convention  $34,476.06 $46,045.00 -$11,568.94

Refunds $309.00 $0.00 $309.00

EF Print & Postage $9,485.38 $5,458.61 $4,026.77

E.F Design $5,730.00 $6,745.00 $1,015.00

Bank Fee $119.40 $167.10 -$47.70

Management Fee $8,700.00 $10,795.00 -$2,095.00

Service Fee $95.40 $31.98 $63.42

Misc. $82.44 0 $82.44

Misc. Expenses Business $465.96 0 $465.96

Office Expenses $58.29 0 $58.29

Postage & Delivery $320.49 $1,067.15 -$747.15

Supplies $114.69 $187.51 -$114.69

Tax Prep $650.00 $660.00 -$10.00

Licenses (Business) $6.16 0 $6.16

Website 0 $370.00 -$370.00

Web Hosting $619.95 $540.00 $79.95
____________________________________________________________

Overall Total -$1,880.96 $19,292.45
____________________________________________________________

Bank Account Totals as of 10/31/15

____________________________________________________________
Checking: $34,304.89        Savings: $20,864.27         TOTAL:$55,169.16
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5110 NE 45th St
Kansas City, MO 64117 

USA

The convention starts with the ice breaker and registration on  
Sunday, November 13th, 2016 and ends with the Awards Banquet  

on Friday, November 18th, 2016. 

Mark your calendars for the 
25th Annual ISCA Convention

Crowne Plaza San Marcos — Chandler, Arizona

With special guest artists
 Maria Picassó i Piquer 

&
Anthony Geoffroy


