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The cover
The cover of this issue was created by Kunikazu Noguchi of Japan using paper cutting 
techniques. (The cover of our last issue was created by his wife, Chihiro.) The person he 
depicted is Yayoi Kusama, a contemporary Japanese artist, well known for her use of 
polka dots in her work. You can see Kuni’s steps starting on page 13, along with a video of 
his entire process. ef

From the editor
Hi everyone! Here is the second of 
this year’s two PDF-only interactive 
issues. Gold and Professional mem-
bers should be receiving the printed 
pre-con issue in the mail before the 
middle of October. Be sure to view 
my video above for a sneak peek of 
the convention location. 

We have some great content this 
time, with video accompanying 
each article. Be sure that you click 
on the play buttons throughout 
this PDF to view the videos. (Vid-
eo viewing requires internet and  
YouTube access. Let us know if 
you have trouble accessing due to 
country restrictions.) Our In the 

Studio segment returns with a look 
at the studio of ISCA member Jason 
Seiler. Jason has recently moved 
to a new location and was gracious 
enough to share a look into his new 
workspace.

Member Al Rodriguez AKA “Al Rod” 
recently moved to new digs as well, 
or should I say his digs move. He 
ditched his traditional house for 
one on wheels. Here he explains the 
why and how of living on the road in 
“Going Nomad” starting on page 8. 

If you are in or planning to go to 
Canada, 1001 Visages is just around 
the corner. This annual event fea-

tures lots of art, music and carica-
tures. Thanks to Robert LaFontaine 
for alerting us of this exciting event. 

Have you ever wondered how to 
post a photo to Instagram from 
your computer instead of a mobile 
device? If so, this issue has you 
covered. Check out the tutorials 
starting on page 24. 

Hope you enjoy what we have put 
together!

Debbie “debbo” Burmeister
Exaggerated Features
Editor/Art Director
efeditor@caricature.org 

ConventionSCHEDULE
In the artist’s studio with JASON SEILER

https://youtu.be/xc2jR3odvQE
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Letter From 
the Prez
Chris Moore
President

Greetings, ISCA!
Can you believe 
that the con is 
just a little over 
2 months away? 

We’ve been busy planning this 
year’s con, and it’s going to be 
a GREAT one! We have over 
120 members registered so 
far, and that list keeps growing. 
And ISCA has partnered with 
some awesome companies to 
be our sponsors this year. We 
have exclusive member dis-
counts from E-Z Up and Proko, 
and have received some prod-
ucts from Tombow, Strathmore 
and everyone’s favorite wine, 
Caricature! The guys at Over 

the Line Art and The California 
Boys have pitched in to help 
make this year’s con the best 
one yet! And Artist & Crafts-
man Supply will be providing us 
with an on-site art store during 
the convention!

Our lineup of guest speakers 
is rounded out with Stephen 
Silver, Court Jones, Stephen 
Fishwick, Beau Hufford, “Fam-
ily Guy” Director Dom Bianchi 
and Guest of Honor David 
Boudreau. 

We’ve also added a pre-con 
workshop with Stephen Silver, 
happening Saturday, Nov. 3rd. 
There are still spots available, 

so you can sign up and put ev-
erything you’ll learn on display 
during the con! 

We’re adding some new events 
to the Ice Breaker on the first 
night that should provide some 
laughs and engage everyone. 
We’re also revamping the for-
mat of Art Fights with some fun 
new twists and wrinkles!

Looking forward to seeing you 
all in San Diego!

Chris Moore
President of the International  
Society of Caricature Artists
chrismoore@caricature.org

When five people you referred 
join ISCA within the same  
calendar year, let CeCe know 
and receive a discount off of 
your membership renewal! 
 
Contact CeCe Holt at  
manager@caricature.orgoff membership

Reach your  
target market!

AD RATES

Non-Members
Quarter page: $100

Half page: $150

Full page: $250

Back cover: $325

Members
Quarter page: $75

Half page: $112

Full page: $187

Back cover: $243

SUBMIT  
for your chance 

to win!

Submit an article, cartoon or showcase item 
to efeditor@caricature.org. If your submission 

is printed in Exaggerated Features, you will 
be entered in the drawing at the 2018 Annual 

Convention for an Apple Store Gift Card!

Deadline for the next issue: September 15th, 2018

Members must be in good standing at the time of submission and 

during the time of the entire annual convention to be eligible to win. 

Winners from previous years are ineligible to win again. Drawing to 

be conducted at the awards banquet from all submissions printed in 

the previous four issues. Printed showcase, panel/one-page cartoons 

= 1 entry. Printed full-page articles or longer articles =2 entries, How-to 

articles, and two-page cartoons = 3 entries. 

Thank you to our confirmed sponsors 
 for this year's convention!
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https://www.artistcraftsman.com/
https://www.caricaturewine.com/
https://www.ezup.com/
https://www.otlart.com/
https://www.proko.com/
https://www.strathmoreartist.com/
http://www.thecaliforniaboys.com/
https://www.tombowusa.com/
https://www.funko.com/
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ONLINE CONVENTION  
REGISTRATION

Click the “register now” button above or go to  
http://caricature.org/annual-Convention.  

