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Welcome to another 
post-convention issue 
of the Exaggerated 
Features magazine, 

recapping the 2017 annual conven-
tion. Consider it a memento for all 
of those who were lucky enough to 
attend and a glimpse into the week 
for those who were unable to be 
there, like me.  Currently, the board 
is working on a way to make videos 
of some of the convention seminars 
from this past convention available 
to members. Keep a lookout in fu-
ture issues of the EF for when those 
will be made available. 

Special shoutout to the board and 
CeCe for putting on another great 
convention, and Tom Brennan for 
graciously stepping in and taking 
photos in my absence. This issue 

relies on lots of photos to make it 
happen and I could not have done 
it without you! Congratulations to 
all the winners and welcome to our 
newest board member,  A.J. Jensen.

Though most of this issue focuses 
on the convention, we do have a 
couple of articles that don’t. Tom 
Faraci and Derek Brennan cover the 
ISCA-sponsored rock ‘n roll art show, 
fellow member Sam King Davis tells 
of his life as an American artist living 
in Prague, and this year’s Texas Fair 
Comic has been tackled by two new 
contributors, as Celestia Ward and 
Emily Byrne have decided to take a 
break from the carnie life, perhaps 
forever! And of course, we have the 
yearly financials prepared by our 
manager, CeCe. Please let her know 
if you have any questions about it. 

Just a reminder that the next two 
issues will be available for down-
load or online viewing only and 
will not be printed. This allows us 
bring you more interactive issues 
complete with audio and video in a 
timely manner. The printed issues 
take about three weeks from when 
the final files are finished until the 
printed product starts first arriving 
in mailboxes. 

I am currently accepting articles and 
articles with videos for our next two 
issues. Have an idea? Let me know!

Debbie “debbo” Burmeister

Exaggerated Features

Editor/Art Director

efeditor@caricature.org

Instagram @DebboArt

The cover

Another great cover featuring this year’s Golden Nosey Winner, Man-
ny Avetisyan. This piece was created by last year’s winner, Dai Tamura 
using Copics on illustration board. Learn more about Manny in his 
interview with our vice president, Cory Lally, starting on page 18. ef

From the editor
Caricature by Court Jones
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Letter From 
the Prez
Chris Moore
President

Greetings, ISCA! It’s with great ex-
citement that I’m writing my first 
Letter from the Prez. It’s an honor 
to be entrusted with the reigns of 
our organization, and to follow in 

the footsteps of my friends and colleagues Matt 
and Nolan as ISCA’s President. I’m excited to get 
to work on 2018 with my fellow board members: 
Treasurer Tom Faraci, VP Cory Lally, and welcome 
aboard our new secretary, A.J. Jensen. And a 
HUGE THANKS to our manager, CeCe Holt, who 
makes all of this run so smoothly and our editor, 
Debbie Burmeister, for all her efforts on putting 
together a great Exaggerated Features.

We had another great con this year in Orlando, 
and it was great to see and catch up with so 
many of you. We welcomed Glenn Ferguson into 
the ISCA Hall of Fame. It was awesome to see 
Glenn walking around the ballroom all week with 
Gracie and JoAnn. We also crowned a new Gold-
en Nosey winner, Manny Avetisyan. Be sure to 
check out Cory Lally’s interview with him in this 
issue, as well as work from all the award winners 
of ISCACon 26.

We’re excited with all the great things 2018 has 
to offer. We’re constantly looking for new ways 
to bring you guys more content. We’ll be seeing 

the return of the Exaggerated Features podcast 
hosted by Cory and new videos and tutorials 
for ISCA’s YouTube channel. We’re also working 
on a blog that will feature new content as well 
as highlight some of the “best of” articles from 
past EFs. And we still have the ongoing Monthly 
Workshop and Bi-Monthly Contest on Face-
book, so be sure to check those out.

As most of you have already heard, we’re happy 
to announce the location of our 2018 Conven-
tion, SAN DIEGO!! Getting a con in San Diego 
has been a goal since I joined the board back in 
2014, and after 3 years of behind-the-scenes 
effort, we were finally able to make it happen! 
We’ll be staying at the beautiful Town & Country 
Resort, within walking distance of the Fashion 
Valley shopping mall and a short light-rail trolley 
ride from many area destinations. We’re already 
hard at work on ISCACon 27, and have already 
locked in some great guest speakers and semi-
nars for 2018. Stay tuned as we’ll be announcing 
a great lineup of guests as we lead up to San 
Diego. Hope to see you all there!!

Chris Moore
President of the International  
Society of Caricature Artists

chrismoore@caricature.org



Thanks again to our convention sponsors!
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2017 Winners 

Art Fight   
Ryo Yonemori  

Congratulations to all of our winners! Due to space limitations, 
artwork shown is of the first-place winners only. 

Facebook Contest   
Kuni by Manny Avetisyan  

4
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Likeness Competition 
1st Place Kosuke Miyagi
2nd Place Manny Avetisyan
3rd Place Damon Renthrope

EF Submission  
Gift Card Winner 
Damon Renthrope
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Speed Competition
1st Place Renbert Mortimer 
2nd Place Dino Casterline
3rd Place George Huante

Party Style
1st Place Kohta Ichinomiya
2nd Place Dan Vottero*
3rd Place Kira Moore

*not pictured
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Outstanding Exaggerated Style
1st Place Sebastian Martin
2nd Place Manny Avetisyan
3rd Place Lindsey Olivares

Outstanding 3D Technique
1st Place Birgit Vlk
2nd Place Jorge Torrealba
3rd Place Stacy Pierce
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Outstanding Abstract/Design Style
1st Place  Lindsey Olivares
2nd Place Kunikazu Noguchi
3rd Place Annie Broutman

Outstanding Cartoon Style
1st Place  Dan McMahan 
2nd Place Kirby Rudolph
3rd Place  Keita Noda 
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Outstanding Body Situation
1st Place Keita Noda
2nd Place Rob Dumo
3rd Place Damon Renthrope

Most Humorous
1st Place  Chris Chua
2nd Place Rob Dumo
3rd Place Ali Thome
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Outstanding Black & White Technique
1st Place Annie Broutman
2nd Place Tony Smith
3rd Place Bernd Ertl

Outstanding Color Technique
1st Place Mike Graessle
2nd Place Chihiro Noguchi
3rd Place Joe Bluhm
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Best Studio Piece
1st Place  Bernd Ertl
2nd Place Birgit Vlk
3rd Place Derek Brennan

Best Portfolio
1st Place Manny Avetisyan
2nd Place Kosuke Miyagi
3rd Place  Tony Smith
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Outstanding Group Composition
1st Place Lindsey Olivares
2nd Place Lu Chih Chang
3rd Place Sergio Vargas

Outstanding Collaboration 
Kuni & Chihiro Noguchi
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Ismael Roldan Award 
Rookie of the Year 

Keita Noda

Guest Speaker Award 
Lindsey Olivares

Outstanding Group Composition
1st Place Lindsey Olivares
2nd Place Lu Chih Chang
3rd Place Sergio Vargas

Outstanding Collaboration 
Kuni & Chihiro Noguchi

  



    1. Jeff Redford  
  by Derek Brennan 

 2. Kuni, Chihiro & Kaede  
  by Lindsey Olivares  

3. David O’Keefe 
  by Joe Bluhm

Top Ten CariCaTures  
of The Year

3

Back row:  Lindsey Olivares, Damon Renthrope, Derek Brennan, Sebastian Martin   Front Row: Alani Jimenez, Manny Avetisyan, Kosuke Miyagi, Joe Bluhm
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 4. Glenn by Manny Avetisyan  5. Glenn by Damon Renthrope