Then click the “Register” button.

Simply fill out the form and choose the pass you need.  
You will then be directed to PayPal and can pay with  
MasterCard, Visa, American Express or Discover! 

If you prefer to pay by check,  
please send payments to: 

ISCA Manager
710 NE 100 Terrace

Kansas City, MO 64155 
USA

 

NOVEMBER 4TH - 9TH, 2018
TOWN & COUNTRY RESORT  |  SAN DIEGO, CALIFORNIA

Guest of Honor 
DAVID BOUDREAU

CONVENTION INFORMATION  

Regular  
(8/1/18- 10/27/18)

Member - $275 
Gold- $290 

Guest - $175 

At the Door 
(10/28/18- 11/4/18) 

Member - $300 
Gold- $315 

Guest - $195

Member Price includes admission to all seminars, 
ice-breaker reception and awards banquet. Includes  
gallery space in the ballroom, voting rights and a  
convention T-shirt. 

Gold Price allows Gold members to attend the con-
vention and the VIP night. Includes preferred seating 
and early admission for all seminars! Also includes 
ice-breaker reception, VIP night, awards banquet, gal-
lery space in the ballroom, voting rights and a conven-
tion T-shirt. 

Guest Registration | Guests receive entrance to the  
ballroom, the ice-breaker reception, and the awards 
banquet. Includes a convention T-shirt. (Does not 
include seminar admission.)

Day Pass: Monday - Thursday | $60 per day 
Day Pass holders receive entrance to the seminars 
and ballroom, on the day that the pass is valid.  
Good for one day,  Monday through Thursday.

Day Pass: Friday | $120 
Day Pass holders on Friday, 11/9 receive entrance to 
any seminars offered and to the Awards Banquet.

Guest Day Pass | $20 per person per day 
Allows the guest of a paid member entrance into the 
ballroom for the day of the pass only. Must be escort-
ed by the paid ISCA member at all times. (nothing 
else): $20 per person per day from Monday through 
Thursday only. (This does not include the ice breaker 
or the awards banquet.)

ISCA Convention Refund Policy

75% of your  
registration fee will be 

refunded if you cancel by 
10/1/18

50% of your  
registration fee will be 

refunded if you cancel by 
10/15/18

You also have the option to carry over your registration fees  
to the 2019 convention by contacting the ISCA Manager.
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REGISTER NOW

HOTEL INFORMATION

Town & Country Resort
500 Hotel Circle North | San Diego, CA 92108   

619.291.7131  

Click above or call central reservations at
 

800.772.8527 

Reserve by 10/5/18 to get the ISCA discounted rate!

AMENITIES FOR ISCA GUESTS STAYING AT THE HOTEL:
• Discounted parking, now $10/day
• Hotel service fee waived
• Wi-Fi in guest rooms
• Fitness Center
• Free hotel shuttle to Riverwalk Golf Club, Fashion Valley 

Center, Old Town Mission Valley Center and Hazard Center. 
• Coffee in guest rooms and also available in Hotel Lobby 

from 5am - 9am!
• USA Today  in Hotel Lobby and dining outlets
• Computer access in Hotel Lobby for printing airline  

boarding passes
• Discount available for three days before and after the  

convention dates.

BOOK YOUR ROOM

http://caricature.org/annual-Convention
https://book.passkey.com/e/49581967
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PRESIDENT: The chief executive officer 
of the association. He/She holds the 
responsibility of the general and active 
management of the affairs of the associa-
tion, and sees that all orders and resolu-
tions of the Board of Directors are carried 
into effect.  

VICE PRESIDENT: Assists the Presi-
dent in the management of ISCA, heads 
up membership drive and assists in the 
planning and operation of the annual con-
vention. Additional duties may include as-
sisting with the quarterly publication, Ex-

aggerated Features. The Vice President is 
also next in line to ascend to the office 
of President in case the sitting President is 
unable to complete his or her term.  

SECRETARY: Attends all meetings of 
the Board of Directors and the members, 
records all votes and actions there taken, 
maintains the minutes or records of all pro-
ceedings, and performs like duties when 
requested by the Board of Directors or 
the President. The Secretary shall give, or 
cause to be given, notice of all meetings of 
the members and special meetings of the 

Board of Directors.  

TREASURER: The chief financial and ac-
counting officer of ISCA shall have custody 
of all funds and securities, shall deposit all 
monies and other valuable effects in the 
name and to the credit of the Association, 
and shall keep full and accurate records 
and books of account of the Association. 
The Treasurer shall perform these duties 
when requested by the Board of Direc-
tors or the President, including preparation 
of any accounting of financial transactions 
or proposed budget for ISCA.  

Paraphrased from the ISCA Bylaws:

The Board of Directors shall comprise no fewer than four 
(4) Directors. The Directors shall be elected each year at 
the Annual Member Meeting, by the affirmative vote of a 
majority of the Voting Members, provided that a quorum 
is present. Directors shall be at least 21 years of age but 
need not be residents of the United States (except for 
the office of Treasurer.) Each Director must be a Voting 
Member of the Corporation. No person may serve as a 
Director if such person has been convicted of a felony in 
their country of citizenship unless otherwise approved by 
the Board of Directors.

The Officers of the Corporation shall be chosen by the 
Board of Directors and shall consist of a President, a 

Vice President, a Secretary, and a Treasurer. No two (2) 
or more offices may be held by the same person. Each 
Officer must be a Voting Member of the Corporation. No 
person may serve as an Officer if such person has been 
convicted of a felony in their country of citizenship, unless 
otherwise approved by the Board of Directors. Any exist-
ing member of the Corporation who has a membership in 
good standing for a minimum of one (1) year is eligible to 
serve as an Officer except for the office of President. The 
President must be an existing member of the Corporation 
with a membership in good standing for a minimum of 
two (2) years.

Below is a description of each officer position made up of 
or chosen by the Board of Directors:

Call For Nominations! 
For the ISCA Board of Directors

As mentioned above, members choose four (4) people 
to serve as the Board of Directors. The Board of Directors 
chooses who will serve the board as officers. In most 
cases, the board will select themselves for each office. 
(It’s a little different from how we have done it in the past, 
and it was strongly recommended by our attorneys who 
are following common law practices from most major 
non-profit trade organizations.) This election will con-
clude at the annual business meeting during this year’s 
annual convention in San Diego, California. The new term 
will begin November 9th, 2018 and last until the next 
annual convention in November, 2019 .  

Other than President and Treasurer, most of these po-
sitions are a minimal investment of your time, roughly 
a total of 5-15 hours a month. Most of the responsibility 
of the board members comes into play at the annual 
convention. These responsibilities include helping at reg-
istration and overall assistance at the event. Throughout 
the year, the President will call on the board members 
for assistance in certain projects and overall decisions of 
the organization. So, if you think you can help ISCA grow, 
and have a few hours a month to spare, nominate your-

self for a position! All new board members are guided 
through the operations of the organization and trained in 
their position. Show your support; join the board!  

Now that you’re interested in the prospect of supporting 
this tremendous organization of ours, here’s what you do 
to submit your nomination:  

Submit your nominations on the Facebook page in the 
nominations thread. Make sure your nomination is sec-
onded. (Another member must post their support of your 
nomination.) Then contact ISCA Secretary A.J. Jensen at 
ajjensen@caricature.org. Nominations must be made 
no later than September 5th. 2018 to qualify for the 2018-
19 election.  

A ballot will be printed in the pre-convention EF for all 
members to vote on and mail back to the Secretary by 
the voting deadline. The top four (4) members receiv-
ing the most votes will become board members. Those 
members who do not make the voting deadline may still 
cast their ballot in person at the annual convention during 
the annual business meeting. 
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housing market was still hot and rented 
until we figured out our next move. 

I’m not here to argue the causes of climate 
change, but from where we were living, we 
could plainly see it was definitely happen-
ing and relatively fast. Research informed 
us that a number of issues would affect 
us and our neighborhood well before we 
saw manatees floating by our sliding glass 
doors. Saltwater intrusion into our drinking 
water; rising homeowner’s insurance rates 
followed by the inability to get insurance; 
as well as falling property values would just 
be the beginning. So we opted to avoid all 
of that.

The snag? There wasn’t a particular place 
we wanted to move to just yet, and we 
had and still have a thriving business in 
South Florida. Elizabeth had quit her cor-
porate job, which she was so over with 
and joined my world of working events. 
We bought a couple of photo booths, 
which she mostly ran and operated. She 
also learned tarot cards and palm read-
ing and started working her own gigs. 
We became one of those cute couples 
that worked gigs together. She also 
helped expand my caricature artists biz 
into booking all sorts of entertainment 
by tapping into the list of local entertain-
ers I’d already been working alongside 
for years. She was a natural. 

Meanwhile, the caricature business had 
taken an interesting turn. Digital carica-
tures were becoming a real thing with 
the evolution of the Cintiq and other por-
table pressure-sensitive tablets. For the 
entrepreneurial, tech-savvy caricaturist 
who was partial to traveling and didn’t 
freak out over troubleshooting glitches 
on the fly, this meant a whole new world 
of possibilities. 

Since going digital, trade shows and cor-
porate events have become a bigger part 
of my business. This means a lot more 
out-of-town gigs, which suits me since I 
love to travel. It wasn’t long before flying 
to gigs became the norm, rather than 
the exception. 

So how did all this turn us into nomads? I 
mean, we had a good thing going, right? 
Why not just move to higher ground if 
we’re all so worried about some flood-
ing? Why get rid of most of our belong-
ings to live in an RV? 