 6. Tom Faraci by Sebastian Martin 

 7. Thomas Fluharty by Kosuke Miyagi  

8.   Ron Graff by Alani Jimenez

 9. Eri by Manny Avetisyan

 10. Dino by Joe Bluhm
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CariCaTurisT of Year

 1. Manny Avetisyan - 
  Gold Nosey
 2. Lindsey Olivares - 
  Silver Nosey
 3. Joe Bluhm - 
  Bronze Nosey
 4. Sebastian Martin
 5. Derek Brennan
 6. Kage Nakanishi 
 7. Kosuke Miyagi
 8. Keita Noda
 9. Mike Graessle
 10. Damon Renthrope

1 2

Front row:  Lindsey Olivares, Manny Avetisyan, Joe Bluhm. Back Row:  Kage Nakanishi, Damon Renthrope, Mike Graessle, Sebastian Martin,  
Kosuke Miyagi, Keita Noda, Derek Brennan. 
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CariCaTurisT of Year

3 4 5 6

10987
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Golden Nosey:
Manny for  

the win
Interview by Cory Lally

Keeping up with this year’s Golden Nos-
ey winner isn’t easy. Last I checked, he 
was in Argentina. Or was it Brazil? His 
Facebook page reads like something out 
of National Geographic! But no matter 
where he is, in between taking photos 
of beautiful landscapes in remote loca-
tions, he always manages to find the 
time to draw. I am sure this persistence 
helped him to score this year’s top 
award. Luckily, he was able to find some 
time to Skype with me all the way from 
somewhere in South America. Here is an 
excerpt from that interview. 
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What kind of artistic back-
ground do you have? 
As a kid, I grew up drawing a lot. I 
loved drawing! My cousin would draw 
these cars in 3D, and I thought that 
was the coolest thing. He would turn 
the tires ever so slightly so it looked 
like it was comin’ at ya, and it blew me 
away as a four-year-old kid…so I would 
always try to copy that. That started 
my love with drawing. So, when we 
came to America, I was six years old…
and as a refugee, weird immigrant kid, 
I would draw in class and get a lot of 
attention from kids. I realized that if 
I’m going to survive and make friends 
in this country…I’d have to be good at 
drawing. It was a means of survival in 
the beginning.

When & how did you get your 
start with caricatures?
I started caricature back around 2000, 
right out of high school. I  was attend-
ing the Art Institute and getting my 
degree in computer animation, special 
effects, and silliness. I would often go 
to the zoo to draw the animals, and 
one day I was passing through and they 
opened a caricature stand there, at the 
LA zoo. Joe Torres was like “Hey, is that 
a sketchbook!? Let me see your work!” 
He liked my work and said I should 
totally come and interview! I ended up 
going to a group interview, and Jeremy 
(Miller) and Jason (Riggs) gave us some 
tests to do, let us practice on some 
sample facial features…and it was 
just difficult. I’d never gone to straight 

marker before or drawn cartoony. But I 
got the news that I was hired! 

Who are your influences? 
None of this would be possible without 
the guys who got me started, Jason 
and Jeremy. They hired their friend 
from Ohio, Quincy Sutton, and when he 
came in, it changed my world. I ended 
up watching over his shoulder as often 
as I could, and for a long time my style 
looked like a bad version of his. I’d say he 
was my first influence caricature-wise. 
When I got back in…the person I have to 
give a lot of thanks to was Paul Evina-Ze. 
We worked well together, and we had a 
good dynamic. He was opening my mind 
up to new ideas and art. Watching Paul 
do his thing, just exaggerating like crazy, 

Above: “Chess game of Thrones” digital, Clip studio paint pro.” Opposite page top: Manny posing with his Golden Nosey. Opposite page bottom 
left to right: “Tom Fluharty,” acrylic on canvas board, “Dave Smith,” digital, Clip Studio Paint Pro, “Paula,” acrylic on canvas board.
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Above: “Dilbert, carny extraordinaire”, marker, Art Stix and Neocolor 1.Upper Right: “Bog-
dan Petry,” digital, Clip Studio Paint Pro.  Right: “Mr Orange,” (Bernd Weidenauer) acrylic on 
canvas board.

with crazy reactions made me fall in love 
with the whole idea of going crazy with 
exaggerated caricature, and making it 
an art form. 