Did I mention the RV we moved into is a 
thirty eight-foot Class A motorhome with 
expanding slide-outs, a full bath and a 
half, washer & dryer, king size bed, three 

flatscreen TVs (one of which is outside), 
residential refrigerator and an electric fire-
place? We also tow a car and Vespa with 
it so we can easily get around wherever 
we decide to park the RV.  So we’re not 
exactly roughing it. We weren’t prepared 
to give up certain creature comforts and 
go full-on Klemke. (I love ya, Sam!) When 
we decided upon our new home, we 
traded in a small hybrid travel trailer we’d 
bought a couple of years prior to go on a 
cross-country trip to Burning Man, which 
was essentially our introduction and train-
ing into the world of Recreational Vehicles. 
Little did we know then this would plant 
the seeds to a humongous lifestyle change. 

Going nomadic eventually became the 
solution to our conundrum and an oppor-
tunity of a lifetime. Since we didn’t know 
where we wanted to relocate, this gave us 
the chance to sample different places. We 
can spend some time and try out a city, 
state or region without the huge expense of 
moving there. Meanwhile, we can continue 
to keep Florida as our base and book events 
there. Gigs we can’t work ourselves, we 
simply book other artists and performers 
on ́ em. Technology today, more than ever 
before, allows us to operate the company 
seamlessly from anywhere.  Smartphones, 
hotspots, voice-over IPs, Dropbox, booking 
management websites, mailbox forwarding 
services, etc. all make running a business 

on the road not just possible, but fairly easy, 
and your clients, especially your local ones, 
don’t need to know you’re roaming about 
the country in a motorhome. And whenever 
we feel the need to be back in Miami, we still 
can be. Turns out Florida is a great place to 
spend the winter months if you’re living in a 
motorhome. 

So how do we book and work gigs while 
being all gypsy-like? That’s been the trickiest 
part to figure out as we’re still working out 
the kinks, but since more of our business 
now requires traveling, what difference does 
it make if I’m flying in from Miami or some 
other part of the country? And yes, if the 
planets line up and the timing pans out, I can, 

in some cases, drive our motorhome there, 
or close enough to avoid paying for a flight 
and hotel room. Being uber-flexible and hav-
ing a willingness to change plans quickly are 
paramount with this new lifestyle. Having 
Southwest Airlines’ “No Change Fees” policy 
is a godsend (Thanks, Jeff Mandell, for that 
tip so many years ago!).

But not all our gigs are travel worthy. A 
good chunk of our business are still the 
typical 2-to 4-hour local Florida jobs, and 
I’m missing out on working many of those 
events while galavanting around the U.S., 
as it would be cost prohibitive to fly back to 
Florida for every little gig. So, for now we 
plan on spending the winter months in Flor-
ida, when we’re usually the busiest with 

Let it also be known we did this on 
purpose. It was an advantageous choice 
we both made under the most ideal 
conditions. This wasn’t a desperate deci-
sion concocted due to being foreclosed 
upon, evicted, or pushed out onto the 
streets by forces beyond our control. 
Nope, none of that. We simply knew 

we wanted to uncouple ourselves from 
our hometown of Miami at some point 
before risings seas placed our beloved 
house, which sat just a few short blocks 
from Biscayne Bay (and had been made-
over by one of those HGTV shows for 
goodness sake!), financially and literally 
underwater. So we sold it while the 

Going Nomad
A Caricaturist’s Fanciful 

Grand Scheme 
by Al Rodriguez

This August marks one year since my wife, Elizabeth, 
and I got rid of most of our stuff, moved into an RV and 
officially became nomads. Now, I’m pretty sure I’m not 

the first caricaturist to fill his spouse or girlfriend’s head with 
fanciful grand schemes of living on the road, traveling the 
country and beyond, being spontaneous and carefree, while 
working gigs and saving money along the way to support 
this nomadic lifestyle. Nor will I be the last, I presume. Art-
ists of all kinds have been doing this for centuries. Right?

Feel free to follow their adventures at  
www.OurBigWindshield.com and  
www.instagram.com/ourbigwindshield
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Look where are travels have taken us so far!

https://youtu.be/It1LGod-psQ
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Cons:
• Inconsistent access to fast internet. 
Sometimes no internet at all. Not good 
for business or streaming Netflix.

• Some campgrounds really cram you in 
like sardines. 

• Smelling our neighbor’s sewage at 
times. (Probably a sub point to the 
whole being crammed in thing)

• Having to move our motorhome when 
it’s not convenient. Many campgrounds 
have restrictions on length of stay, so 
you can’t always stay longer and leave 
when it suits you.

• Pulling into new campsites can be a 
quite formidable task at times. Especial-
ly if we need to back in. I’m still amazed 
I’m allowed to drive this huge land-
barge around without a special license!

• Like a house, motorhomes require 
maintenance. I’ve become way handier 
than I ever thought I could be.

• Not always easy to find someone to 
service our motorhome, particularly on 
short notice. Some things just need to 
be done by a professional.

• Motorhomes depreciate, unlike most 
houses or condos.

• Stopping for gas can be stressful. Our 
big rig doesn’t maneuver as easily as 

a car, so finding a gas station that can 
accommodate our size can be tricky 
at times. Truck stops aren’t always the 
answer since the truck fueling lanes are 
usually diesel only, and we run on gas. 

• Having to be aware of low clearances. 
We don’t want the top of our home get-
ting ripped off because we unwittingly 
drove it under a low-lying bridge. So no 
Starbucks drive-thru for us!  

• Although we’d like to be more sponta-
neous, we often have to book camp-
sites way in advance to get the ideal 
spots. Otherwise they book up and our 
options become limited. This is true of 
Florida in the winter, for example.

• We don’t often know what we’re getting 
until we arrive. Some campgrounds may 
guarantee a type of site, but not a specific 
site. Or we book a site with full-hookups 
(electric, water and sewage), but realize 
once we’re there the electric is only 30 
amps, as opposed to the 50 amps we really 
need to power everything, and running 
our generator isn’t usually allowed. This 
can be problematic when its really hot out-
side and we really want to run both of our 
air conditioners. That’s right, we have two. 

• Having to be mindful of how much stuff 
weighs. Downsizing so that everything 
fits in the motorhome is one thing, even 

then, we can still be over our motor-
home’s weight capacity. So no art book 
collections!

• And like anything, there’s always the 
unexpected, which you can’t prepare 
for, like a nest of ants shorting out our 
power transfer box, or the bird that 
crashed into and took out our side 
mirror.

Pros:
• Being able to travel, getting to know, 
see and experience more of this country.

• Having the freedom to choose where 
we want or don’t want to be.

• Having the ability to migrate to more 
desirable climates.

• Being able to easily relocate if we’re 
being threatened by hurricanes, floods 
or wild fires.

• More options to adjust our budget in 
relation to our ever-changing income or 
cash flow.

• If we wanted to, we could find public 
land to camp on and just live off the grid. 
For free! 

• If an area, region or city interest us, we 
can just visit and hang out there for a 
while.

• We have a lot less stuff to worry about.

local gigs, and slowest with travel gigs. 
Spring and fall are typically trade show 
seasons, so traveling more for gigs then, 
hence we can pretty much be anywhere 
as long as we’re near an airport, which 
isn’t always as easy as it sounds, we’re 
learning. We spent this last spring in 
Colorado and flew outta Denver (What’s 
with that scary blue demon horse they 
have out there, by the way?) and Grand 
Junction. Summer usually slows down a 
bit for us, so that’s when we can travel 
more for pleasure. Perfect for wander-
ing around in a motorhome!

At times, flying back to Florida makes 
sense, just like flying anywhere else. 
Easier in fact, since I’m so familiar with 
the area and have places to crash. If a 
few gigs line up, I can work them all on 
one round-trip ticket. 

Taking on more commissioned projects 
is another way to make up some for 
those gigs I’m not working. The same 
advances that have been making digital 
caricatures possible for gigs, make 
taking on studio pieces more convenient 

as well. I don’t need as much studio 
space now as I used to since I’m working 
digitally. In no time, I’ll turn the front 
passenger seat of our motorhome into 
my corner office and art studio. I just 
have to put all my gear away whenever 
we hit the road again, so Elizabeth has 
room to sit there and be my co-pilot. 

You may be wondering why we’re not 
doing fairs and festivals. Seems like a 
natural option, right? We realize its been 
the go-to income source for traveling 
artists, but I’ve spent nearly 30 years 
building a business of booking paid gigs 
and frankly never felt I was all that great 
at the retail thing, though having it as an 
option is nice to know. I have been want-
ing to just pull over on some of these 
roads in the middle of nowhere and 
step up my iPad connected to that TV 
outside with a sign posted “Last Chance 
for Digital Caricatures before the State-
Line!” Curious if anyone would stop? 

So, a year in now! How’s the grand 
scheme been working out? Pretty good 
actually! It’s been mostly working out as 

planned, but it hasn’t been without its 
challenges. People often tell us “you’re 
living the dream!” I remind myself of 
that whenever I’m dumping our waste 
water tanks, or dealing with any of the 
less then alluring aspects of RV living. 
Like anything, it has its pros and cons. 
It ultimately comes down to what you 
want outta life. We wanted the freedom 
to travel and experience more of the 
country. We also saw how a house full of 
stuff can be more a prison than a prize, 
that we hold on to a good chunk of 
stuff just because we feel we may need 
it some day. Hence, we just continue 
to acquire more stuff, move into larger 
homes, pay more for housing just so we 
have room for all that stuff, then when 
we get more space, we fill it with more 
stuff. And for what purpose? Life isn’t 
a contest to acquire the most crap. It’s 
meant to be lived. 