What were your expectations 
and goals for the competition, 
and how did you prepare? 
That’s a pretty heavy question! I’ve 
been honored with attention, positive 
feedback and some awards in the past. 
At my first convention I tried to draw 40 
people and I thought it turned out well…
and that came from my love of drawing 
big groups. I love doing group composi-
tions because it allows for a lot of mass 
creativity. The weaker parts are uplifted 
by the stronger…and I think overall it 
helps achieve a good successful piece. 
The following year I had a similar strat-
egy. I realized then that I had to have 
a strong wall overall. It can’t just hang 
on over one or two pieces. I did get a 
few jabs for always doing huge group 
pieces. I thought about it, and thought 

I should challenge myself to do some-
thing different. My strategy coming in 
was I’m going to bite the bullet and do 
individual pieces, and compete on a 
totally different playing field…and try 
to do digital paintings. 

What mediums did you use? 
I planned to do all digital, but after a few I 
felt like they weren’t coming out as strong 
as I liked, so I had a few acrylic boards, put 
them up, and decided to do acrylic paint-
ings, and in doing so, I loved it! Most of it 
was done with one brush, because I only 
had one decent one! The strategy just 
built…and I ended up doing five acrylic 
pieces, three digital, and one marker. 

Any work outside of caricatures? 
None! Lets move on! 

What are your future plans?
I love caricatures. It’s a passion and I 
want to see how much further I could 
take it in specific directions. …I want 

to be always trying something new 
and something weird, even if it means 
always being outside my comfort zone. 
That’s what I want. It keeps me inter-
ested and keeps me challenged. Next 
con…maybe experiment. Maybe do an 
entirely abstract wall or experimental. 
As far as other goals, I’d love to publish 
a book. I thought my seminar went 
rather well, and one of my goals is to 
turn that into a book. I’m working on 
another project with some other art-
ists, hopefully…a giant caricature bible. 
Publishing is probably going to be my 
next step and goal…and I want to get 
more heavily into creating videos. 

Where can people find you?
I post all my work…that I like…to my 
Instagram @Avetiarts, the same name 
on Facebook, which can be found…on 
facebook! ef
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Sketchbook Heroes: 
Rock & Roll Caricatures 

Come to Cleveland
By Derek Brennan & Tom Faraci

22
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Above: Guests at Loftworks Gallery exploring the caricature art on display during the show’s 
opening-night reception. Right: Tom Faraci with his works on display. Lower Right: Robert 
Shingler painting Alice Cooper at the show’s Artist Talk & Demo. On opposite page, clockwise 
from upper left: Various portrayals of David Bowie showcased together, promotional flier/logo 
designed by Derek Brennan, “Dave Grohl” by Tom Faraci, “Tom Petty” by Jan Op De Beeck
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This past October, Loftworks 
Gallery in Cleveland, OH part-
nered with the International 

Society of Caricature Artists and The 
California Boys to present Sketchbook 
Heroes: Caricatures of Rock Legends. 
The month-long show had opening 
and closing receptions and was home 
to a collection of caricatures from 
internationally known artists and 
relative newcomers alike. The show 
was marketed as a unique unveiling 
of the vast world of caricature art. 
The public is largely familiar with car-
icature art by our retail and gig work, 
but that doesn’t always represent the 
scope of our abilities. For caricature 
artists, the annual ISCA convention 
is our Super Bowl and one of the few 
chances we get to show each other 
what we’ve got. If the convention 
is for the artists and retail is for the 
customer, we thought a gallery show 
would be a cool new look at carica-
ture art for the public.