So, if this is a lifestyle change you’re 
considering, here’s a list of some pros 
and cons you may want to keep in mind. 
Let’s start with the cons first.

https://youtu.be/yE4gzgGIl9Q
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Cutting the Cover
by Kunikazu Noguchi

• Living in a motorhome is cheaper than 
when we lived in a house in Miami. 
Hence more money we can save and do 
the things we really want.

• No monthly rents, mortgage, or lease 
agreements to get locked into. 

• No utility bills. Electric, water, sewage 
and often cable TV is included with 
campsites.

• Mail forwarding service has completely 
eliminated junk mail from our lives. 
Didn’t see that one coming!

• Ability to go where the work is.
• Kinda feel like we’re on vacation much 
of the time.

• Being able to travel while having most 
of our belongings with us.

• No matter where the motorhome is 
parked, we’re always home when inside 
of it. Our bed, our bathroom, our throw 
pillows, our satellite TV, our gluten- 
free snacks, our “Star Wars” DVD  
collection, etc.

• While traveling, we can just pull into a 
Walmart parking lot and stay the night. 

Cracker Barrel, Cabela’s and a few other 
establishments also allow this.

• At times, we get to live in beautiful sur-
roundings with some really awesome views. 

• We can visit friends and family without 
concerns over accommodations, or out-
staying our welcomes.

• We can take our home north into Canada 

or south into Mexico. How crazy is that?!
• If we find our current campsite less than 
desirable, it’s always temporary. 

• If we really hate the campsite or grounds 
we’re in? Nothing is keeping us there and 
we can just leave.
And best of all…

• In-laws don’t pop by unexpectedly since 
they can’t usually find us.

So what now? Well, my goal is really just 
to master this nomad thing. It’s just now, 
a year in, that I feel like we’re getting the 
hang of it. I knew going into this, we’d 
learn a lot along the way, and the more 
we figure out and adjust to, the easier, 
more enjoyable and less stressful it’d 
be. Meanwhile, we’ve been discovering 
things in our great country we didn’t 
know existed. We’ve been in awe of 
so many places we’ve seen. And we’re 
meeting a lot of nice people we wouldn’t 
otherwise. We haven’t decided where 
we want to settle down yet, but we’re 
living the dream and having a crapload of 
adventures along the way. ef
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materials

Steps

Kuni Step by Step
I'm honored that I have been asked to show you my step-by-step 
process for paper cut artworks. It may not be helpful to you (unless you 
use the same technique), but I hope you will enjoy it.

When I draw, I try to capture a simple expression, so I don’t have to 
take anything away from the original drawing. Basically, I replace the 
necessary lines and negative space from the drawing with the most 
suitable sizes and shapes of paper.

Materials: 
- Colored paper,
- Illustration board
- X-Acto knife
- Double-sided tape
- Double-sided tape sheet
- Styrofoam/Foamcore (height 5 mm)

I try to find a front- facing photo from the 
internet. This type of photo has the most 
personality and is easier for me to re-create.

I start with a sketch. In the case of paper cut art-
work, I try to make the likeness with more simpli-
fied lines than usual. This is because, in the finished 
product, the lines will need to be a bit fatter than 
they normally would be when drawn.

I choose three different colored materials 
(things like paper, cloth, etc.). Then I have to 
decide which color to put on which layer.

I cut an A4 size red sticker with paper backing at-
tached to it. Then I transfer the drawing for the first 
layer onto this red sticker sheet. When I draw the line, 
I follow the actual "picture's line"...not the “cutting” 
line. Because if I follow the cutting line, I might sacri-
fice the loose quality of the original image.

2

3 4

I start to cut the first layer. The most  
important thing is cutting out the very detailed 
parts. I try to keep everything as connected as 
possible, only cutting away areas that will have 
the two layers beneath showing through.

5



To see more of kuni's work, 
follow him on Instagram.
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6

9

87

Once everything is cut out, I pull off the backing and carefully attach it to the second layer (white paper). Sometimes I get 
help from a second person instead of doing it by myself and use tweezers to help position the thinner pieces. If I make a 
mistake, I have to restart the whole thing. So I have to be very careful.

Once the red layer is attached to this 
second layer, I cut the white second layer 
where I want the  third layer of blue with 
red polka dots to show through.

I put pieces of styrofoam (5mm) on the back of the 
second layer. This gives depth to the piece and makes 
the shadows look like a fourth color.

I attach the third layer  (which is a fabric) to a 
piece of illustration board. 

Then I mount the first and second layers on 
top of it. All done!! 

Check out the video in step 6 to see the pro-
cess from start to finish! ef

10

https://www.instagram.com/kunikazu_noguchi/
https://www.instagram.com/kunikazu_noguchi/
https://youtu.be/w0pbQthmCKE
https://youtu.be/w0pbQthmCKE
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In the artist’s studio with Jason Seiler

Have you ever wanted to go into your favorite artists’ studios and get a personal tour? 
Well, today you’re in luck. In this installment of In the Studio, Jason Seiler takes us 
through his private home workspace and talks about not only his favorite materials 

but also how he likes to set up his easel, desk and other equipment for optimum comfort 

and ergonomics. But the tour doesn’t stop there. We also get to know more about his 
favorite books on artists that line his shelves along with all of the inspiring works by oth-
er artists that hang on his walls. The in-depth video tour gives us a sense of what makes 
Jason tick – what fires him up – and how he shapes his space to fit his needs. 

18

Learn more about Jason and  
his work at www.jasonseiler.com
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This past April, I moved into a new apartment and lucked out with an amaz-
ing space that I am using as my studio. My studio is 13 feet wide by 21 feet 
long, with 12-foot ceilings. It has overhead lighting, which is really nice for 
traditional painting. There’s a door to an outdoor patio on the other side of 
my desk, which is great for when I need some fresh air and see some trees 
and sky for a few minutes before getting back to it.  

I love the space so much. It’s the first time in my career I have had a studio 
that feels professional. My studios until now have been small rooms, usually 
12 feet by 12 feet or smaller, which worked just fine but always felt a bit 
cramped, so this is a really nice change. At the back end of my studio, I have 
a wet bar, mini fridge, and a sink that I use to wash brushes. I have cabi-
nets above the sink and counter and a cabinet underneath for storing art 
supplies.  

I believe it is important to surround yourself with excellence, which will, in 
return, inspire you to challenge and push yourself further with each new 
work you do. So I, like most artists, have many art books in my studio that I 
flip through from time to time.  

I work in several mediums, watercolor, gouache, acrylic, oil, and of course 
digital. For my traditional work, I have a drawing table as well as my desk 
where I can do watercolor work. For acrylic or oils, I have an A-Frame easel.  

For my digital work, I use Photoshop on a WACOM 27-inch Cintiq. I also 
have a WACOM 21-inch Cintiq that I use as a second monitor, which is really 
helpful for reference photos. I also will work on my WACOM Mobile Studio 
Pro, which is pretty much up to par with the 27-inch as far as quality. It’s 
awesome because I can work anywhere with it and it doesn’t take up much 
space. I also have an iPad Pro, which I mostly use for sketching.  

For lighting when working traditionally, I have two Paragon Art Studio 
Lamps that I bought on Amazon. The tripods extend to over 8 feet tall with 
a 12-inch diameter shade. I use Kaezi 85 watt studio light bulbs (5500K CFL 
Day Light balanced).  

I believe that it is really important to have a studio that feels like home, a 
place that you want to hang out in, a place that inspires you to be creative 
and free. Life as an artist can be stressful at times, and if you can create a 
space for yourself to work that brings yourself peace, it will have a positive 
effect on not only your artwork, but on you as well. ef
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https://youtu.be/EDa2UbmPcZo


The 13th edition of the 1001 Visages de 
la Caricature Festival will be held on Oc-
tober 6, 7 and 8 this year in the town of 

Val-David, Quebec, Canada, headlining will be 
several well-known Canadian cartoonists, such 
as Bado, cartoonist for the Ottawa daily Le 
Droit (and Canada’s unofficial ambassador of 
humor,)  Garnotte of Montreal’s daily Le Devoir, 
Ygreck from Le Journal de Quebec et de Mon-
tréal, as well as others who can be found on 
the 1001visages.com website.

This year’s Guest of Honor is Yannick 
Lemay, better known by his alias “Ygreck,” 
a prolific and multidisciplinary artist inter-
viewed many times on radio and television 
over the last fifteen years. You can find out 
more about him and his work at see http://
ygreck.typepad.com/ and https://www.
facebook.com/ygreck.caricature/.

Currently, in addition to his editorial 
work, he creates impressive pyrography 
prints and fills his sketchbooks with 
beautiful illustrations The public will 
have the opportunity to meet him and 
learn more about his work.

Christian Vachon, Head of Collections 

Management and Curatorial (Paintings, 
Prints and Drawings) at the McCord Mu-
seum, will give a lecture on the artists to 
be exhibited. He will also present a car-
icature exhibition titled “Chapleau and 
the Great Masters of Painting (Parodies 
of the Works” of David, Géricault, etc.).

As is the custom every year, live carica-
tures will highlight the event every day.   
Highly talented cartoonists such as Wes 
Tyrell, Robert Lafontaine, Yves Demers, 
Madame Croquis, Pierre Drysdale, 
Tiffani Trogi, David Chavez, Gag, Martin 
Bouchard and others will be there to 
cheer on anyone who wants to be drawn.

This three-day exhibition also features 
the work of Bruce MacKinnon, official 
cartoonist for the Halifax daily The Chron-
icle Herald since 1986, and Marc Pageau, 
cartoonist for the Quebec’s former 
humor magazine Safarir.

Local musicians and entertainers will 
perform on stage throughout, creating the 
unique atmosphere that defines all 1001 
Visages Festivals. The magic of a live music 
concert complements the caricature exhibi-
tion perfectly and unifies the activities.