Visitors were exposed to a wide range 
of styles and mediums by over a dozen 
artists from all over the globe. Digital 
illustrations by Maria Picassó, Lindsey 
Olivares, Brian Oakes, and Rob Hren 
shared space with traditional mediums, 

everything from oils to watercolors 
to acrylic to ink and graphite – some 
artists showing examples of both 
digital and traditional work. This year’s 
ISCA Con guest speaker, Tom Fluharty, 
showed two of his original indigo 
pencil drawings (KISS and Ace Frehley) 
that would go on to be auctioned off 
at the convention. Tom Richmond 
submitted a “Sketch O’ The Week” 
drawing of Little Richard, done exclu-
sively for the show. Glenn Ferguson 
had some prints and originals lined up 
on a wall of his own. Jan op de Beeck 
submitted about forty watercolor and 
pencil sketches, of which we narrowed 
down to about twelve – including a 
Tom Petty that was a last-minute addi-
tion following the news of his passing. 
Also featured in the show were Jeremy 
Townsend, Annie Broutman, Mark 
Tippett, Dom Bianchi, Robert Shingler, 
Derek Brennan, and Tom Faraci. About 
half the artists in the show submitted 
their version of David Bowie, allowing 
the gallery to arrange a Bowie wall, 
which was a great way to showcase 
how one subject can yield many dis-
tinct caricatures. 

Sketchbook Heroes officially opened on 
October 6. The gallery had rock music 
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playing and hors d’oeuvres for guests to 
enjoy as they walked around. A few of 
the featured artists attended and walked 
people through the gallery, describing 
the different styles and techniques, 
such as Robert Shingler’s mixed media 
paintings and Derek Brennan’s encaustic 
work. The show ran through the rest of 
the month and went out with a closing 
reception on October 28. Derek Brennan 
and Tom Faraci held an artist talk with 
attending guests, speaking about the 
background and influence of all of the art-
ists featured in the gallery. Robert Shin-
gler then went on to do a painting demo, 
working on a caricature of Alice Cooper 
and taking questions from the crowd. 
Over the course of the whole event, some 
pieces were sold, we got some local news 
coverage, and even caught the eye of a 
Rock and Roll Hall of Fame curator. Loft-
works hopes to team up with ISCA again 
to make this show an annual tradition. 
With year one in the books, we hope to 
make 2018’s event even bigger and reach 
a wider audience. Thank you to everyone 
who participated, attended, sponsored, 
and helped organize Sketchbook Heroes: 
Caricatures of Rock Legends. ef

Above: Four takes on Hendrix by Robert Shingler, 
Derek Brennan, Glenn Ferguson, & Rob Hren.  
Left: James Hetfield by Maria Picassó 
Bottom Left: Ozzy Osbourne by Tom Faraci
Bottom Right: The Beatles by Derek Brennan
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Becoming a Caricature Artist

Once upon a time when I was 7 years old, there lay a 
book called “How to Draw Monsters.” I found the 
most wretched, terrifying face in that book, and 

wanted to draw it. My mother told me I couldn’t draw it. 
Rather than recognizing this as a command from a wom-
an afraid of demon imagery, I took it as a challenge. My 
mother was horrified and impressed. A caricature artist 
was born.

Whilst earning my BFA, I quit a career in sales and started 
a hot dog business. “Nobody beats this meat!” was my 
slogan. You can see I kept it classy. I held an interest in psy-
chology throughout this journey. I re-entered the studio 
upon graduation to work on casted busts/hands and found 
object sculpture. I took a job making orthotics and pros-
thetics which lent itself to what I was doing in my studio. 

An American  
Caricaturist (in Prague)

by Samuel King Davis

Left: Bulldog commission 2016. Right: My first caricature setup. Cardboard and folding chairs. That straw hat saved me from pigeon poop once.   
Below: A caricature of me by Sebastian Martin from my first ISCA Con
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Looking back, I can see how my interest in 
entrepreneurship, psychology, portraiture, 
sculpture and a variety of people, culture 
and ideas led me into caricature art.

I Picked up The Mad Art of Caricature by Tom 
Richmond and practiced in my free time. 
Soon after, I got married and moved to 
Prague with my wife to teach English. I also 
wanted to build a puppet with the masters 
at a place called Puppets in Prague. So our 
journey began. 

Living and Working in Central 
Europe
Once we settled in, I started to notice many 
musicians and performers busking. I knew 
I needed to gather my courage and hit the 
streets. I started drawing for tips at a local 
farmers market just to get out of my comfort zone. Next, I 
went to Wenceslas Square – the Times Square of Prague. So 
there I was with a cardboard sign, some crappy drawings, and 
two cheap fold-up chairs. The first day, I charged $5 a head and 
worked 8 hours non-stop. I made great money and people loved 
it! I was hooked. 

One day, I was getting discouraged. I wanted to set up in Old 
Town Square, but it took guts.  It was the “big time.” Thou-
sands of people from around the world were gathered in the 
huge ancient square. It was buzzing with activity and tons of 
police. I bowed my head and asked for guidance. The moment I 
raised my head, a woman walked by with a glittering shirt that 
boldly said:  “Take a Chance.“  That day, I moved to Old Town 
and doubled my money; but more importantly, I doubled my 
confidence. 

The busking law says that you can create art on the street for 
tips. So I put out a hat and did my first drawing for free, and 

the paid drawings started to flow. This 
worked OK until one cop started to 
target me. It eventually lead me to try 
all kinds of things to get around the 
law (see sketch) and even to create an 
outdoor art market, (which ultimately 
failed.) I did other jobs, but I knew I 
wanted to continue with caricatures. 

This experience gave me a lot of grit 
in dealing with the police. Sometimes 
they will come by and say “You can’t 
do this here.” But I stand my ground 
because I know the law. They can get 
crabby, but after double-checking, they 
find out indeed they were mistaken. 
Now I go anywhere in the city I like. 

Nowadays, I make most of my income 
from drawing on the street. I do some commissions, weddings, 
corporate events, parties and such. I recently took on a stu-
dent and I teach workshops from time to time. I am currently 
working on expanding more online and considering publishing 
a book. 

Finding ISCA
Two years in, I had no direct contact with other caricature art-
ists. I was lonely. I saw a YouTube video called “60 second car-
icatures with Adam Pate” I was stunned. I looked him up and 
called him. I said “Do you have time for a couple of questions?” 
His reply: “I got a minute.” He was very helpful and recom-
mended that I join ISCA. This was a turning point for me. The 
ISCA community showed me that this is a legitimate career. I 
find it’s the perfect combination of all my skills, and there is 
unlimited potential for growth. I finally found my people!

You can find more of Sam’s work on his Facebook or Instagram 
under: KingDavis Caricatures. ef

Left:  Caricature shack for the big Christmas and Easter Markets. Right: Portable, rolling easel for “busking” on the street. Below: Concept sketch for walking 
caricature set-up. This would avoid the rule that you can’t take up space on the street. This however did not turn out to be in the actual law, so I never built it.
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Cash Flow Comparison 2016 and 2017
11/1/2015- 10/31/2017

Sheet1

Page 1

Cash Flow Comparison 2016 and 2017
11/1/2015-10/31/2017

2016 2017
Money IN $87,929.45 Money In $97,239.83
Member dues $26,433.66 Member dues $28,617.79
Con Income $58,820.53 Con Income $64,987.04
Donations $2,500.00 Donations $1,700.00
Reimbursed $174.28 Reimbursed 0

Money OUT $70,319.95 Money Out $70,125.05
Convention $39,787.78 Convention $42,492.42
Internet $1,446.12 Internet $1,649.07
Management $10,400.00 Management $10,400.00
Office Supplies $584.14 Office Supplies $299.69
Postage $720.16 Postage $420.21

Prof & Legal $427.00 Prof & Legal $0.00
Taxes $667.98 Taxes $677.98
Glenn's Donation $2,575.55 Marketing $143.05
EF $13,695.22 EF 14042.63
Service Fees $16.00 Service Fees $0.00

Overall total $17,609.50 Overall Total $27,114.78

Bank Account Totals as of October 31 2017 : $67,640.06  



710 NE 100 Terrace 
Kansas City, MO 64155 

USA

The convention starts with the ice breaker and registration on Sunday, November 4th, 2018  
and ends with the Awards Banquet on Friday, November 9th, 2018.

Mark your calendars for the 
27th Annual ISCA Convention

November 4th-9th, 2018
Town & Country Resort • San Diego California

Details and special guest artist to be announced  
in the next issue of Exaggerated Features. 