We invite the public to come along for 
the unique and magical ride of 1001 
Visages! ef
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Caricature Festival 
Returns for its 13th year

by Robert Lafontaine

 Above: General view of the exhibition space.

Above, left to right: Poster of the 2018 edition (Justin Trudeau taking a selfie drawn by Ygreck), Caricatures pasted on an “air gallery” designed 
by caricaturist and fellow ISCA member Yves Demers (photo by Mathieu Manikowski). Below, left to right: Canada legalized pot in 2018. 
Prime minister Justin Trudeau allows the right to grow up to 4 plants by owner. (by Ygreck). Caricature by Marc Pageau.

22

https://www.youtube.com/watch?v=OX-phSR_hjo&feature=youtu.be
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Instagram Hack 
uploading photos from a desktop computer  

by Debbie “Debbo” Burmeister and Court Jones 
Instagram has been a great app for artists. Anyone with a smartphone can quickly snap a 

photo, add text and other embellishments, and post it to a potential worldwide audience, 
sometimes in less time than it takes to snap that perfect selfie. But what if you have photos 

that are stored or were edited on a computer? This used to mean emailing it to yourself and 
then opening the email on a smartphone. What a hassle! There has to be an easier way. And 
there is. And it doesn’t involve downloading any additional software.

Using Safari (For Macintosh computers only)

6   Close the Preferences panel. Now, a new option appears in 
the menu bar at the top of your screen: Develop. 

7   Click on Develop in the menu bar and select User Agent.  
Now you will see a list. Select Safari iOS 11 iPhone.  

Refresh the page if it doesn’t do so automatically.

8  Once the page is refreshed, the Instagram layout should 
resemble a phone screen. Now, just like on a smartphone, 

you can click the “+” at the bottom of the screen and search 
for JPGs to upload. You can even add filters, though I would 
advise cropping the photo exactly how you want it before 
loading into Instagram. The editing controls are a little clunky.

4 Once in the preferences panel, be sure to click on the Ad-
vanced icon on the upper right of the Preferences screen. 5 At the bottom of the Preferences panel, check the box in front 

of “Show Develop menu in menu bar.”

1         From your Macintosh computer, open the Safari browser, 
go to Instagram.com and log into your account. 2 Go up to the Safari menu bar at the top of your screen, click on 

the Safari pulldown menu and select Preferences.
24

https://youtu.be/1MN5magEke4
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Using Chrome (For Macintosh computers)

1    From your computer, open the Chrome browser, go 
to Instagram.com and log into your account. 2     Go up to the Chrome menu bar at the top of your screen, 

click on “View” and select “Developer Tools” from the 
pulldown menu. (If you cannot find it, just type Ctrl+Shift+I)

3      Once the Developer Tools window opens at the right of the screen, find 
the smartphone/tablet icon and click on it. It will be the second icon from 

the left at the top of the Developer Tools window. 

4     When you click on the smartphone tablet icon, a menu bar 
will appear near the top of the page but below the URL bar. 

Click on the Responsive pulldown menu. 

6      After the page is refreshed, the Instagram layout should 
resemble a phone screen. Now, just like on a smartphone, 

you can click the “+” at the bottom of the screen and search for 
JPGs to upload. You can even add filters, though I would advise 
cropping the photo exactly how you want it before loading 
into Instagram. The editing controls are a little clunky.5    From the Responsive pulldown menu, select one of the iPhone 

options. Then refresh the page.

http://
https://youtu.be/B9psafmALQA
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Using Chrome (For Windows computers)

1    Open the Chrome browser, go to Instagram.com and 
log into your account. 2 Go up to the Chrome menu icon at the top right of your 

screen (the three dots), click on “More Tools” and select 
“Developer Tools” from the pulldown menu. Or simply press 
Ctrl + Shift + I.

3      Once the Developer Tools window opens at the right of the screen, find 
the smartphone/tablet icon and click on it. It will be the second icon from 

the left at the top of the Developer Tools window. 

4     When clicking the smartphone/tablet icon, a new menu bar 
named “Responsive” will appear near the top of the page but 

below the URL bar. Be sure the viewing size is set 
to 100% if you want it to fill your screen.

6      Once the page is refreshed, the Instagram layout should 
resemble a phone or tablet screen. Now, just like on a mo-

bile device, you can click the “+” at the bottom of the screen 
and search for JPGs to upload directly from your PC. You can 
even add filters, though I would advise cropping the photo 
exactly how you want it before loading into Instagram. The 
editing controls are a little clunky. Also, at this point, you still 
can’t upload video. ef5    The Instagram controls usually don’t appear until you refresh 

the screen by clicking Chrome’s “Reload” button.

https://youtu.be/XPPh7Mtl134


710 NE 100 Terrace 
Kansas City, MO 64155 

USA

The convention starts with the ice breaker and registration on Sunday, November 4th, 2018  
and ends with the Awards Banquet on Friday, November 9th, 2018.

November 4th-9th, 2018
Town & Country Resort  

San Diego, California

Details start on page 4!!!!!


